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ROYAL ALBERT HALL CHORAL ; MESSRS. 
SOCIETY. NOVELLO, EWER & CoO. 
Parron: HER MAJESTY THE QUEEN. HAVE THE HONOUR TO ANNOUNCE THAT THEY 


Presipent: H.R.H. THE DUKE OF EDINBURGH, K.G. 
Conpuctor: Mr. BARNBY. 





HAVE OPENED A 


Mackenzie’s THE ROSE OF SHARON, on WEDNESDAY, 
rEBRUARY 4, at 8. Artists: Miss GRISWOLD, Miss HILDA 


BRANCH ESTABLISHMENT 
WILSON, Mr. BARTON McGUCKIN, Mr, M. TUFNAIL, and 


AT 

Mr. WATKIN MILLS. Organist: Dr. STAINER. Prices: 75. 6d., No. 129, FIFTH AVENUE, 

5S., 48. 3S., and Gallery, rs. Ticketsat Messrs. Novello, Ewerand Co., ¥ r 

1, Berners Street, W., the usual Agents, and the Royal Albert Hall. | N E W y O R K. 
Handel’s MESSIAH on ASH WEDNESDAY, FEBRUARY 18, 


at 8. Artists: Miss ANNA WILLIAMS, Madame PATEY, Mr. & B. CRAMER & CO., 
BARTON McGUCKIN, and Mr. SANTLEY. Organist: Dr. CONCERT AGENTS 
STAINER. Prices: 7s. 6d., 5s., 4s., 38., and Gallery, rs. a 3 <li eet 


percent ssid ncn ions LIVERPOOL. 
CHESTER TRIEN 
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FESTIVAL HE MUSICAL ARTISTS’ SOCIETY affords to 

a - ( composers opportunity for the performance of their works. The 

JULY 22, 23, 24. Concerts of the Spring Series are fixed for Saturdays, March 28 

Works to be performed in the Cathedral: April 2, and June 6, at the Willis’s Rooms, King Strect, St. James's, 

WEDNESDAY MORNING.—THE REDEM °TION, Subscription, ros. 6d.; single tickets, 5s., of the Hon. Sec., Alfred 
THURSDAY MORNING.—Bach’s Motett, BLESSING, GLORY, Gilbert, The Woodlands, 89, Maida Vale, W. 

&e. z 

CONCERTO for Organ and Orchestra—HANDEL. HE SOCIETY OF ARTS PRACTICAL EX- 

DANIEL—A New Oratorio by Dr. JOSEPH C. BRIDGE. AMINATION in VOCAL AND INSTRUMENTAL MUSIC 


: STABAT MATER ROSSINI. will be held in London, at the Society's House, in the week com 
FRIDAY MORNING.—ST. PAUL. mencing June §. Full particulars on application to 
FRIDAY EVENING.—THE MESSIAH. H. TRUEMAN WOOD, Secretary 
_.._ Inthe Music Hall: Society's House, Adelphi, London, W.C. 
WEDNESDAY EVENING. — BEETHOVEN’S PASTORAL 
SYMPHONY and MISCELLANEOUS SELECTION, 
THURSDAY EVENING.—BERLIOZ’'S FAUST. 





HE SATURDAY POPULAR ORGAN RE- 


Artists.—Miss ANNA WILLIAMS. Miss MARY DAVIES CITALS at Bow will be resumed for the Spring Season on 
Madame PATEY, Mr. EDWARD LLOYD, Mr. JOSEPH MAAS, | SATURDAY, January 31, at 8 o'clock, by Mr. W.S. Hoyte. Vocalist, 
Mr. BRERETON, and Mr. SANTLEY, ‘ ”| Miss Hope Glenn. Accompanist, Mr. F. Meen. Admission, Three 

Coxpuctor—Dr. JOSEPH C. BRIDGE, M.A., Organist of the | Pence. Chairs, Sixpence. 

Cathedral. creat eu ean ~ SPATIC CONC ’ 
C. HYLTON STEWART, M.A. Precentor, R. JOSEP CANTOR’S OPERATIC CONCERT 
Hon. Sec. COMPANY, in their new and attractive Programme, entitled 


. F " EE, SSRs GEMS OF THE OPERAS, comprising extracts from many of the 
COLLEGE Ok ORGAN IS TS. most popular Operas, Operas-bouffe, Operettas, and Cantatas, for Soli, 


Chorus and (ad /ib.) Petit Orchestre 





February 24,a Paper will be read by Mr. E, Breaksprare, and 
March 24 by Mr. A. Hirt, M.A.,on “The Archeological History of 
the Organ during the Medieval Renaissance Periods,” with illustra- 
tions ; April 28, May 26, and June 23, by Dr. E. J. Hopkins. 

The Annual College Dinner will take place on April 13. 

The Midsummer Examination will be held on July 7 (Fellowship), 
July 8 and 9 (Associateship). 

July 10, Presentation of Diplomas. 

The Annual General Meeting will be held on Turspay, July 28. 
Full particulars will/be duly announced. ‘ 

The Council announce with regret that no compositions sent in 
competition for the recently offered Prizes for the Meadowcroft Prize 
Anthem and Organ Postlude are considered worthy of eithér Prize. 
A Christmas Anthem, bearing Greek motto, and an Anthem With the 
motto ‘In — confido,” ~ commended. MSS. will be returned | Secretaries of Choral Societies, Concerts, &c., within 100 miles of 
on receipt of stamps necessary for postage. F be hie ser Ce a sas Seggnae 

Through the kindness and liberality of the Hon. Treasurer, V. E. Liverpool, are rv age Nad hve ~ s bi las a < oa canta 
Wesley, Esq., the Council are enabled to offer a Special Prize of Five with other particulars. pecimen ey lamer to occ uy rom =% 
Guineas for the best Essay on“ The Treatment of the Organ Music | three hours in performance, will be forwarded on application. | = 

f Bac } i ” : a .~ | Company consists of twenty-two artists of repute, and for an intro- 
of oe smear os eo any.” MSS. cok ve geih ductory engagement merely nominal terms would be accepted. Nego 
to the Hon. Secretary omor before March 25, 1885. Each MS. must ; CUCtOTY ; . 3 cine ake per mga pO i 
bear a motto or device, $ d be accompanied by a sealed letter | bene ee Sor = ae oe eo Pind’ 
correspondingly endorsed, an ‘equtaining the name and address of the | SOT ci mae ms ‘ ~ — a Sl aac 
writer. E.H. TURPEN, Hon. Sec. | Seroet, Eaveepest. 


95, Great Russell Street, Bloomsbury, W7C? | THE BIRMINGHAM CONCERT PARTY.— 
F=8. 5.—Mr. WALTER BACHE’S ORCHES.- Soprano, Miss Clara Surgey; Contralto, Miss Dews ; Tenor, 
TRAL PERFORMANCE of ORIGINAL WORKS OF | Mr. S. Ford, Bass, Mr. Monteith Randell. For Concerts, and 
FRANZ LISZT, St. James's Hall, Half-past Eight. Liszt's‘ Dante” | Critiques of Press, apply Mr. Randell, Professor and Teacher oi 
Symphony ; Liszt’s Concerto in E flat (pianoforte—Mr. Walter Bache); | Singing, Holly Lodge, Monument Road, Birmingham. 
Liszt’s “Angelus.” for strings alone; Liszt's Scéne Dramatique, a , PEar A. 
‘* Jeanne D’Arc,” &c. Orchestra of 85 Performers; Choir of 100 Laden. H ENRY HAYWARD, deceased, pursuant to the 
Vocalist—Miss Alice Barbi. Conductors—Mr. Ed. Dannreuther and Statute 22 and 23 Vic.,cap. 35. Notice is hereky given, that all 
Mr. Walter Bache.—Stalls, ros. 6d.; Balcony, 3s.; Admission, 1s. | persons having any CLAIMS or DEMANDS against the ESTATI 
Stanley Lucas, Weber and Co., 84, New Bond Street; Chappell and | of HENRY HAYWARD, late of “‘ The Athenzum,” Queen Street, 
Co., 50, New Bond Street; usual Agents; and Austin’s Ticket Office, | Wolverhampton, Musician, deceased, who died on November 12, 1884, 
St. James’s Hall. and whose Will was proved on Dement 52, _ - to —_ 
72 j va —- ‘ - re writing particulars of their claims or demands to the undersigned, the 
M R. JAMES PECK, who for a great many years Solicitors for the EXECUTORS, on or before February 14, 1885, after 
was with the late Sacred Harmonic Society, solicits EMPLOY- | which date the Executors wiil distribute the assets of the said deceased 
MENT as a STEWARD at CONCERTS, or in any capacity con- | among the parties entitled thereto, having regard only to the claims 
nected with musical matters, such as music copyist, &c, 36, South- | of which they may then have had notice. Dated, December 24, 1554. 
ampton Street, Strand, London, W.C. \ FLEWKER & PAGE, Wolverhampton. 


The Manchester Guardian pronounces the Concert given by thi 
Company the best of the season. , 

The Manchester Examiner says: “An admirable idea, admirably 
carried out.” : 

The Manchester Courier says: “ We trust the management will 
secure the services of this Company again as early as possible.” 

The J’reston Guardian says: ‘A splendid concert.” 

The Birkenhead News says: “ Both vocalists and instrumentalist 

| were excellent. A most enjoyable concert.” 

The Queen says: “A cleverly-constructed programme.” 

The Liverpool Daily Post says: “ A great advance upon the stcreo- 
typed form of ballad concert.” 



























58 | THE MUSICAL TIMES.—Fesrvary 1, 1885. 





PROFESSIONAL NOTICES. MADAME HETTY CARLYLE (Contralto). 
For Oratorios, Concerts, &c. ‘ew, 9, Wetherby Terrace, Earl's 








MISS VINNIE BEAUMONT (Soprano). —- 
(Compass, A to C.) MISS ISABEL CHATTERTON (Contralto). 
gi ire rnc imaagenr Aged Ballad Concerts, and Organ Recital, o Orchestral, Oratorios, Ballad Concerts, 94, John Street, Thornhill 
7, Bedford Place, Russell Square, London. ss ee Square, Barnsbury, N. 
MISS E. A. BLACKBURN (Soprano). ‘MISS DENS (Contralto). 
(Certificate R.A.M.) Francis Street, Wolverhampton. 
For Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, MDLLE. ANNETTA HALLWOOD (Contralto). 



























































Yorks. 
z la 5 as (Of the principal Liverpool and Manchester Concerts.) 
MISS BLACKWELL (Soprano). For Oratorios and Concerts, address, 5, Ranelagh Street, Liverpool 
(Pupil of Madame Sainton-Dolby.) me 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. MISS L — rg TON (Contralto). 
i aretecs (Pupil o r inn.) 
MISS FRASER BRUNNER (Soprano). For Concerts, &c., address, 39 | Loftus Road, Shepherd's B ush, W 
For Oratorios, Operatic, or Ballad Concerts, address, 44, Icknield St. | ~ ‘ ora liegt 
or Messrs. Ween and Priestiey’s, Colmore Row, Birmingham, MISS HELEN LEE, R.A.M. (Contralto). 
LLAND S Address, Messrs. Forsyth Brothers, Music ic Publishers, Manchester. 
MADAME CARINA CLELLAND (Soprano). 2S ae 
(Of the Royal Albert Hall and Crystal Palace Concerts.) MISS MARGARET LEYLAND (Contralto). 
For Concerts, Oratorio, Grand Opera, and Criticisms, address, For Oratorios, Concerts, &c., address, 51, Plymouth Grove, 
a5 Athol Road, Manningham, Bradford, Yorkshire. Y Manchester. Opinions of of the Press on application. 
MISS ELEANOR FALKNER (Soprano) MISS LONSDALE (Contralto), Cert. R.A. M. 
(Of the London, Birmingham, Newcastle, and Manchester Concerts). For terms, &c., address, 66, Lowther Street, York. 
Address, Snow Hill, Wolverhampton ; or Henry | Nicholson, Esq. MISS PATTIE MICHIE, 4, AM, 
M RS. S. FORD (Soprano). (Pupil of Signor ’Schira.) (Contra to). 
MR. S. FORD (Tenor). For Concerts, Oratorios, &c., 683, Park Walk, Fulham Road, S.W. 
For Oratorios, Concerts, &c., address, Merrivale Villa, Penn Fields, a Ree aes i 
Wolverhampton. | MISS KATE MILNER (Contralto). 
3 = gr AEE i ‘ (Of the Guildhall School of Music.) 
MISS FUSSELLE (Soprano). | For Concerts, Oratorios, Lessons, &c., 77, Macfarlane Road, Shep- 
Pupil of Madame Sainton-Dolby, and late her Assistant Professor ; herd’s Bush, W. ’ 
also Licentiate (Artist) of the Royal Academy of Music. acces italia cadences caitlin 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. MISS CONST ANCE POOCK (Contralto). 
MISS MINN IE JON ES (Soprano), K.A.M. (Of the Derby, Hull, Norwich, Cambridge, and Midland Counties 
(Honour Certificate for Singing). Concerts.) R A.M. Honours Certificate. 
‘ For ont Ballad Concerts, Organ Recitals, &c., address, Green 


For __ For Oratorios, Cor neerts, &c., address, 238, Brixton Road, S.W. 1, Derby; or, 8, Buckingham Palace Road, S.W. 
MADAME ELLEN io AM B (Soprano). “ Miss Posts efficie ‘ntly undertook the Messiah Contralto solos, her 
For Oratorio and other Concerts and Lessons, address, 54, Fortess best eff forts being in ‘ He shall feed His flock,’ and ‘ He was despised.’ ’ 

Road, Highgate Road, N.W. Drill Hall, Derby, 1854. ee ee ees 















MISS CLARA MARNI, R.A.M. (Soprano). MISS JEANIE ROSSE (Contralto). 
For Oratorios, Dinners, and Miscellaneous Concerts, 2, Westmoreland Road, Bay swater, Ww. 
Address, 32, Stoke Newington Green, London, N. 
= a -| MISS ALICE WOLSTENHOLME (Contralto). 
MRS. MASON (Soprano). | For Oratorios, Concerts, & &e., address, Radcliffe, Manchester. 








Oratorios, &c., Coundon Street, Coventry. 


MISS NELLIE MOORE (Soprano). 
Of the New Brighton Palace and Mr. Alex. Phipps’ Concerts. 
For Concerts, Oratorios, &c., address, 9 . Belmont, Oxton, Birkenhea 1, 


MR. VERNEY BINNS (Tenor). 
Addres s. 65, King Cross Street, Halifax, 


| 

| 

! 

| MR. PAYNE CLARKE (Tenor). 

MISS EMILY PAGE T (Soprano). Late of the Carl Rosa Opera Company ; of i Jong’s Free Trads 
| Hall Concerts. For Concerts, Oratorios, Vacant Dates, Criticism 
| 
| 
| 
| 
| 
| 





(Medalist for Singing, R.A.M.) ay oF ae as ‘emple Stree nchester 

For Concerts, &c., address, 19, Lloyd Square, London. &c., address, 82, Higher Temple Street, Manchester. 
MR. SINCLAIR DUNN (Scottish Tenor). 

For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, 26, Southam Street, Westbourne Park, W 


MISS FANNIE SELLERS (Soprano). 
Of the Manchester, Newcastle, Belfast. and Glasgow Concerts. 
Address, Crag Cottage, Knaresbro’. 
MRS. ALFRED J. SUTTON (Soprano) ditt 
Is open to engagements for Concerts and Oratorios. For Concerts, &c., apply for terms, 1, Portland Place, North Claptc 
54 Duchess Road, Edgbaston, Birmingham. 


MADAME CLARA WEST (Soprano). 
MISS LOTTIE WEST (Contralto). 


__ Bee thoven Villa, King E dw ard Road, Hackney. 





MR. WALTER HOWGATE (Tenor). 
(Salisbury Cathedral, late of York Minster.) 
| Fo or Oratorios, Concerts, &c., address, Hig hfie ‘Id, Devizes Rd., Salisbu ry. 


MR. W. NICH’ LL (Tenor). 


For Concerts and Oratorios, addres SS, 28, Belsize Road, N. W. 











| 
: | 
~ MISS" re ILY MARSH: AL L-WARD (Soprano). | - 
MISS NELLIE MARSHALL-WARD (Mezzo-Sop.) | MR. BURNI Se ee (Tenor). 
MISS JESSIE MARSHALL-WARD (Contralto). alice _ 
Address, 80, Addison Street, Nottingham. rs MR. . JOHN i AME S SIMP SON (Solo Tenor). 
- | Ripon Cathedral. 
r MISS. JEN NIE WINKWORTH (Soprano). For Oratorios, Concerts, &e., address, The Cathedral, Ripon. 
fo) atorios nce'ts idress, 30 red Plac eed ace aa Sra 
a MR. EDWARD SLACK (Tenor) 
MISS KATHERINE JAMES (Mezzo-Soprano). | (ofthe St. James's Hall, London, Derby and Midland County Concerts). 
(Medalist for Singing, R.A.M., 1884.) For Oratorios and Ballad Concerts, 37, Cobden Road Chesterfield. 
For Oratorios, Classical and Ballad Concerts, &c., address, 27, Wynnc “Mr. KE. Slack sang with good taste and much artistic effect.” 
Roaa, Brixion S.W. es Z Sheffield Daily Telegraph. _ _ _ 
MISS ADA SOUTH, R.A.M. MR. S. THORNBOROUGH ( Tenor). 
For Oratorios, Concerts, &c., address, The Poplars, 159, Plymout! 
Grove, Manchester ; or 27, Storey Square, Barrow-in- Furness, 














Medalist. Mezzo-Soprano or Soprano. For Oratorios, Ballad, and 





be pe tic Concerts, address, Oakwood Brondesbury Park, N. Ww. 
MISS ALICE BERTENSHAW (Contralto). ian MR. GEORGE WADSWORTH 
For Oratorios, Concerts, &c., 281, Fairfield Rd., Droylsden, Manchester. (Principal Tenor Leeds Parish Church). 
= MISS ALICE BOCO UET \Contralto) For Oratorios, SE Osa shell aaa or 5, Wood Place, 
(R.A... Sliver Medalist) ich] MR. CHARLES H. HAYNES (Baritone). 


For Oratorios, Concerts, Dinners, &c., address, 39, Lewisham High 


Road, New Cross, S.E. For Oratorios, Concerts, &c., address, 90, Bury New Road, Highez 


Broughton, Manchester. 





MISS LOUISA BOWMONT (Contralto). “ae MaSiedshdeass 
(Principal of St. Peter’s, Manchester). ) MR. JOHN HENRY (Baritone). 
For Oratorios, Concerts, &c., address, 51, Mercer Street, Hulme, 
Manchester, 


For tides Ballad Concerts, At Homes, &c. Also gives Lessons in 
Singing. Address, 12, Edward Street, Hampstead Road, N.W. 
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“MISS SELINA HALL 
Henry Parker, Esq., 





MR. W. H. MONTGOMERY 
(Baritone). 
For Oratorio, Cantata, Operatic, or Ballad Concerts, address, 
No. 17, Alfred Place, Bedford Square, W.C. 


MR. ALBERT BROWN (Basso). 
For Oratorios, Concerts, &c., address, 75, Church Street, Preston, 
Lancashire. 


MR. THEODORE FRANCE (Bass). 


For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. GEORGE HARRIS (Bass) 
Of the Birmingham Town H ull and Midland Paso Concerts). 
For Oratorios, Concerts, and Concert Party. 
Address, 194, Deritend, Birmingham. 


MR. FRANK MAY (Bass). 
(Evill Prize Holder and Medalist of Royal Academy of Music.) 
And the London Oratorio and Baliad Union under his direction. 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 


MR. A. McCALL (Bass). 


14, Vyner Street, York. 
MR. HENRY POPE (Bass). 
29, Bishop’s Road, W. 

MR. HENRY PRENTON (Bass). 
For Oratorio, Classical or Ballad Concerts, Dinners, &c., 39, Graham 
Road, Dalston, N.E. 

MR. BINGLEY SHAW (Bass) 
(Of the London, Birmingham, and Nottingham Concerts). 
For terms and vacant dates, address, The Cathedral, Southwell. 


MR. J. TURNER (Bass). 


For Oratorios, Concerts, &c., address, Cathedral Choir, Ely. 


MR. WALLIS A. WALLIS (Bass). 


For Concerts, Oratorios, &c., address, 35, Fenton Street, Leeds. 


~ MISS LILLEY (Solo Pianist and Accompanist). 


For Chamber Concerts, &c , address, 1, Bar Gate, Newark. 


MR. JAMES BLAMPHIN 

For terms, dates. &c., address, 35, 
ISS VINNIE BEAUMONT 

gaged: January 1, Belper (‘ Messia 

19, Higham Ferrers (‘Christ and His Soldiers’ 

(“Judas”); 28, Kirton; February 2, Burton-on-Trent; 

ham; 4, Horne: astle (‘Rose Maiden"); 17, Cheltenham (“Hymn of 

Praise” and“ Creation”); 21, Barrow. Others pending. Point House, 

Brigg, Lincolr shive. 


N ISS EVA D. FARBSTEIN (Soprano), Pupil of 

Signor Arditi, Conductor of Her Majesty’s Opera, is booking 
engagements for coming season. For terms and vacant dates, address, 
20, ‘Story Street, Hull, or N. Vert, 52, New Bond Street, W. 


ISS BESSIE HOLT, R.A.M. (Soprano), of the 
London, Manchester, and Neweastle Concerts. Engagements: 
Clayton-le-Moors, February 2; Durham, 4; Droylesden, 5; oe 
den, 7; Manchester 9; Heywood, 14; Oldham, 17; Greenfield, 2 
Elland, 24; Rochdale, 25; Bury. 28; Bacup, March 7. Other engage- 


_— pending. 128, Shelton Terrace, Lower Broughton Road, Man- 
chester. 


WM ISS JULIA JONES (S« sprano Vocalist) begs 
that all communications respecting engagements for Ovatorine. 
Concerts, &c., be acdressed, 

















(Solo Harpist). 
fornington Crescent, N.W. 


(Soprano). En- 





; 22, Market Rasen 


214, Bridge Koad, Battersea, SW. 





MiSs ISS BERTHA MOOKE (Soprano), 103, Lad- 

broke Road, Bayswater, W. Engaged: February 4, Portsmouth 
(‘Alfred’); 9, sepa (Gentlemen's Subscription Concerts): 
13, Lincoln; 16, Keitnly; Brighton; 18, Peckham Rye (‘ Stabat 
Mater’”’); March 11, Albert ‘Hall, London (‘ Redemption”); April 3, 
Peckham Rye (E shjah”), Other engagements pending. ; 


{ ADAME LAURA SMART ( (Soprano) requests 


that all communications respecting Oratorio, Operatic or 
Ballad Concerts, be addressed, 50, Church Street, Liverpool. 








(Contralto), Pupil of 

is prepared to accept ENGAGEMENTS 
for Oratorio, Ballad Concerts, &c. For testimonials, Press notices, or 
terms, please addre SS) 119, Marylebone Road, N.W. 





ISS ALICE KE AN (Contralto) having returned 

to town from successful provincial tour, is now open to accept 

ENGAGEMENTS for herself or complete party. For terms, vacant 
dates, &e., addres-, 128 Gower Street, W.C. 


ISS ELIZA THOMAS (Contralto). — Dates 
booked :— January 27 (St. Paul”), Lincoln (2nd engagement); 
February 2 (Ballads), Kn+ welane’ (4th engagement); February 4 
(‘‘ Rose Maiden”), Horncastle; February rr (* Woman of Samaria ny 
Norwood (2nd eng: _ nt); February 12(‘ Twelfth Mass”), Holloway 
Hall; February 23 Messiah”), W inchester (3rd engagement); 
February 25 (Ballads), ‘ reemason Hall (and engagement). 49, Upper 
George Street, Bryanston Sq: are, W. 


ISS F. LOCKWOOD, Harpist to the Carl Rosa 


Opera _— any. London address 6, Frederick Place, Gray’s 
inn Rost wee pany E rederic ace, Gray 














6, Scunthorpe ; | 


3, Notting- | 





qe. ABERKCKOMBIE (Tenor) is open to accept 
3 ENGAGEMENTS for Oratorios, Ballad Concerts, &c. En- 
gagements already booked for February: 


Promenade Concerts, H.M. 
[heatre, 3 dates; 


Monday and Saturday Popular Concerts, 2 dates; 
St James's Hall, 2 dates; Gloucester, Bath, Bristol, Worcester, 
Hereford, Birmingham, Hanwell, Clapton and City, 3 dates. Miss 
Agaese Thorndike, Miss Mary McClean and Mr. Grime having com- 
pleted their studies with Mr. Abercrombie, he has vacancies for three 
Park, N $ < al pupils. Sussex House, 3entinck Terrace, Regent’s 
ar 


Me R. GEORGE BANKS (Tenor). Engaged :— 
, January 21, Hay (Ballads); 27, Ledbury (‘‘ Elijah"); 28, Here- 
ford (Ballads); February 2, Llandudno (Selections from * Elijah,” &c.); 
10, 25, Hereford (Ballads); 28, Cit Hall, Glas gow (Farmer's “ Cinder- 
ella”); March 11, Hereford (Ballads); 16, Swansea (‘* Redemption”) 
Address, Cathedral, Hereford. 


V R. E. DUNKERTON (Tenor). of Lincoln 
pS Cathedral Engaged: Broughton, January 2; Leeds (‘‘ Daughter 
of Jairus"), January 6; Downham (‘Rose Maiden”), January 8; 
Walsham (‘‘ Stabat Mater”), January 21; Nottingbasi (Ballads), 
anuary 22; Hull (Miscellaneous), January 25; Lincoln (“ St. Paul’ 
ry.27; Wainfleet ( a neous), Ja ry 29; Lincoln ( Ballads), 
ary 73 Ayr (“Creation”), February 13; Spalding (‘Hymn of 
Prais e'), February 25; Hettinnicnes (Miscellaneous, March 2}. 
Other engagements pending. Address, Cathedral, Lincoln. 


NV R. HOLB ERRY H AGY —_ clerk Gig will sing 




























jam re ry 22 (Be lioz’s ‘* Messe des gow Choral 
Tnion; 28 (‘Creation’), Hawick, N : 
if performg ance), King’s Lynn; ry 4 
23 (*‘Creation”), Borough of Hackney Choral Association. 





engagements pending. 


Me: HOLBERRY HAGY ARD requests that all 
communications respecting engagements be addressed to 
Trinity College, Cambridg ’ 








M" R. SEYMOUR JACKSON ( bre Manchester, 


is engaged on the » following dates :—February 2, Leek; 5, Lan- 
«oN o, Sale; 11, Barr r -Furness; 14,M chester; 
ine, Scotlar nd; 24, Man- 
3ury Mar ch 2, Cc Ine ; 















\ R. ALF RE 2D KE NNINGHAM begs to announce 
a that his NEW ADDRESS is “ Grovedale,” Parsons Green 
S.W. Engagements already booked: Handel's * Samson,” Waltham. 
stowe; Ballads, City; Mendelssohn's “Elijah,” Stamford Hill 
Balla ds, City; Balle ids, St. James's Hall; Mendelssohn’s ‘ Hymn of 
Pra ’ and Rossini’s “ Stabat Mater,” Dover; ‘“ Messiah,” Graves- 
end; ‘“ Acis and Galatea,” &c., Reigate; ‘‘ Messiah,’ Great Yarmouth; 
Haydn's ‘‘ Creation,” Sheffield; also several engagements for Bach's 
Passion Music. For vacant dates, address as above. 


NV R. PERCY PALMER (Tenor) requests that all 
4 communications may be addressed to him at his residence, 
, Peterkoro’ Villas, Fulham, S.W 


\ R. FREDERICK BE VAN (Bass, H.M. Chapel 
a Royal, Whitehall) begs to announce that he is open to accept 
ENGAGEMENTS for Oratorios, Classical, Operatic, or Ballad Con- 
certs, &c. 2, Bonham Road, Brixt yn Rise, S.W. 


NM R. W. J. INESON (Baritone). For Oratorio, 
a Concerts, &c. For terms, address, The Cathedral, Hereford. 
“ngaged: January 





























I, 12, 14, 15, 21, 27, 25, 29, 3 
16; April a. 


NV k. E. JACKSON (Bass). Engaged : Gains- 
a bro’ (Selections), January 16; Belper ( ~ Judas’ *), January 20: 
Lincoln (B —— Januz ary 21; Nottingham (Ballad s), January 22; 
Hi yrncas tle (“Rose Maiden”), February 4; Sere (Selections), 
Nottingham (Ballads), March 24. Kor terms, address, 


; February 2, 10, 11 
5,26; Marchit, 








February 23; 
Cathedral, Lincoln. 


ME: k. THOMAS KEMPTON (Bass). Engaged: 
Peckham, ‘ Creation’’; Sandown, “ Dettingen Te Deum” 

Kensington, Miscellaneous; St. Leonards, “St. Paul”; Deal 
**Crusaders"’; Canterbury, “‘ Hero and Leande or”; St. James’s Hall, 
“Prometheus”; Swindon, Ballads; Albert Hall, Bach's Mass’ 

Paddington, ‘ Stabat Mater ”; St. Leonards, “‘ Elijah”; North 
London, “ Elijah,” &c., &c. For vacant dates and for Quartet party 
to 52, St. Paul's Road, Canonbury, N. 


V R. ERNEST A. WILLIAMS (Bass), of Crystal 
a Palace and London Concerts. For Oratorios, Ballads, &c. Réper- 
toire, Terms, &c., The Professional nd ro, St Bride's Avenue, E.C. 


N R. FRED CUNDY begs ce 
a 


























; to announce he has 

REMOVED from Charlwood Street, and requests all commu- 
nications for Oratorio or Ballad Concerts may be addressed to him 
at 66, Ferndale Road, Clay ham, S.W. 


OLDENS, the WONDERFUL JUVENILE 
VIOLINISTS. 34, Newington Crescent, S.F. 


~IVERPOOL CONCERT AGENCY.—MR. JOHN 
ROSS, Musical Director Alexandra Theatre, and Choirmaster 
St. Francis Xavier's, is prepared to send out a first-class CONCERT 
PARTY, Soprano, Contralto, Tenor, Baritone, and Bass, for Oratorios 
or Ballad Concerts. Solo Instrumentalists, Violin, Flute, Cello and 
Piano. Terms and press opinions on application to John Ross, 
Director of the School of Music, 72, Bedford Street, Liverpoo'. 
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HE GLASGOW 


MkS, CHRISTIAN WILLIAMS . Soprano. 
(Pupil of 7 As - Randegger.) 
MISS HE LEN MAIND ; ... Contralto. 
MR. A. FINLAYSON ... a ae ass - enor, 
Sass. 


MR. JAS. FLEMING 
For Oratorios or Concerts. 
For Terms, either as Quartette or Singly, address, E. H. Williams, 
318, B ath Street, Glasgow, 


HE MISSES S PORTE R S CONCERT PARTY.— 

Ada, Vocalist, Free Scholar, N.T.S.M.; Gertie, Violinist (Pupil 
of Mi. Carrodus) ; Amy, Cellist; and Nellie, Flautist and Piccoloist. 
Solos (Vocal and Instrumental) Trios, Quartets. May be engaged 
together or separately. Terms, Xc., 17, Formosa Street, Maida Hill. 


OCALISTS and INSTRUMENTALISTS.—Mr. 
FRED GRAHAME will be happy to arrange with artists for 

his series of high-class Concerts and Nobilities’ At Homes. Estab- 
lished 1876. Terms on application. Musical Offices, 172, Strand, W. Cc. 


USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from 8 to 13 allowed to begin and continue for two guineas per 
term, Pupils not in the school pay an entrance fee of one guinea, 
The fees payable in advance. The Easter Term began January 19. 
Pupils wishing to join Violin Class to send in their names to Miss 
Macirone. Scholarships will be awarded by Sir George Macfarren 


in May, 1885, as usual. 
F. J. HOLLAND, Chairman. 


M USICAL INTERNATIONAL COLLEGE.— 
L President, E. J. Hopkins, Mus. Doc. 
Principal, Epwin M. Lott. 

Next Local Theoretical Examination throughout the Kingdom, 
June, 1885. Practical Examinations in Instrumental and Vocal Music, 
conducted personally by the Principal. For particulars of Examina- 
tions, presentation of Medals, &c., apply to the Local Secretaries of 
the various Centres, or to ‘the Secretary, Musical International 
College, 270, Cornw all Road, Notting Hill, \ W. 


R. ALLISON instructed by Post Candidates who 

passed RECENT EXAMINATIONS for MUS. DOC., OXON.,, 
& T.C.D., MUS. BAC., CANTAB., December, 1884; MUS. BAC., 
T.C.D., 1884; MUS. BAC., OXON., Cambridge 1st Mus. Bac. (1st 
Class), 1884; L.R.A.M. (1885), Local R.A.M. ‘* With Honours,” 1883, 
Pupils of Dk. ALLISON won a GOLD MI:DAL for Pianoforte 
playing, and THE GOLD MEDAL for HARMONY, Counterpoint, 
and Plan or Design at the Manchester Gold Medal Musical Com- 
petitions in January, 1585, and Dr. Allison .— many who passed 
S.P.M., F.C.O., A.C.O. ALT. LEG 
Musical Examinations, at whic h many more than gee Dr, Allison’s 
pupils have passed. ‘Theory of Music, Orchestration, and Revision 
of Musica! Compositions by Post to Correspondents anywhere. 
Personal Instruction in Singing, Organ, and Pianoforte. 

_ Car MBRIDGE Hou ‘SE, 68, NELSON SrReEET, MANCHESTER. 











t1885 ), 


D*: CORB ET T gives LESSONS through post 
in Harmony, Counterpoint, Instrumentation, Form, &e. 
Upwards of go Pupils have passed Examinations, including Mus. Bat ice 
L.R.A.M., F.C.O., and L. Mus. T.C.L. Address, College of Mus 
Shrewsb sury. 


ARMONY and COUNTERPOINT.—LESSONS 
given, by Correspondence or by Visits, by a Young Gentleman, 
Student and Silver Medalist at the London Academy of Music, and 
pupil of Mr. John Francis Barnett for Composition. Terms extremels 
moderate. Address, H. C., 59, Freegrove Road, Holloway. 


ARMONY and COU NT ER POINT —Mr. 
CHARLES TREW, Associate and Gold Medalist London 
Academy of Music (Pupil of Mr. John Francis Barnett for Composi- 
tion), gives LESSONS by Correspondence. Students prepared for 
examinations. MSS. revised. Address, 22, Stonor Road, West 
Kensington, I ondon. 


ica, HARMONY, COUNTERPOINT. A 
Lady (Silver Medalist and Pupil Sir]. Benedict) gives LESSON S 
personally or by post, and prepares for Examinations. Own or pupils’ 
residence. Schools attended. Address, A. Mus., 15, Dover Strect, 
Piccadilly. 


LESSONS by post in HARMONY, COUNTER. 
POINT, COMPOSITION, &c., on a new and highly successful 
Address, A. B. C., Messrs. Novello, 











system, Terms very moderate. 
Ewer and Co., T, Berners Street, 


R. R. STOKOE, Mus. Bac., Cantab., RB C. O., 
4 gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. Terms 
moderate. 14, Down Street, Piccadilly. 


} R. W. H. TUT, Mus. Bac. ., Cantab., L.R.A.M. 
in Composition, teaches Harmony, Counterpoint, Acoustics, 
&c., by Correspondence. Ashburne, Derbyshire. 


k. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
L.Mus. T.C.L., gives LE SSONS. in HARMONY, COUN- 
TERPOINT, &c., by post. Address, Market Place, South Shields. 


D&: CROW, of Ripon Cathedral, teaches HAR- 

















MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 


QUARTETTE—|\ 


. (1884), and other |} 














OCALIS'7S, PIANISTS, &c., introduced at weekly 

Matinées, Soirées, and Concerts, including St. _James’s Hall, 

New Room (twenty-nin th season). I inishing Lessons given. Stamped 
envelope, Stanley Mayo, R.A.M., 22, Brunswick Square, Camberwell. 


OCALISTS and INSTRUMENTALISTS re- 
quiring Engagements obtain great advantages by advertising 
in THE PROFESSIONAL, over 1 000 copies being sent free at each 
issue to Concert Managers, &c., throughout England. Artists’ Ad 
vertisements appear beside news items and secure certainty of being 
seen. PUBLISHERS OF CHORAL WORKS will find in this list 
an excellent medium for Advertisements, as it goes before all im- 
portant Choral bodies in England. Scale for Advertisements: Per 
insertion (Artists’ col.), 1s. four lines; nine insertions, 8s. Othe 
Advertisements per insertion: front page, £2 108.; back ditto, £2. 
Other pages, £1 16s.; 1 col., 16s. 6d.; half-col., gs. 6d. 25 per cent. 
oiffor nine insertions. Issued nine times per annum on 15th of the 
month. Single copy, 4d.; post-free, rd. Annual subscription, 9d., 
post-free. Specimen copy free to professionals. Advertisements 
must reach the Editor, y and 10, St. Bride’s Avenue, Fleet Street, 
C., on the sth. 


IIECES of any y kind, SACRED or SECULAR, 
E ARKANGED for the ORGAN, in any degree of difficulty desired 
(three staves or two)—specially adapted for use on any particular 
Organ, Church, Hall, or Chamber, great or small. 

Also for any combination of Organ, American Organ, 
with Pianoforte, Violin, Flute, &c. 

Advertiser has had twenty years’ experience, 
Organist of sixteen years’ standing. 

Amatcurs in the country have thus an opportunity of becoming 
familiar with many of the favourite works now performed in London 
not otherwise available. 

Professors not having time at command for making arrangement 
themselves, can have any particular piece arranged for them at very 
short notice. 

Copyright to go with the pieces arranved, or 1 
arrangement. 

Concert Managers in the country will find this a very convenient 
and time-saving plan when anxious to have any special arrangement 
of Instruments, with or without voices. 

Vor terms and sample arrangements, post-free, apply to J. Morland. 
69, Shakespeare Street, Southport, Lancashire. 


O PARENTS.—A Mus. Bac., Cantab.. 

ORGANIST and CHOIRMASTER of a Parish Church, 
18 miles from London, can receive a second ARTICLED PUPIL 
into his house for thorough training for the musical profession. 
Beautiful church; good organ; comfortable home: delightful and 
healthy country. Very moderate terms. Apply, Mus. Bac., care of 
H. J. Brandon, a Bolt Court, Fleet | Street, F.C. 


k NG AGE ME N T W AN TE D as MUSIC 
~ TEACHER ina Family or good School, by a Lady-Student of 
Berlin Conservatorium. As.-Pianist Trin. Coll., Lond, Pupil of 
Benedict, and X. Scharwenka (cert.) Experience and good references. 
Miss Tallant, Guils borous th, Northampton. 











Harmonium, 


and is a Cathedral 


served according to 


USIC.—A Lady, experienced in ) Teaching (hold- 
I ing two Certificates), Pupil of Herr Pauer, wishes to mect with 
afew PUPILS. Address, M. Rogers and Son, Circus Road, N.W. 


RGAN PRACTICE (in the City) upon a com- 
plete instrument. Three manuals and independent pedals, 
c.; blown by engine. Willis, 29, Minories. 


RGAN PRACTICE.—Three manuals and Pedal 
Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 
inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Orgau 
School and Studio, 1a, Vernon Street, Pentonville, W.C. 
Manufacturer of THE PERFECT HYDRAULIC ENGINE for 
supplying wind to Organs of the largest dimensions and the smallest 
Harmoniums. Cheapest, simplest, best, and most effective. 
Particulars and estimates as above free. Inspection invited. 


RGAN PRACTICE. Three manuals. One Shilling 
per hour. Use of music. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 








OMPOSERS of SONGS supplied with new and 
original WORDS for MUSIC on very moderate terms. Speci- 
mens sent on approval. G. H. M., 89, Herbert Street, Hoxton, N. 


1? COMPOSERS.—Words in all styles for setting 
to music, sent on approval. Lyrics adapted to MSS. (terms 


moderate). C.B., 36, Northcote Road, W althg Jamstow. 





UTHORS’ MANUSCRIPTS revised o or arranged 

for Pianoforte or Orchestra. Songs, &c., transposed, 6d. per 

page. Hermann Vanderline, 19, Canterbury Terrace, New Brompton, 
Kent. 


OREST HILL.—TREBLE (Boy) WANTED. 
Salary £5. Also FIRST TENOR and ALTO, £10 each per 
annum, for a Church Choir at Forest Hill, Must be good Readers. 
Duties, two Sunday Services and Friday evening practice. Apply by 
letter to M. M., Messrs. Novello, Ewer & Co., Queen Street, Che: apside. 
VWJANTE 2D, for Church in the City, BOYS with 
good voices and able to lead in Choir. £10 per annum or 
scene o ability. There are also vacancies for a good AI.TO and 
3ASS, whose expenses will be paid if required, Address, C. J. Marvin, 
-3, Moray Road Tollington Park, N. 
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HESTER CATHEDRAL CHOIR.—VACANCY 

for a SOLO BOY.—Board and education free. Boys under 

care of a Minor Canon. Apply to Rev. Precentor Stewart, Precincts, 
Chester. 


HORISTERS.—WANTED, to place twin Boys, 

nine years, in a good choir, where they can have board and 

education free ; have been two years in a surpliced choir, and have fair 
voices. Delta, 33, Cambridge Gardens, North Kensington. 


Cont RALTO desires to join CONCERT PARTY 


on Provincial Tour. Good Press notices, references, and 
experienced. Pecuniary advantages of secondary importance. Address, 
H. b., 60, Berners Street, W. 


*ROSVENOR CHAPEL CHOIR, South Audley 

Street, W.—An ALTO (£12), a TENOR (10 Guineas), and 

two BASSES (10 Guineas each), are required for the surpliced choir. 

Services 11.30 and 7.0 on Sundays and Thursday evening rehearsal. 

Write to Frederick J. Crowest, Esq., at the Chapel, stating full par 

ticulars of voice and experience, and if able to bring a Clergyman’s 
recommendation. 











of All Saints’ Church, 
Salary, {20 per annum. Good 
Tinney, Park Villa, 


VWWANTED, for the Choir 
Blackheath, TWO ALTOS. 


voices and good readers. Apply to Mr. C. Lk. 
Bennett Park, Blackheath, S.E. 


LTOW ANTED. for St. Peter's s, Cranley Gardens, 














4 S.W. Salary, £20 per annun ull Choral Service. Apply by 
le -tter to Thos. Pettit, >5, Mornington Koad, N. W. 
LTO. — WANTED, a SITU ATION in cither 


Cathedral or large Church Choir. Thorou 
music. Apply, Mr. H. J. Wood, Pailton, Rugby. 


ARL ISLE CATHEDRAL.—TENOR SINGE R 


igh knowledge of 


and LAY CLERK WANTED. Salary, /100 per annum. 
For particulars and terms of engagement, apply to S. G. Saul, Esq., ! 
Chapter Clerk, Carlisle, to es 1m testimonials of character and 


musical efficiency must ra t immediately. 


HERE are VACANCIES fora few TENORS and 
BASSES in the Volunteer Choir of St. Marylebone Church for 
Orchestral Services. Add tress, Mr. Oliver King, 1 Bb erners Street, W. 


TIRST TE NOR WAN TED, for the Choir of St. 


Francis Xavier's Catholic Church, Liverpool. Liberal salary. 
There is an opening for a good Tenor. Address, John Ross, Choir- 





master, 72, 3edford Street, Liverpool. MOON ey 
OLY TRINITY, Tulse Hill, SW. SOLO 


TENOR WANTED, for Sunday evenings only. Salary, £20 
per annum. Apply, by letter, to Hi: umphrey J. Stark, Esq., Mus. Bac. 


, ‘ENOR. Good voice and Reader. W illing to 
give services to a first-class Church wig # a Messrs. 
Novello, Ewer and Co., 4o and 81, Queen Street, E 


RTISTS WANTED.—A good opening for Ladies 

or Gentlemen, who wish to have an introduction in South Wales. 
Further particulars can be obtained by applying to D. C. Davis, 
Musical Director of the Park Hall, Windsor Lane, Crockherbtown, 
Cardiff. 

() LEEN STREET CONGREGATIONAL 
72 CHURCH, Wolverhampton.—- WANTED, ORGANIST and 
CHOIRMASTER. Good choral service. Salary, £50 per annum. 
Applicants please forward testimonials to Mr. Bantock, Merridale 
House, ' Ww ‘olv erham pton, on or before F ‘ebruary T4, 1885. 


S lr. LUKE’ S, MANNINGHAM, BRADFORD.— 

ORGANIST and CHOIRMASTER WANTED, about Easter, 
thoroughly capable of training a Voluntary Choir. Fine new Church. 
Best Suburb. New Organ, thirty stops, hydraulic. £40. Two testi- 
monials (copies) to Churchwardens, Victor Lodge. 


ANTED, at Lady Day, an ORGANIST and 
CHOIRMASTER for the Parish Church, Nuneaton. Stipend, 
£30 per annum. Applications and copies of testimonials to be sent to 
the Churchwardens, Nuneaton. 
S'. PAUL’S, Winchmore Hill, N——ORGANIST 
WANTED. Good Musician and Choir-trainer. Communicant. 
Service, Anglican and Choral. Surpliced Choir. Salary, £40. Apply 
to the Vicar. 


RGANIST WANTED. | 





~ Fine church (Catholic). 

Excellent Organ and Choir. Fashionable town, where good 
connection could be made by energetic man. Salary, f60. Address, 
with particulars, to Mr. Mooney, 38, Brook Green, Hammersmith, W. 





RGANIST WANTED, at Easter (communicant) 
for Oswestry Parish Church. Salary, {50 and an offertory. 
Apply t to Owen G. Jones, . Esq., Llianforda Issa, Oswestry. 


)RGANIST WANTED, St. Luke’ s, Brompton 
- Hospital, S.W. Duties light. Services Choral. Choir sur- 
pliced. Salary, £30. Apply by letter, with testimonials, to the Chaplain. 


\ X TANT ED, ASSISTANT ORGANIST ; Articled. 

Non-resident, about 18, Churchman. Control of one organ 
under supervision. Salary, with instruction, practical and theoretical. 
Apply P. T. Freeman, Keswick, Cumberland. 





| 





O ORGANISTS and Others.— WANTED, a 
GENTLEMANLY BOY to play Harmonium in Chapel # 
West-End School, 9.30 to 10 a.m., except Saturday and Sunday, 
return for free education, or £10 per annum. Musicus, care of Waters, 
97 ‘ Westbourne Grove, Bayswater. 


ANTED, an ASSISTANT, 


within 80 miles cf London. Good performer and teacher of the 
Pianoforte, Singing, and Theory. To take an Organ when required. 
References as to character must be unexceptionable. Salary, at the 
rate of £100 per annum. Apply by letter, Alpha, care of Fredk. Lucas, 
Son and Co. , 20, Great Marlborough Street, London. 


in a large town 


ASSIST. ANT ORGANIST.—A Gentleman is open 
to an ENGAGEMENT in London or suburbs. A small salary 
11, Solon New Road, Claphi am, S.W. 


O ORGANISTS. — As Resident ARTICLED 

PUPIL. A Young Man, aged 22, is _ desirous of obtaining a 
thorough Musical E ation. Has son owledge of Piano and 
Organ playing. Tern moderate. ‘Apply to J. Smith, Nunney, near 
Frome, Somerset. 


required, — Address, L. R. 







ENGAGE ME NE in London. ‘iowa 
, Cumbe rland Street, S.W. 


CHOIRMASTER 
Experience and knowledge 
18, Mauc le Road, | Camberwell. 


is open to immediate 

years’ experience. Moderate stipend. E., 5 
ONDON ORGANIST and 
(R.C.) open to ENGAGEMENT. 

of Service thorough. Address, Direttore, 





RGANIST and CHOIRMASTER (P rofessional), 

Communicant, nine years in present post, is open to an imme- 

diate ENGAGEMENT. Excellent testimonials. Address, Organist, 
Cambridge Cottage, Caterham. 


N ORGANIST will shortly be at liberty to enter 
upon an APPOINTMENT. Experienced, and highest profes 
sional and other references. Address, Professor, 53, Linden Gardens, 

Bayswater, W. 
RGANIST’SAPPOINTMENT WANTED, where 
there is a good opening for Teaching. Excellent references. 


Salary moderate. Address, W. Hedley, care of Mrs. Cooper, Bank 
| Hous € , Stoke- on- Trent. 


AN T ED, by 
ORGANIST. 








Lady, an ENGAGEMENT as 


Used to Church Service. 


Recommenda 
., Messrs. Novello, 1, Berners St.,W. 


play Organ: 
and lodgings in return. 
1, Berners St t r 


Vy AazeED. by a Lady, ENGAGEMENT as 
MUSIC GOVERNE 7 in good School. 
tions can be given. Address, I. 
oerens PU a eau Piano; 
not under 18. Provinces. Lessons 
A. Y. Z., Messrs Novello, Ewer and Co., 
LADY PIANIST desires turther ENGAGE- 
MENTS. Good Reader and Accompanist. Would exchange 
services for advanced Singing Lessons. E., 70, Archway Road, High- 
gate, N. : 
IOLA PLAYER desires EVENING ENGAGE- 
MENTS. Terms moderate. Address, M., 118, Hollydale Road, 
Nunhe ad. 


M R. . PETER, Pianist, from the Royal 
Te servatoire, Stuttgart (Diplom¢), is open to ENGAGE- 
MENTS for Concerts, At Homes, and Musical Evenings. For terms 
apply to N. Vert, Esq., 52, New Bond Street, London, W. 
LADY AMATEUR PIANIST is desirous of 
hearing of a VIOLIN professional with whom she could play 
classical music. State terms, and address, M. Bidmead, 21, Perham 
Road West, Kens ington, WwW. 
\ JAN TED. First-class TUNER, one who under- 
stands American Organs preferred. Good references indis- 
pensable. Reply, stating age, refe rences, salary, to J. Herbert Marshall, 
‘The Midland Cou: ities’ Mu sic Depot,” Leiceste! tr 
England, two two 


TANTED, for the North of 
PIANOFORTE TUNERS. Wages, 36s. ond 4os. State 
experie nce to J. S., Mes-rs. Novello, Ewer and Co., 1, Berners St., Ww. 


IANOFORTE TUNER WANT ED, of excep- 
tional ability and good address. The highest salary offered toa 
suitable person. Apply, James Graham, Music Warehouse, 6, Shand- 
wick Place, Edinburgh. 
ANTED, for the Country, a first-rate Pianoforte, 
Harmonium, and American Organ TUNER and REGU- 
LATOR. Strate age, and wages expected, to J. B., care of Messrs. 
Beare and Son, 34, Rathbone Place, Oxford Street, London, W. 


ane 


Apply, stating age, wages ‘sepnred, last situati ion, &c. ey enclosing 
carte, to Messrs. Robert Potts and Co., 167, North Street, Brighton. 


\ KAN’ reD, an experienced Pianoforte TUNER 


(with factory experience preferred), well up in Harmoniums 
and American Organs, must be steady 





et, 




















D, for an old- established house in 


and have good references. 





Apply to Hart and Churchill, Belfast. 
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ANTED, an ENGAGEMENT as REPAIRER, 

fair TUNER, good at all Repairs. Six years’ factory ex- 

someee, State terms, A. H., 7, Narcissus Road, West End, Hamp- 
stead, 





ANTED, SITUATION as Junior REPAIRER 
and TUNER, understands American Organs and Harmoniums, 
Moderate Salary required. T.C., Post Office, Locksbrook, Bath. 


we. 3D (seaside preferred), a SITUATION, 

y a Young Man, aged 21 (abstainer), as ASSIST ANT 
PIANOFORTE TUNER and REPAIRER, and can also assist in 
Organ Building or Harmonium Making. A. E., Messrs. Novello, 


Ewer and Co., r, Berners Street, W. 


“| URES open to an ENGAGEMENT. Reliable, 
steady, and good references. Address, F., Tuner, Messrs. 

Novello, Ewer and Co., 1, Berners Street, W. 
JANTED, SITUATION as IMPROV ER to the 
Tuning. Sal ary no object. Address, Mr. W. Day, 3, Bedford 

View, Tenell Street, Bristol. 

ANTED, an experienced ASSISTANT to the 
Paper and Counter Department in a Country House. O.G., 
Messrs. Novello, Ewer and Co., 1, Berners Street, London, Ww. 








VVANTED, JUNIOR ASSISTANT, must have 
knowledge of the business, and be able to play. Wages to 
H., Mes SST. Novello & Co., 1, Berners Street, W. 





commence at 20s. 


Ar etens ICE WANTED, for an old-established 
Music and Pianoforte Business. Premium required. E. P., 
2, Crescent Place, Clapham Common, London, S.W. 


YOUNG MAN (age 22) desires a RE-ENG AGE- 





MENT ina Town or Country MUSIC BUSINESS, Has had 
experience in the sheet music trade. Can tune and play the piano 
fairly well. Address, 


Good testimonials from present employer. 
X.Y., Daw's Music Warehouse, h Street, Dorking. 


QITUATION WANT ED, in Music Warehouse or 

otherwise, by Young Man, with good address, who has some 

knowledge of the trade, and can play at sight. Good references to 
present employer. Address, A. R., 19, Princes Street, Norwich. 


ANTED, bya Young Man, RE-ENGAGE MENT 

in PIANOFORTE and MU SIC WAREHOUSE. Overtwo 

years’ experience. Good references. Small salary, Kk. M., 249, 
Battersea Park Road, S.W. 


SSISTANT.—Advertiser, who has had upwards 

of Six years’ experience in the SHEET MUSIC TRADE, 

wishes a SITUATION, Would accept small salary in order to learn 

Tuning. Apply to C. M., Messrs. Novello, Ewer and Co., 1, Berners 

Street, W. 

ANTED, by a Young Lady, a SITUATION in 

Music Business. Has not been out before. Salary no object. 
Address, Miss Sansom, High Street, Redbourn, Herts. 


ANTED, by a Lady, an ENG: AGEMENT in a 

PIANOFORTE and MUSIC WAREHOU SE, town or 

country, experienced, good pianist, can read well at sig cht. Address, 
H. B. B., English College’ of Music, 304, Regent Street, London, W. 


MUS. DOC. (Graduate of Oxford) ), residing in 

the country, would be glad to negotiate with a leading firm of 
Music Publishers with the view of becoming a SLEEPING 
PARTNER in the concern, investing about {500 in it, and then to 
receive a fixed salary as Manager, Corrector of Proofs, &c. Apply to 
M. D., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ARTNER WANTED, to share in an old estab- 

lished PIANOFORTE and MUSIC BUSINESS in the North, 

About £1,000 required. A Pianoforte Tuner preferred. Full particulars 
on application toG., Novello, Ewer rand Co., 1, Berners Street, W. 


O the MUSIC TRADE. .—To be DISPOSED OF 
in the North, asmall MUSIC BUSINESS, with good connec- 
tion and Annual Tuning. Has been established 14 years. Address, 
W.N,, 4, Saville Place, “Sunderland. With or without stock. 
OR SALE.—PIANOFORTE, HIRING, 
TUNING, and REPAIRING BUSINESS, and twenty years’ 
Lease of splendid Premises. South Coast. Price only £75. Great 
bargain. Ek. L. M., Novello, Ewer and Co., 1, Berners Street, W. 


MONK, ORGAN BUILDER.—Organs built to 
e any specification or size, and to suit any position or limited 
space, in any part of the Kingdom. All Organs guaranteed to be of 
best materials and workmanship, and constructed on the most improved 
principles, at Moderate Prices. Organs for Sale or Hire, or on the 
Three Years’ System of Payment. Price List, Specifications, Esti- 
mates, and Testimonials sent free. Old Organs taken in Exchange or 
Rebuilt. Additions, Repairs, Tunings, &c. 6, — Terrace, top of 
Great College Street, Camden Town, London, N.V 
































ORGAN (Chamber) for SALE ce (now on 
loan to St. Bartholomew’s Church, Cripplegate, during the 
rebuilding of the permanent instrument). Contains 4 stops, 138 pipes, 
sliding keyboard, enclosed in grained mahogany case, very sweet 
toned, and in first-rate condition. Apply by letter to W. M, Col- 





chester, jun., 6, Marquess Road, Canonbury, N. 





| 
| 
| 


Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 
12, BERNERS STREET, LONDON, W. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
ME: STEDMAN begs to inform Projectors of 


Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours, All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 





TO THE “CLERGY. 
M R. STEDMAN begs to inform the Clergy that 
I he has established a REGISTRY of ORGANISTS. CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their i inspection, and they are invited either to call or to write 
stating their requirements, From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 
CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 


R. STEDMAN is prepared to supply good SOLO 
P aaaaaiae for Church Festivals, Choral Weddings, Con- 
certs, &c. 














MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the music (and all 
the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 
ORCHESTRAS AND CHOIRS. 
M®: STEDMAN is prepared to provide CHOIRS 
4 and ORCHESTRAS for the performance of Oratorios and 
Cantatas. _ 
R. STEDMAN will be happy to advise his 
clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 





| 12, Berners Street, London, W. 








FOR SALE, a Two-manual ORGAN, built by 
Wacker and Son. Nine stops and two open slides; radiating 


spotted metal front sf peaking pipes. M.B., 


and concave pedal board; 
r, Berne rs Street, W, 


Messrs, Novello, Ewer and Co., 


RGAN for SALE.—Eight stops, swell; bourdon 

on pedals; pedals, two octaves. Nice tone and condition. Suit- 
able for church or room. Price £35. Edwarus, King Street, Saffron 
Walden, E SSEX, 


CYR 1S for SALE (Church or Chamber). 


RG 
A _ bargains. A. Costloe, Organ Builder, Isleworth, Ww. 








Great 





EW and SECOND- HAND ORGANS on SALE. 
Church and Chamber, Descriptive list to be had. W. E. 
Richardson, Central Organ Works, Hu'me. Manchester. 
HURCH ORGANS.—Fine toned | hree-manual. 
Modern Compass, 33 Stons, £195. Two-manual CC, 18 —_ 
Eustace Ingram, Bern: ard Place, Eden Grove, Holloway, N. 


HAMBER ORG AN for SALE. A great Bargain 

(less than half cost); nearly new. V., 97, Deacou’s, Lea: enhall 
Street. 

WO-MANUAL ORGAN for Sz ALE. F ull 1 Church 

tone, Twenty Stops, including Couplers. Inspection solicited. 

For particulars, apply to Ginns Brothers, Organ Builders, Lower 

Tooting, | London, S. Ww. 





£155. 








WO- “MANUAL AME RICAN ORG AN. 19 stops 
and swell; 13 sets of reeds; octave and manual couplers; foot 

and side blowers. In handsome “carved and panell d walnut case, 
Guaranteed in perfect orcer. Price 45 guineas (cost £130). Mr. Stagg, 
56, Red L ion Street, Holborn. 


wo - MANUAL and PED. AL AMERICAN 
ORGAN. 19 stops and swell; pedals, 30 notes; 13 sets of reeds; 
octave, manual, and pedal couplers ; foot and side blowers. In handsome 
carved and panelled walnut case, with ornamental g1_ pive top, and 
stool. Guaranteed in perfect order. Price,75 guineas; cost £200. Can 
be seen and tried at 39, Hargrave Park Road, Junction’ Koad Holloway. 


MERICAN ORGAN for SALE, by CLoucH and 

Warren, nearly new, containing 15 stops, vide b! ower, elegant 

pipe top, patent qualifying ‘tubes, Cash price, 70 guineas; original 

price, 114 guineas. pees M.A., Messrs. Novello, kwer and Co., 
1, Berners Street, 


OR SALE.—AMERICAN ORGAN, 2 manuals, 
full compass of pedals. Foot and hand blowers. All ae 
given by F. E. B., Woodlands, Glasbury, Radnorshire, R.S, 














A} 
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HE CLARABELLA 
and PATENT REED ACTIONS. 
room. The new CONCERT 

improvements and effects to be found in no other Organs, 
instrument. Sold by all the leading Instrument Dealers. 
Catalogues. 
g, North P'ace, Cheltenham, England. 


AMERICAN ORGANS 
Send for Catalogues of 
these celebrated Organs for the Church, Home, Student, and Concert- 
ORCHESTRAL ORGAN contains 
A splendid 

Ask for 
Sole Wholesale Manager for Europe, John A. Matthews, 


MESSRS. BEARE & SON, 
MANUFACTURERS AND IMPORTERS OF 
EVERY DESCRIPTION OF 


Musical Instruments, 





EDAL AMERICAN ORGAN for SALE. 
gain. 

and peda 
blowers, walnut case as new. Cost £120; lowest price, 
Mr. Gillham, g, Churchill Road, Dartmouth Park Hill, N. 


Bar- 
16 stops, 8 sets of reeds, 30 notes of sliding pedals, octave 
1 couplers, full organ and swell, vox humana, feet and side 
jO uineas. 


STRINGS, AND FITTINGS, 
34, RATHBONE PLACE, OXFORD STREET, W. 


MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED, 





EDALIER for SALE.—PEDAL LER by Preyer igi 
Has been very little used and is practically as 
Apply by letter 


Wo rrr and Co. 
goodas new. Price £18. Can be seen in London. 
to F. LL. K. 444 Albert H Hall M Man sic 


IOLINIST, / 


OUTFIT for the v IOLINIST, 


ns, Kensington Gore, 








Mute, Tuning Fork, Resin, one set of Strings, and the 
Papini’s cel brated Violin Schoo 1, sent carefully 
the Uni ed Kingdom, carriage free, on recei ipt of money 
three guineas, payable to F, W. Chanot, L ond Qn. 
returned, if satistacti_n is not given, within four weeks of purchase. 
Address, Edition Chanot, 179 and 185, Wardour Street, London, W. 


ESSRS. W. E. 
I attention to some excellent modern VIOLINS they : are 
Price Four Guineas each; also to the tested strings to be 
their establishment. Particulars on application, 72, War 
London, W. 









3 35. —The * EDITION CH ANOT” 
consists of a very good Violin, 
good Bow and Case, Chin Rest (vulcanite and nickel-silve r fastening) 
e first part of 
packed to any part of | 
order, for | 
The money will be | 


HILL and SONS beg to call 

selling. 
1 only at 
our Street, 





ery by Cott IN- MEZIN may be hadon approval 


from th Wholesale Importer~ Al; honse Cary, Newbury. 


TOL INS, by ANDrRaE VErINIL F Finest new Violins 


made. Beicewandtes stimonials free from Alphonse Car: 


IOLIN STKINGS.—Finest Italian, three firsts 


post-free as sample, for thirteen stamps.—Alphonse Cary, 
Newbury. 
IOLIN CHIN-REST.—New model, combines 


comfort with utility. 
Cary, Newbury. 

JIOLONCELLO. WwW. 

Warranted ge 


ase, £40. _ RJ. Lee 


Price 3s. Sole Manufacturer, Alphonse 


Forster, Maker, 1787. 
In good conditi 





Ky nt tone. 
snd Ville, Limerick. 


,» Newbury, 


>| 


on, with 








ee .—Professional _ players and others 
re pectfully invited to try the "NEW MODE I, ” wi 


r entir ély 
2 t Maker, Pudsey, ne 
¥ CCU RATE MET RONOMES, iss, 
Rudiments of Singing, 1s per dozen. Singing-Class 
tion, fd.each. D Scholefie 'd, Trinity Street, Huddersfield. 


LD MUSIC BOUGHT and SOLD.—Church 
Music, Full Scores, Oratorios, Biographies, Histories, Trea 
Glees, Madrigals, Organ Music. 
Keeves’s De pot fi for Ol 1 Music, 


NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHI: 
Superior to Pewter Plates and Metal Ty} 
so PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
Post-free, per return. 
1. COPIES and RI. PRINT supplied at nominal cost. 
SALE of COPIES on COMMISSION. 
3. PUBLISHING on ROYALTY and pushing sale. 








ir Leed 





tises, 
Full value and cash payments. 
Fleet Street, London. 


The FIRST and ONLY establishment advertising FIXED PRICES 
to bring publishing within reach of every one. 
SONG, PIANO-PIECE. &c, (Engraving, Printing, and Paper) :— 
4 Pages, ae ag Title, 100 Copies (Folio) ~ eS 
The following 1co Copies. . $ 0 
ANTHEM, PART-SONG, KYRIE, HYMN, &e.: 
4 Pages, aes Heading, 100 Copies (Octavo) .. i 2¢ 
he following 100 Copies... 0 200 
TITLES of iad design, in colours or black, \ with Poriveics, Views, 


&c. Oratorio, Cantata, Chorus—and Band parts, Books of any kind, 
&c., and large orders on special terms. 

All the work being done on our own premises, and having made 
mi ost careful arrangements, assisted by Electric Light, for the prompt- 
est and most speedy delivery of the largest orders, our Patent Pfocess 
surpasses any other establishment in Europe, based upon the old 
method of Punching (erroneously called Engraving) or Type Setting. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 


Pe 





done away with. 
: | Pianotort e€ Music,” it will 
. | t 
post-free. 
Tutor, 


have now in stock over 300 Violins, Tenors, and Violon- 
cellos, all genuine examples of the celebrated Old Masters, affording 
an opportunity of selection never before offered, from £2 to £50. 

A Genuine Old Violin, with Case and Bow complete, from £7 
upwards. 

A Genuine 
upwards. 

A Genuine Old Violoncello, with Cas 
| £7 upwards. 
| Bows by Tourte, James Tubbs, 


Old Tenor, with Case and Bow complete, from £7 





e and Bow complete, from 


Lupot, Dodd, &c. 


34 Octaves (just patented). Particulars will be 
advertised in next number. 


Toy Instruments & Music for Performance 
| of Toy Symphonies. 

| A SET OF INSTRUMENTS of greatly improved manufactur 
for the performance of any one of the Toy Symphonies, &c., of the 


following Composers, viz. : Haydn, Romberg, André, Bischoff, Grenze- 
|" yach, Meyer, Mozart, and Wailenstein, 


ONE GUINEA AND A HALF. 
INSTRUMENTS SEPARATE BLY: 


The VOIXOPHONE, 


i, 








Cymb als, 35. Cuckoo, 58.3 








Drum, tos.; Nightings ale, 6d.; Rattle, 1s.; Tambourine, 6s. 6d.; 

| Triangle, 3s Trar mpet, 4s.; Turkish h Music, Ss. 6d.; W histle, 1 
BRASS AND W OOD INSTRUMENTS 

' of every kind and at lowest possible prices. 

| ai 

| Harps SOLD, OR ae IANGED. 


Repairs executed pros 
WLY REVISED AND ILLt 


a el ed Workmen, 
maven Cataceene ust Out 
CARE & SON, 34, RATHBONE PLACE, LONDON, Ww. 


| 
B 
M ESSRS. DUFF and STEWART beg to inform 








their friends and customers that, owing to the iratic pect 
lease of No.2, Hanover Street, they have taken the ST. GEORGE 
| GALLERIES, George Street, Hanover Sq juare, W., where stealer 





> | music publishing business will in future be carri¢ don. 





s. Duff and Stewart take thi S opportunity of stating that, in 
1ence of the immense popularity of the “ Hanover Eaition of 
e considerably augmented by the works of 


| conseqt 













re to announce that 





un: rd Vocal Music.” 
Chis is > and will b+ dis- 
ti chomil yrch aracter which has made the Hanover 
| Edition for the pianoforte so celebrate 


TOTICE — Messrs. GROVER and GROVER 


dV ‘ive notice that they have entered into an agreement 
| for the Sale of the Business, Stock, and Premises, at “Apollo Works,” 
2. Tabernacle Street, to Mr. W. V. Luck. 
The business will now be carrie don by Mr. L uck, who will alone be 
| respon ible for all future liabilities. Messrs. Grover and Grover’s 
ity in connection with this business will cease as from roth day 
o if a nu 


ry, 1855. 
Mes rs. Grover and Grover’s only business addresses are: 
Town Wharf, N.W.; Brettenham Road, 















Kentish 
Edmonton; 94, Mount 





Street, Bethnal Green; and 150, The Grove, Stratford, E. Postal 
address: Kentish Town Wharf, Kentish Town Roac 1, N.V 
Portion of the STOCK of MUSIC of the late Mr. WM. ROBINSON, 


N ESSRS, PUTTICK and SIMPSON will Sell by 
4 Auction, at their house, 47, Leicester Square, W.C.,on Tuurs 
pay, February 5, and following day, at 10 minutes past one o'clock pré 
cisely, the first portion of the extensive STOCK of MUSIC of the lat 
Mr. William Robinson, of 369, Strand, and 95, St. Martin’s Lane. 
Auction Rooms specially for the Sale of Musical Property. 
VV ESSRS. PUTTICK and SIMPSON, Auctioneers, 
47, Leicester Square, London, W.C., hold SPE CIAL SALES 
of MUSIC AL INSTRUMENTS on or about the 2oth of every 


month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade a ks, Manufacturers’ Plant, &c., are held as occasion m 
require. Valuat ions for Probate or Legacy Duty, or for Public o: 


Private Sale. Terms on application. 


Y ELLY and CO., PLANOFORTE and HAKMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’s Organ Harmoniums are the “ only instruments ” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 





The Trade, Merchants, and Shippers supplied. 
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12m AINGSWORTE’S fu: 
PATENT ACTION & ORGAN PEDALS 


ARE EASILY ATTACHED TO ANY PIANOFORTE. 


‘They allow the fullest scope for acquiring and maintaining proficiency, are a sure means to 


success, and an incalculable boon to Organists and Organ Students.” 


Hundreds of Testimonials from Professional Gentlemen of the highest rank, 
proving the fact beyond a doubt that 


THEY ARE THE BEST. 


“Lr CuHALet, Great MALVERN. 
‘*] have much pleasure in stating that Mr. Arnswortn, of Chorley, Lancashire, has fitted 
to my Piano a set of his Organ Pedals and ‘ Perfection’ Action, which are in every way most 
satisfactory. The superiority of his Patent over those I have already seen and used is most 
obvious. 


“GEORGE THOMPSON, M.A.” 


H. HALTON, Mus. Bac., Kirkby, Liverpool, says :— ‘Mr. Ainsworth.-— Having often 
thought I would like Organ Pedals to my Pianoforte, I, with that intention, inspected several 
Pedal Actions in London, some time ago, which, I need scarcely say, were quite unsuitable for 
the Pianoforte. I am glad I have availed myself of the opportunity of inspecting your Pedals 
and Action as attached to a Pianoforte. ‘They are all that can be desired, and I am, therefore. 
pleased to give you an order fora set of ‘ B.O. Pedals and Action with Improvement ‘ Per- 
fection ’ for instantaneous removal of Pedals, &c.”’ 


+ E_pon, WoopDHOUSE LANE, 
‘¢ LEEDS. 
“Dear Sir,—I am glad to inform you that your Organ Pedals and ‘ Perfection’ Action 
work perfectly throughout. The Action possesses all the merits you claim for it, and I shall 
always be pleased to recommend it. 
‘“ T remain, Yours truly, 
“THOMAS M. BRIGGS.” 


‘To Joun AINSWORTH.” 


“72, CUMBERLAND STREET, 

** GLASGOW. 
‘Dear Sir,—I have now got your ‘Special C.O.. working to perfection. The Pedals 
being unfixed, and castors put under your elevators, allow the Pianoforte to be removed as 
easily as one without Pedals, which is a very great advantage over other attachments. It has 

a very fine appearance, is comparatively cheap, and is easily attached. 
‘Yours truly, 
“WILLIAM FRASER.” 


“ Mr. AINSWORTH.” 


POSTAL ADDRESS :— 


JOHN AINSWORTH, 
MENDELSSOHN HOUSE, BRINSCALL, CHORLEY, ENGLAND. 
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VIOLIN AND BOW 
MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 


A FINE COLLECTION OF ITALIAN INSTRUMENTS, 


Bows, Cases, Music Stands, &c. 





See Price Lists. 


MARTIN’S LANE, LONDON. 


No OTHER Appress. 


gs, ST. 


VIOLINS. 


Paris UNIVERSAL Exu1piTION, 1878.—CLass 13. 
Orricer or AcApremy (Fine Arts), 1884. 


Gold and Silver Medal, PARIS, 1878.—Gold Medal, PARIS, 1879. 
Gold Medal, ROME, 1880, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN, 


VIOLIN, VIOLONCELLO, AND BOW MAKER, 


ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, 10, PARIS. 


The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved. Recommended 
MARSICA by the greatest masters; among others, Messrs. SIVORI, 

SIK, HOLLMAN, LE ONARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs. MASSART, SAUZAY, DANCLA, 
FRANCHOMME, MAURIN, CHEVIL LARD, JACQUARD, &e., 
Professors at the Conserv atoire of Music, Paris. 

Catalogues and testimonials post-free on application, 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield, Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. © Patronised by the Army, Navy, and Rifle Corps, 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded Bradford Technical School Exhibition, 1882. 
Specificati ons and Estimates free of charge. 





[!PoRTANT TO MUSICSELLERS. — Having 


the largest varied stock of Music in Europe, orders received in the 

morning are executed the same day, or if in stock posted immediately, 

if required. Terms upon application. 
London: B, WILLIAms, 60 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 
London: B. WILLIAMS, 60, Paternoster Re Row, E. iC. 


, Paternoster Row, E.C. 





USIC ENGR AVING.—Authors’ w orks E ngraved 

and Printed in the best style on the shortest notice. Estimates 
and terms post-free. Akerman and Attwood, 7, Upper John Street, 
Golden Square, W. 


Meslc legibly TR: ANSPOSED at 64. per page. 
Manuscripts copied. Professional, care of Messrs. Cocks and 
Co., 6, New Burlington Street, London. 








ESTABLISHED 1856. 


THOMAS AND H. N. HEWINS, 
ORGAN BUILDERS, 
STRATFORD-ON-AVON 


HIGHEST CLASS OF WORK. LATEST IMPROVEMENTS. 
LOWEST POSSIBLE CHARGES. 
Estimates, Specifications, and Designs free. 
Wanted METAL PIPE MAKER immediately. 





LONDON 
i Fi 


AGENT: 


Mr. ADCOCK, 


HANDEL HOUSE, BOLAN STREET, 
BATTERSEA BRIDGE ROAD, S.W. 
WHERE THE PEDALS AND ACTION MAY BE SEEN. 


The Best and hy far the Cheapest have beei proved by 


Organists to be 


onte of our intost 


WM. CHINNOCK DYER’S 


eminent 


PEDALS AND ACTION 


PATENT No 


FOR 


PI[ANOFORTES. 


The Pedals and Patent Action supplied by the above well-known 
Inventor are giving a great impetus to the present generation of 
Organists and Students in the art of Pedalling, and, as it is well known 
that most, if not ail, of our great Organ Players had the advantage of 
a Pianoforte with Pedals attached by the old and cumbersome roiler- 
board system, it should be known that by this new invention the 
Pedals can be purchased and attached at a small cost witha Mahogany 
Action which is perfectly noiseless, and without any springs or in‘ri- 
cate parts to get out of repair. Organ music can thus be enjoyed and 
practised without the usual trouble and expense of an organ-blower. 
This invention is quite different to any other Patent Action, and, 
being the most recent, it is as great an improvement over others as 
the Steam Engine is over the old Stage Coach. 


2596 (1882) 


Send to the Inventor, as below, for the Drawings and Prices to the 


Profession and Trade. 


Dr. F. E. GLADSTONE 


“T have much pleasure in stating my opinion that Mr. Witria 
Curnnock Dyer’'s Patent Action for attaching Organ Pedals to a 
Pianoforte is likely to prove very valuable to Organists and Students 
of the Organ. 

“Tt possesses several advantages over other actions which have 
I shall have no hesitation in recom- 


says i— 


come under my observation, and 


mending the invention to my friends and pupils.” 


All is sent complete, with full printed “ Directions for Attaching,” 
and the Action, being placed under the keyboard of the instrument, 
easily attached to any Pianoforte. 

Set of Straight Pedals, 30 Notes (C to F), with Patent Action £6 15 
Set of Radiating and Concave Pedals, 30 Notes (C to F), with 

Patent Action... oe “as pee <a aa ware as 
Set of Straight and Concave Pedals, 30 Notes (C to F), as re- 

commended at the Organ Conference, with Patent Action 7 15 
Those who already have a Set of Pedals can be supplied with 

the Patent Action only ... wa ee aa pen ye 48 8 

Agents are required in every Town. Apply to the Inventor and 
Patentee, as below. 

Befcre purchasing, send to the Inventor for the drawings and prices 
of this the most recent Patent Pedal Action. 

Organists should recommend these Pedals and Patent Action to 
their Pupils. 


ADDRESS: 
WM. CHINNOCK DYER, 
Inventor and Patentee, 


WESTON-SUPER-MARE. 
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TRINITY COLLEGE, LONDON. 


= ARL OF ABERDEEN. 





PresipENtT: THE RIGHT HON. — 


SE 'SSION. 1884- 5. 
LENT HALF-TERM COMMENCES February 23, 
new Students can be received for a complete course of musical training, 
or for a single study. 


1885, when 


The NEXT STUDENTS’ INVITATION CONCERT, open to 
students, members, and diplomés of the College, and their friends (by | 
ticket only), will take sak ace on February 3, at 7 p.m. 


EXAMINATIONS, 

1, LOCAL EXAMINATIONS in ELEMENTARY MUSICAL 
KNOWLEDGE will be held in the various centres of the United 
Kingdom and Colonies on Friday, June 12, and in December, 1885. 
Adjudicator of the National Prizes, Sir Julius Benedict. The honour 
and pass certificates awarded will be in two divisions, senior and 


188s, 


junior. 
2. LOCAL EXAMINATIONS in INSTRUMENTAL and VOCAL 
MUSIC (Pianoforte, Singing, &c.) will be held in various centres of 


the United Kingdom and British Islands from the months of February 
to July, 1885. Honour and pass certificates will be awarded in each 
division, senior and junior. 
will be open to candidates in th: 


The National Prize for practical music 
senior division. 
3. HIGHER EXAMINATIONS.—The next Half-yearly Exami- 
nations for the Diplomas of L.Mus.T.C.L. and A.Mus.1T.C.L., tk 
of Associate-Pianist, Organ-Associate, As 





positions 


held during the week commencing July 6, 1885. 
The above [:xaminations are open 


to all candidates, whether 
students of the College or not, and without restriction of age, sex, or 
creed. 





Regulations, prospectuses, forms of application, and all particular 
respecting classes and examinations can be obtained from the Secre- 
tary, Trinity College, London, W. 

By Order of the Academical 


Mandev ville Place, Manche ster Square. 


JUST PUBLISHED. 


SYMPHONY No. 4 


(THe Wetsu) 
IN B FLAT MINOR, FOR ORCHESTRA, 





COMPOSED EXPRESSLY FOR THE 
PHILHARMONIC SOCIETY 
BY 
FREDERIC H. COWEN. 

Full Score.. ome Ae oe as : : sve JESS: 
String ome ‘ ne a 78. 
Wind Parts, MS. 

Arrangement for Piaiabeets Duet in the Press. 

coon London: Noverro, Ewrr and Co. 
STK HENRY K. b IS HO OP S GLEES. 
LEEP, GENTLE LADY. For Soprano, Alto, 
Tenor, and Bass. Musical Times, No. 245. Price 14d. 
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MODERN SONG-WRITERS 


lil.-ANTON RUBINSTEIN. 
3y Fr. Niecks. 
THE subject of the present article differs no less 
han these differ 


iveness we found to be 
the most prominent feature in Robert Franz’s artistic 





shall find i 


in Rubinstein’s w 
ness. 








Anton Gregory Rubinstein was born on Novem- 
ber 30, 1829, at the Moldavian village of Wech- 
wotynez, in the neighbourhood of Jassy, near the 
frontier of the Russian province Bessarabiz Soon 
after his birth the family settled at Mi: 1ere 
his father established a pencil manufactory. The 








boy’s love for mu ran to show itself at an carly 
age, for whe mother, who was a good 
pianist, play e fellow took up a position 
near the inst 1 watched and listened un- 
weariedly. From his sixth year he received musical 
instruction from his mother, and in two irs had 





made such progress that he was placed er Alex- 
ander Villoing, a pupil of Field's, and the best piano- 
forte teacher of the town. Already in 1838—that 
is, in his ninth year—he made in Moscow his first 
public appearance as a pianist. A year later he went 
with his master to concert which he 
gave there in 1840, the boy of ten played composi- 

] 


Paris. At a 


tions by Bach, Beethoven, Hummel, Chopin, and] an 
Liszt, and won the applause not only of the general | 


public, but also of the many distinguished pianists 
that had come to hear him. Among these latter was 
Liszt, who congratulated the young prodigy, and en- 
couraged him to siudy diligently, advising his master 
to take him to Germany, the most favourable ground 
for the development of musical talent. On leaving 
France, Anton Rubinstein visited first England, and 
then travelled very slowly homeward, stopping and 
playing here and there, by way of Holland, Germany, 
Denmark, and Sweden. Moscheles, who then lived 
in London, and heard him, mentions the * Russian 
boy whose fingers are as light as feathers and yet as 
strong as a man’s” in his diary (1842), and docs not 
hesitate to call him “a rival of Thalberg.” Schumann, 
reviewing, in 1843, in the Neue Zeitschrift fiir Musik, 
AntonRubinstein’s(Op.1) Undine,” | a study for piano- 
forte, speaks of the young composer as ‘‘the talented 
boy who has already acquired a high reputation as a 
player.” Let us sce what the elder composer has to 
say about the youngest of his confréres. ‘ Whether 
he has productive talent can neither be affirmed nor 
denied from the present achievement. That in the 
little piece the melodic element — without being 
exactly a beautiful melody— predominates, gives 
hope that he has begun to understand the true 
nature of music, and will develop in this sense more 
and more felicitously.” Rubinstein returned to 
Russia in 1843, and played during the year’s stay 
he made there at several concerts. After this he 
went with his mother and younger brother, Nicholas, 
to Berlin, as Moscow did not offer the advantages 
needful for the proper and full development of their 
talents. Meyerbeer advised Madame Rubinstein to 
place her sons under Professor Dehn. The advice was 








* Heugel, of Paris, published a ‘‘ Méthode de Piano ” by Villoing. 
} This is one of the ten compositions subsequently cancelled by 
Rubinstein, who then began to count anew with Op. 1. 





taken, and both Anton and Nicholas studied for two 
years harmony and counterpoint most assiduously 
under this learned theorist. Tétis relates that Anton 
Rubinstein told him one day that no sign of talent 
showed itself in him. ‘I had the will to write great 
things, and indeed undertook pianoforte concertos, 
operas, cantatas, and symphonies; but all this was 
only smirched paper.” ‘This is a startling revelation, 
not only because Nicholas never distinguished him- 
seif as a composer, but even more because one of 
the most striking qualities of Anton as a composer is 
his easy and copious productivity. A illness 
of her husband, soon followed by death (1846), re- 
called Madame Rubinstcin to Moscow, whither her 
younger son accompanied Anton Rubinstein 


severe 





] ° 
ner. 

















went to Vienna, and there made a livelihood by 
teaching. In the following yea undertook, with 
the flautist Heindl, a concert ‘our in Hungary. He 
the led to go to America, I persuaded 
to and there he remained, chiefly 
occupl ith composition, till the outbreak of the 


induced him to betake himself to 
se St. Petersburg for his residence, 


yme years gave lessons and an annt 


revoiution 1n 


Ru 


1545 





) cl}! 7 
not idie as 





col Irse, he was a com- 
| po vorks he then wrote, the Opera 
2) Don,’ composed in 1849 and per- 
fo drew upon him the attention ot 
th s Helen, who invited him to tak 
up his abode in her palace of Kamenoi Ostrov. In 

the went once more abroad, and remained absent 


m Russia for four 


ised hi 





the Grand Duchess’s 








1 ane 














liberality enabled him to do this, their wish bein; 
that he should make himself known and perfect him 
self. Till the middle he stayed in Germany, 
and tl ‘ngland saw and heard 
him a: had ceased to 

merely a promising yo presented himseli 


On his reappearance in Western 
once, and unanimously, acknow- 
“His prod 


Ts 


as a mature artist. 
Europe he was at 
Jedged a virtuoso of the first rank. 
execution,” wrote a Parisian critic in 1557, ‘*com- 
bines the force and impetuosity of Liszt and the 
which characterised the playing 
arrests Rubinstein. H¢ 
a Cossack of Don 

s full-n horse, whose 
savage ardour he bridles at will.’ But. as the same 
critic remarked, he was not content with this, he 
aimed also at the reputation of a composer, and his 
ambition was of the highest. Rubinstein’s activity 
as a composer was then, as it is now, truly prodigious. 
According to Fétis, he wrote between the years 
1848-1857 fifty works, most of them of large 
dimensions, including four operas, the oratorio, 
** Paradise Lost,” four symphonies (among which is 
the Ocean Symphony, one of his chefs-d’wuvre), six 
quartets, one octet, five fantasias, three trios, and 
three sonatas. On his return to Russia, in 15858, 
Rubinstein was appointed Court pianist, and soon 
after concert conductor. The Russian Musical 
Society, founded in 1859, chose him for directcr, 
and the St. Petersburg Conservatorio opened in 1862 
with him as principal. In 1867, however. he gave up 
these posts, and made a concert tour, which resembled 
a triumphal procession; Berlin, Vienna, Paris, and 
London vieing with each other in their admiration 
of the great artist. This is not the time and place 
to describe Rubinstein’s repeated concert tours in 
Europe, or that in America (1872-73), where he is 
said to have played in eight months at 215 concerts, 
and earned 351,000 dollars. Nor shall I attempt to 
give a detailed account of his subsequent public 
achievements in Russia. His private life too—he 
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delicacy 9 tOUC 
of Chopin. No difficulty 
masters his instrument 


- 49 
rl 





as the 


vaned, long-tailed 
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married in 1865, and has his home at Peterhof, near 
St. Petersburg—shall not be made a subject of dis- 
cussion. But, besides his occasional appearances | 
as conductor, more especially of his own works,- 
outside of his own country, I must not omit to} 
mention his brilliant generalship of the concerts of | 
the Vienna Gesellschafts-Concerte during the season 
1871-72. The Parisian critic quoted by me said 
that Rubinstein mastered the piano as the Cossack 


masters iiis horse, in the same way Rubinstein | 


masters the orchestra. Indeed, there is only one 
thing he cannot master, and that one thing is his 
inmost self with its passionate impulses. However, 
let it not be thought that Rubinstein is a man all 
impulse and no reflection, all heart and no brain. 
Nothing could be farther from the truth. I found 
him, as, I think, all must find him who come in 
contact with him, one of the most thoughtful and 
best read musicians it is possible to meet. That his 
opinions and judgment are far above the common, 
those who have not enjoyed his conversation may 
gather, for instance, from his contribution to Joseph 
Lewinsky’s ‘Vor den Coulissen,” reprinted in the 
Signale (June, 1882, No. 38), in which paper (April, 
1883, No. 32) may also be read some interesting notes 


on the difficulties of the execution of works of bygone | 
The first-mentioned of these writings, I may | 
against oratorio and a/| 


times. 
say in passing, is a protest 
plea for sacred opera. 


The quantity of Rubinstein’s compositions is enor- | 


mous; this, however, is better shown by the titles than 
by the number of his works. To take only the most 
important of his operas, sacred and profane, tragic 
and comic (most of which do not bear 
number), we have ‘‘ Paradise Lost,” ‘* The Tower of 
Babel,” “ Dmitri of the Don,” ‘* The Children of the 


Heath,” *‘ Feramors,” ‘*The Demon,” ‘The Mac- 
cabees,” *‘ Nero,” ‘‘ Kalashnikov, the Merchant of 
Moscow,” * The Sulamite,” and ‘** The Parrot.” 


And what a long list of symphonies, quartets, trios, 
sonatas, and the like extensive instrumental works! 
And then the almost innumerable pianoforte pieces 
and songs, single and in sets! Here we are chiefly 
concerned with the songs, and they alone shall be 
enumerated. The figures in parentheses indicate 
the number contained in the set. The first songs 
which Rubinstein published are the five single 
ones, Op. 2, 3, 4, 5, and 6, of the ten compositions 
which he afterwards cancelled. Since his new start in 
counting he had published the following sets of songs: 
Op. 1 (6), 8 (6), 27 (9), 32 (6), 33 (6), 34 (12), 36 (12), 
57 (6), 72 (6), 76 (6), 78 (12), 83 (10), 101 (12), and 
105 (a series of Russian songs). Along with these 
songs, for a single voice with pianoforte accompani- 
ment, may be grouped the beautiful two-part songs 
Op. 48 and 67. 

Of Rubinstein it has been said that he is ‘the 
greatest pianist of living composers, the greatest 
composer of living pianists.” This is pretty juggling 
with words. But, it will be asked, What about Liszt ? 
Moreover, whether true or false, this SS 
judgment does not help us to see more clearly in th 
difficult question with which it plays, but athens 
complicates it unnecessarily. What position does 
Anton Rubinstein occupy among the great composers 
of our and of all time? That is the question one 
would like to havean answerto. I think he occupies 
a higher position in reality than in the opinion of the 
musical world, although this is by no means low. 
Some of the inadequateness of appreciation is 


attributable to the antipathy that exists between him | 
and the Wagnerites (in connection with which his 
Hebrew origin has to be kept in mind), but for the 
most part it is owing to the inequality of his work, 
the mass of relativ ely i inferior compositions swamping, 


an opus | 


las it were, the unquesticnably superior ones. In 
| short, Rubinstein’s case m ay be summed up in the 
| paradox: Less would be more. Ambros thought that 
| the future historians would find it more embarrassing 

to draw Rubinstein’s portrait than their predecessors 
found it to draw the portraits of Handel, Bach. 
| Sarde, Mozart, and Beethoven. For not only does 
‘the totality of the work of any one of these masters 
enable us to form in our minds a firmly outlined 
picture of his character, but even each single com- 
position of theirs confirms the truthfulness of any 
intelligent picturing of this kind. But, he asks, how 
is itwith Rubinstein? “Can a work like the ‘Ocean 
Symphony’ and the opera ‘leramors’ have sprung 
from the same source?” Rubinstein reminds him 
of King Purmentor in a legendary tale of Kotzebue’s. 
the august personage in question being a mighty 
giant up to midnight, but from the striking of that 
hour till sunrise a shrunken pigmy. If genius is the 
capacity of taking infinite pains, then Rubinstein is 
not a genius. Of course, this capacity of taking infi- 
nite pains is not genius, but it certainly is one of the 
constituents of genius, one without which the highest 
development of the artist and the noblest ideal of the 
art cannot be attained. Here we are touching a 
weak point in Rubinstein’s artistic constitution. He 
seems to be always impatient to finish athing. Hence 
the limited number of larger works that give unmixed 
pleasure. And what is the character of Rubinstein’s 
style? One tells us that it is an offspring of Men- 
delssohn’s, a second that it is related to Schumann’s 
and a third that it resembles Beethoven’s. In 
fact, there is some kind of connection with each of 
these masters. Mendelssohn’s straightforwardncss 
in melody, harmony, and form, Schumann’s warmth 
of feeling and colouring, and Beethoven’s grandeur 
and vigour, may in turn and simultaneously all be 
found more or less in Rubinstein. Still it cannot be 
said that he is a follower of any one of them. He is 
an independent personality, one that rests on the 
broad basis of universality. In this respect he is the 
very opposite of self-contained individualities of the 
Chopin type. Narrowness, exclusiveness, and little- 
ness of any kind are indeed foreign to his nature. 
Years ago I made elsewhere the attempt to sketch 
the artistic character of this remarkable artist. As 
I do not think I could do it better were I to do it 
over again, I shall transcribe a part of what I then 
wrote, not, however, without making some slight 
alterations : 

“What strikes one first in Rubinstein’s playing 
and in his compositions is an all-pervading freshness 
and air of inartificiality, which tell us at once that 
the outcome of the musician is a faithful reflec- 
tion of the man. All is healthy and strong. The 
health seems to be indestructible, and the strength is 
so exuberant as at times to burst out irrepressibly 
and tumultuously witha Titanic animality. Passages 
in his works, and moments in his pianoforte perform- 
ances, will no doubt suggest themselves to the reader. 
But the Titan who now cjaculates words of command 
or imprecation, who raises or hurls colossal rocks 
with superhuman strength, who grasps his enemy 
with iron hands, breathes out in the next moment 
his love in tender whispers, and caresses with 
more gentleness than hands of woman ever did. 
In short, a healthy manliness is the chief feature of 
his character. With the morbid, the vague, the 
dreamy, the transcendentaliy sensuous, he has 
nothing to do. He shows a predilection for great 
canvases and grand and simpie subjects. He is less 
| successful in miniature-painting, and in things that 
require much attention to detail. This is not said in 
|ignorance of his short pianoforte pieces and songs, 
|many of which are very beautiful, but in which it is 
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impossible to overlook his penchant for grandeur and 
breadth. Then he rather walks the broad highways 
than explores the narrow by-paths of fecling.... 
Rubinstein belongs to no school, he is too indepen- 
dent for that ; neither, I think, will he found a school, 
to dothat he would require to have greater originality 
than he has (although that is considerable), or to be 
more of a mannerist. As the form of his counten- 
ance shows some similarity with that of Beethoven, 
so also does his character as € xpressed by his music. 
He has something of Beethoven’s sweep, gran deur, 
and massiveness}3 “but he lacks Beethoven’s power of 
digesting, sifting, evolving, and ordering. 
fastidious enough in the choice of his thouzhts—he 








He is not | 
_ composed to tw elve of Bodenstedt’s 


does not know how to wait for the happy moment, | 


and hence we find in many of his works common- 
places side by side with noble thoughts. 


Indecd, he | 


has published much that is unworthy of him, and | 


only a few of his larger works attain that perfection 
of contents and form which satisfies all claims that 
may justly be made on a work of art.” 
Some of the above remarks seem to me to 
need of explanation. Let me see if I can bring out my 
meaning with a little more precision. Delicate work- 
manship is not Rubinstein’s specialty—he 
fresco-painting to miniature painting*—still he has 
written many delicate little things, in which, however, 
sweet simplicity, rather than elaborate minuteness, 
prevails. And then with regard to his fenchant for 
grandeur, it shows itself much more in the pianotorte 
pieces than in the songs. Indeed, these latter present 
themselves, for the most part, with a modesty and 
naiveness that contrast curiously with the bold 
heroism of most of the master’s works, but are in 
accord with the nature of the artist who combines 
in his playing ‘the impetuosity of Liszt and the 
delicacy of Chopin.” Breadth, rightly understood, is 


4 i 


a quality which is nowhere out of place, and with | 


this composer is noticeable in great and little things. 


Rubinstcin’s sones are songs in the strict sense of | 
o oD 


the word. They have what Hauptmann said every 
song ought to have—namely, something of the nature 
of the folk-song. They are songs that can really 
be sung; whereas most modern songs can only be 
declaimed. I imagine the master sang them when 
he conceived them. They must have come welling 
up from the rich bourne of melody within him. In 
form they are sometimes strophic, sometimes through- 
composed; the composer evidences a preference for the 
former structure even where he employs the latter, 
for he generally respects the poet’s formal disposition. 
But in the songs, as elsewhere, Rubinstein is unequal. 
In these short works the inequality does not of 
course show itself in one and the same composition. 
Every one, or almost every one, of the songs is 
melodious; not all, however, have that distinction 
which impresses the hearer; that flavour, that fra- 
grance, that indescribable something which charms 
him. This circumstance makes a selection very 
desirable, and Messrs. Novello, Ewer and Co.’s 
* Album of German Song,” No. III., which contains 
twenty-five of the composer’s best songs, is therefore 
a most welcome publication.} The editor, Mr. Hueffer, 
who has also furnished the translations, may be unre- 
servedly congratulated on the happy accomplishment 
of his task of sifting ; his selection is a real a 
In the early opus numbers—for instance, in Op. 1 
and in Op. 8—there is a vein of melody that is flowing 
and natural, but, at the same time, commonplace. 





* And even of scene-painting there is enough and to spare in his 
works. I say enough and to spare because it is to be found in what 
we may Call easel-pieces, where it is out of place, being indeed rather 
the result of negligence than of judicious calculation. 

+ Perhaps it will be asked: How is it that Rubinstein is numbered 
with the German song-writers? The answer to this question will 
be: Because he wrote most of his songs to German words. 


tand in | 


prefers | 


The accompaniments, too, are of a simplicity that 
is dangerously akin to baldness. This, however. 
soon changes; for whilst always remaining subor- 
dinate to the voice part, and, for the most part, unpre- 
tentious, the accompz iniments become interesting and, 
in the noblest sense, effective. My favourite sets of 
Rubinstein’s songs are three in NE: and of these 
comes first and foremost Op. 72, six songs, the original 
German words of which are — G. von Boddien, 
Th. Storm, and C. Lemcke. Mr. Huetfer inserted 
no less than five of the six songs in his selection, 
and I, for one, shall not blame him for it. Another 
very fine set is Op. 34, the music of which Rubinstein 
“Songs of Mirza 
Schatty.” These Persian songs (sce ** Album,” pp. 2g 
32, 34, 36, 38, 42, and 44) have a character of their 
own, and are of great piquancy. ‘The third of my 
favourite sets is Op. 32, six songs of Heine's (see 
* Album,” pp. 16, 18, 23, and 26), among which is the 
magic ‘* The Asra.” To come wholly under the speil 
of this composition, which, if one analyses it, seems 
insignificant, you must have the original German 
words, with their vague, romantic suggestiveness 
and exquisite perfectness of form. The specimens 
culled by the editor of the ** Album” from Op. 3 
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land 76, show that the beautiful songs of Rubinstein 


are not all contained in Op. 72, 34, and 32. Indeed, 
the selection might easily have been enlarged without 
weakening it. One song I missed with regret— 
namely, No. 7 (** Vernehmet ihr”) of Op. 36, twelve 
songs translated into German by Bodenstedt, from the 
Russian of Lermontov, Poushkin, and the Countess 
Rostopchin. Among those songs Rubinstein’s I 
care least for I reckon foremost his settings of poems 
by Musset and Lamartine, Part I. of Op. 83. If I 

were to indulge in minute criticism I should not want 
interesting matter for discussion, in the Persian songs 
more especially—for instance, the long introductory 
and concluding symphonies of No. ro (** The golden 
sun is shining”), which are respectively in E flat major 
and G major, whilst the song itself is in G minor; and 
the curious prelude, which forms the introductory sym- 
phony to No. 8 (** Bend, fairest blossom”). And how 
enthusiastically might I not expatiate on the beauty of 


| my favourite songs—on the bewitching suavity of ** The 


| dewdrops shine’ 





*(Op.72. No.1), the piquant naiveness 
of ** Like to a lark” (Op. 72, No. 2), the touchingly 
expressive simplicity of ** Budding stands the Queen 
of Roses” (Op. 33, No. 2), and so on. Very interest- 

ing. too, would be a comparison of the scttings ot 
the same words by several composers; tor instance 
Liszt’s and Rubinstein’s settings of Heine’s ** Du bist 
wie cine Blume” (* A flower thou resemblest”’), and 
of Gocthe’s * Freudvoll und leidvoll ” (** Clara’s 
Song”). However, I shall spare the reader all this. 
and only say one word in conclusion. Before a final 
judgment can be pronounced on the composer Rubin- 
stein, we shall yet for a long time have to flounder 
between the Charybdis of momentary impressions 
and the Scylla of chronic hallucinations; but even 
now I venture to assert confidently, without fear of 
contradiction from those acquainted with the matter. 
that the best of this composer’s songs belong to the 
best that has been created in this genre. 


HANDEL MYTHS 
By Witiram H. CumMinGs. 
II. 

Ix February, 1835, the New Moathly Magazine 
printed the following letter which was subsequently 
reproduced in the Times, April 17. 1835 

** An inquiry was made through the “medium of a 
late musical periodical if any information could be 
given by its correspondents concerning the origin of 
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Handel’s charming melody ‘The Harmonious | friends to subscribe to put up a wooden memorial in 
Blacksmith,’ and why it was so called. No reply} the churchyard, over the grave of Powell, with the 
seems to have reached the Editor, for we looked | following inscription :— 

for it in vain. The following traditionary par- ‘**Sacred to the Memory of William Powell, the 
ticulars may not be unacceptable. When Handel] Harmonious Blacksmith, died February 27th, 1780, 
was at Cavnons, the far-famed residence of the|aged about 78. He was Parish Clerk of this Church 


magnificent Duke of Chandos, near Edgware, he was 
one day overtaken in his walks by a heavy shower of 
rain. The great composer took shelter under a 
blacksmith’s shop by the road side, where its 
laboricus occupant was beating the iron on the anvil 
and singing at his work. ‘The varying sounds of the 
falling hammer on the metal mingled with the rude 
tones of the man’s voice, and entered into the very 
soul of the attentive listencr. He carried home with 
him the feeling, the character, the inspiration of an 


idea admirable alike for the beauty and simplicity of 


its development, and gave us, for a ‘rich legacy,’ 
the notation of the few touching phrases which we 
have received under the name (bestowed upon them 
by himself) of ‘The Harmonious Blacksmith,’ an 
effusion the sweetness of which has drawn tears from 
many a gentle eye, and equally impressed with its 
melodious power the minds of the most refined 
musicians of Europe, for now nearly a hundred years; 
a composition, indeed , replete 

With image, music, sentiment and thcught 

Never to die. 
A visit to the truly unique and beautiful little 
sanctuary of Whitchurch, tormerly the chapel built for 
the ducal mansion, and now used for parish worship, 
is well worth a nine or ten miles journey from town. 
It contains the organ upon which Handel played, 
during his occasional sojourns at Cannons, for four 
years; and a silver plate, inserted in the instrument, 
informs us that he availed himself of ns aid while 
composing his majestic oratorio of ‘Samson,’ one 
of the finest of his works. Here is a tric ohject of 
pilgrimage for the musical devote . 

I have already, in my first paper, refuted the 
erroneous notion that Wiitchurch was the chapel of 
Cannons, and also shown that the organ which stood 
in the Duke’s Chapel was sold and re-erected in 
Trinity Church, Gosport, where it still may be seen 
and heard. I now propose dealing with that miser- 
able myth which associates Handel with the so-called 
* Harmonious Blacksmith,” mentioned in the fore- 
going letter. It may be well to note that the writer 
of the letter was at no pains to be accurate even in 
minor details, he speaks of a silver plate, which is, 
in fact, brass; and also cites Samson, whereas the 
inscription names [sf/her. 

Unfortunately this letter attracted the attention 
of Mr. Richard Clark, one of the Choir of St. Paul’s 
Cathedral and Westminster Abbey, who had a won- 
derful scent for hunting a false trail; his enthusiasm 
was commendable, but wanted the curb of knowledge 
and common sense, and it is to be feared that he was 
only too ready to be imposed upon, when in pursuit 
of a favourite hobby. Mr. Clark immediately visited 
Edgware, and by degrees made himself believe all 
the preposterous statements contained in the letter, 
and much more; the result of his investigations were 
introduced to public notice in 1836 by ‘the publica- 
tion of a folio pamphlet of twenty pages, entitled 
** Reminiscences of Handel,” which included the music 
of the ‘ Harmonious Blacksmith” (printed in gold), 
with a special staff containing the anvil part. A 
more pitiable exhibition of musicianship it would “ 
difficult to find. No one worthy the name of 
musician could seriously entertain the notion that 
the stroke of a hammer on an anvil could by the 
utmost stretch of imagination be associated with 
Handel’s air. But Clark did worse,—he set to work 
to discover the identical anvil, and persuaded his 





many years, and during the time the immortal 
Handel resided much at Cannons with the Duke of 
Chandos. Erected by permission of the Rev. G. 
Mutter, free of expense, through the exertions of 
Richard Clark and Henry Wylde.” 

Clark moreover placed the following on a house in 
Edgware :— 

«The Harmonious Blacksmith.’ In front of this 
house stood the Blacksmith’s shop belonging to Wm. 
Powell, who was Parish Clerk at W hitchurch, where 
the immortal Handel was organist, in which shop he 
took shelter during a storm of rain. This house, 
now belonging to Mr. Tomline, the poulterer and 
pork-butcher, was Powell’s dwelling house, and is 
upwards of 300 years old. The original Music and 
Account may be had within.” 

The ‘.Music and Account” was sold at roj- per 
copy, in order to obtain funds to ‘Keep up the 
painting, lettering, and repair of the board to per- 
petuate Powell's memory, until the principal and 
interest shall enable him (Clark) to put up a stone in 
the churchyard instead of wood.” 

Clark died in 1856, and it was not until 1868 that 
the large grave-stone was erected, which now obtrudes 
itself to notice close to the vate of the churchyard. 
The present inscription is not an absolute reproduc- 
tion ofits predecessor; it runs, ‘* In memory of William 
Powell, the Harmonious Blacksmith, who was buried 
27 February 1780, Aged 78 years. He was Parish 
Clerk during the time the immortal Handel was 
organist of this church. Erected by subscription 
May 1868.” The first memorial gave the date of 
death as 27 February, the present says he was buried 
on that day. The first said he was aged about 78, 
the present gives it aged at the head is a 
representation of an anvil and hammer, and also the 
notes of the anvil as d by Clark:— 


JO 


printe 
‘ 

F - 

Pa 

og s 


? om t 
— ee 
: oa 





In 1720 Handel published an oblong volume, ninety- 
four pages, with the following title, ‘* Suites de Pieces 
pour le Clavecin, Composées par G. F. Handel.” In 
the preface he says, ‘I have been obliged to publish 
some of the following Lessons, because Surrepticious 
and incorrect Copies of them had got Abroad. I 
have added several new ones to make the Work more 
usefull, which if it meets with a favourable Reception ; 
I will still proceed to publish more, reckoning it my 
duty, with my Small Talent, to Serve a Nation from 
which 1 have receiv’d so Generous a Protection.— 
G. I. Handel.” 

On page 57 of this book we find the tune now 
known as the ** Harmonious Blacksmith” but with the 
simple title Air.” The book was published in June, 
1720, at which time Handel was living in London; 
probably he had not then even visited Cannons and 
Edgware: the Duke’s chapel at Cannons, as we have 
seen, was opened in September, three months after 
the date of Handel’s publication, and as the palace at 
Cannons was not finished for some time afterward, 
the Duke continued to reside in Cavendish Square ; 
a pupil of Handel’s, the Princess Amelia, resided close 
by. Handel was moreover a constant visitor at this 


period to the Earl of Burlington, whose house was in 
Piccadilly. 

Handel’s volume, frequently republished curing his 
life and subsequently, has never had any change or 
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addition made to the titles of the various suites, the one 
under consideration has always retained the simple 
prefix “Air.” It is absolutely certain that Handel 
never gave the name ‘“‘ Harmonious Blacksmith” to 
any piece whatever. 

The first appearance of the air with the title 
‘“* Harmonious Blacksmith ” was about the year 1800, 
when Lintern, a fashionable music publisher of Bath, 
printed the air and variations with the taking title 
which has become so popular; whether the enter- 
prising publisher had an eye to business in thus 
specially labelling a very taking piece is not clear. 
Lintern’s own account (vouched for by the late Mr. 
Windsor of Bath, and Dr. Rimbault), was that his 
father, with a general love of music, professed an 
extreme partiality for Handel’s air with variations, 
and he (the father) being a blacksmith by trade, the 
son published the music with the novel title as a mark 
of filial affection. 

Possibly Julius Plumer. Lsq., who placed the 
fabulous description on the organ in Whitchurch, 
may have met with a copy of Lintern’s publication, 
and built up in his own imagination the absurd 
romance which afterward obtained such remarkable 
credence. in another case, which must now be 


mentioned, some such process must have taken place. | 


In a volume entitled ‘* Contributions towards a history 
of the ancient Parish of Prestbury, in Cheshire,” by 


Frank Renaud, M.D., the author speaks of a certain | 


Charles Legh, who married in 1733, and succeeded 
dD JI 


to his patrimonial estates on the death of his father | 


in 1739. The author informs us that Mr. C. Legh 
‘‘was a friend of Handel, who composed the ‘ Musical 
Blacksmith’ whilst on a visit to Adlington (Cheshire). 
Mr. Legh had asked for an original composition 
whilst the two were out walking. The request was 
made when they were near to Hollingworth smithy, 


and whilst they walked home through the park Handel | 


whistled the tune and afterwards wrote it down. The 
whole originated in the natural music made by the 
smiths whilst plying their trade.” In 1882, this story 
was improved. In ‘* Nooks and Corners of Lancashire 
and Cheshire ” the author says: ‘ Close by the station 


(Adlington) is the old smithy; as we go by, the smith | 


is hard at work, the sparks fly merrily, and under 


the strokes of his ponderous hammer the anvil rings | 


melodiously, as it did a hundred years ago, when, on 
a bright morning, Handel, whilst taking a constitu- 


tional with his host, Charles Legh, of Adlington, | 
listened to it, and first conceived the idea of the | 


‘Harmonious Blacksmith,’ the score of which he 
wrote down immediately on his return to the Hall, 
where it was long preserved.” 

The facts already stated respecting Handel's resi- 
dence previous to 1720, when he published his music, 
sufficiently refute this latest imposture. 

The question remains, “ Was the air now knownas 
‘The Harmonious Blacksmith’ Handel's own com- 
position or did he merely compose the variations 
upon it?” There is not a tittle of evidence to show 
that the melody existed before Handel penned it. A 
few years since Wekerlin included in his book ‘* Echos 
du Temps passe” a song entitled ‘* Plus ne suis ce 
que jai été,” the words by Clément Marot, the French 
poet, who died in 1545, to music almost identical with 
Handel’s air, prefixing a note that ‘‘the music of the 
song is undoubtedly of later date than the poetry.” 
He states that he found the song (music and words) 
in a book of songs by Moncrif. A notion soon pre- 
vailed that Moncrit’s volume was an ancient one and 
a conclusive proof that Handel had stolen the * Air.” 
M. Wekerlin thereupon wrote the following letter, 
which was afterward published by M. Schoelcher :— 

“The collection of Moncrif (one volume in 12mo, 
printed in 1757) is exccedingly rare, I know only two 


copies of it; one of which isin the library in the Rue 
Richelieu, the other in a private collection. It is 
| beyond a doubt that the theme of ‘Plus ne suis’ 
lis borrowed from the Pieces de Clavecin, by Handel, 
| and that Moncrif committed a fault in not affixing 
the name of the author. Perhaps he was himself 
‘ignorant of it; for he was not very well acquainted 
} with music. I only made this discovery atter the 
publication of my book, otherwise I should not have 
failed to mention it in my notes.” 

I think this ought to satisfy all candid enquirers. 
The iate Dr. Gauntlett includes the ‘* Harmonious 
Blacksmith” tune in the collection called “ The 
comprehensive tune-book,” and boldly says it is taken 
from the Marot and Beze Psalter, but he gives no refer- 
ence. I have searched for it in vain, but Mr. E. H. 
Turpin, who has devoted much time and research to 
the question, says *‘I have looked through a copy of 
‘Les Pseaumes de David mis en rime Francoise per 
Clement Marot et Theodore de Beze,’ printed in 
Paris in 1662, and here give the melody to the 
150th Psalm, which forms the basis of the statement 
regarding Handel’s adopted melody.” Mr. Turpin 
then argues that Handel may have been familiar 
with the tune: ‘* He might remodel it, or build his 
| own version upon a half forgotten recollection of the 
church tune he knew in his early days; or it is pos- 
i sible the tune itself had undergone revision and 
modification before he knew it, in such way as to 
bring it nearer his own treatment. The advance of 
the tune to a condition of greater rhythmical shape- 
'liness would yield interesting matter for study.” 
The answer to this is that the tunes as first printed 
by Marot and Beze remain the same to this day in 
all the churches, French and German, which have 
adopted that version. I possess a very large collec- 
tion of Psalters (Marot and Beze) in French, Dutch, 
and German, dating from 1550 to 1873, and in every 
case the tunes remain as in the very earliest edition. 
The only change is that the melody is now sung by 
| sopranos instead of tenors. and the key is often 
changed; in the case of the r50th Psalm it stands 
thus in the edition printed at Lausanne (1873) :— 
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If we change the clef of the above to the C (alto) on 
the third line, and substitute one flat instead of three, 
to put the air into I major, we get the identical 
notation of the oldest edition, excepting that the 
modern version uses notes ot half the length of the 
old. I confess that I fail to find in the above tune 
any suggestion of Handel's air; I have, for years, 
searched foreign Psalters on the chance of discover- 
ing Handel's tune, but, up to this time, have found 
nothing printed eariier than 1784. I possess a 
book of that date with the following title: ‘ Choral- 
buch enhaltend alle zu dem Gesangbuche der Evan- 
gelischen Bruder-Gemeinen von Jahre, 1778, geherige 
melodien”; on page 135, there is printed, in 4-2 
time, Handel's tune, without composer’s name, to 
the words, *‘ Herz und Herz vereint zusammen.” 

My own belief at present is that the air was 
Handel’s own composition, and I think my readers 
will agree with my judgment until evidence to the 
contrary be produced. 
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? tral, classical, chamber, and unaccompanied part- 
PROGRESS OR RETROGRESSION ? music—at St. James’s and St. Martin's Halls, and 

Is the boasted advance of musical culture and|the Hanover Square Rooms. The number of such 
practice, of which we hear so much, a fond delusion | performances, given and announced from October 
carefully nursed by those with whom the wish is} last year to June this year, at St. James’s and the 
father to the thought? The question may sound! Albert Halls, is 103. The population of London 
strange and startling to those who have calmly | during the period has increased about thirty-six per 
accepted the generally prevailing opinion without | cent., while the number of first-class Concerts has 
enquiry into the evidence by which it is supported. | risen at least fifty per cent. But this does not convey 
But an article from the eloquent and humorous pen | the true rate of progress. Many of the Concerts 


of Mr. F. Corder, which appeared in the last number | 


of THe Musicar Times, showed at any rate the pos- | 


sibility of taking the facts as they exist at present, 
and weaving therefrom an indictment against the 


English public, none the less forcible because it was , 
couched in the language of banter and ridicule. The | 
picture drawn by Mr. Corder was calculated to offend 


the amour propre of many, while to distant readers, 
whether provincial or foreign, it would convey the 
most dismal impressions of the condition of music 
in the largest and richest city of the world. It may, 
therefore, be not amiss to take a grave and judicial 
survey of the situation with the double object of 
checking the evils that must assuredly accrue from 
a spirit of easy complacency, and of preventing out- 


siders from regarding our metropolis as the abode of 


rampant Philistinism. 

That music has advanced within the last half- 
century cannot be doubted, and it would be waste 
of time to offer comparisons between the thirties 
and the eighties. But have we made any real 
progress during the present generation—say from 
1860, when, I presume, Mr. Corder started on his 
travels in Eastern Tartary? This is a question of the 


utmost moment, for we have either moved forwards | 


or backwards. There is no standing still in art 
matters; stagnation means retrogression. Even 
Mr. Pessimus Brown would be forced to admit that 
in one respect we have made giant strides, namely, in 
the matter of high-class musical education. A quarter 
of a century ago the Royal Academy had the field to 
itself, and so small was the demand for its ministra- 
tions that it was on the point of yielding up the 
ghost, in despair of prolonging a useful existence. At 
the present moment it is exhibiting exuberant vitality 
though contending with such formidable rivals as the 
Royal College, which appeals to the select few, and the 


Guildhall School,which offers every possible advantage | 


to those possessing but slender purposes. At these 


three establishments over 3,000 students are receiving | 
instruction, while private schools and academies | 


without number are competing successfully with them 
and offering a complete curriculum of musical educa- 
tion, very different from the slipshod and superficial 
system of tuition supplied to amateurs at exorbitant 
terms in former days. At the bottom of the scale— 
if Mr. J.S. Curwen will pardon the term—there is the 
Tonic Sol-fa College. which in the words of the 
president, as reported in a daily paper recently, is “a 


vast organisation for making the common people of | 
I:very week a million | 


England practical musicians. 
school children are learning to read music by our 


system and the number is rapidly increasing.” | 


So far then as the training of all classes from 
the highest to the lowest is concerned, we have 
progressed by leaps and bounds, and in_ this 


one particular, Mr. Optimus Smith has the best of 


the argument. 

We now come to the question of public perform- 
ances, and here it must be confessed there is room 
for difference of opinion, the evidence on the surface 
being by no means wholly satisfactory. To plunge 


at once into figures, it would seem from contemporary | 


records there were in 1860 about sixty-eight high-class 
Concerts—that is, performances of oratorio, orches- 


given in 1860 were very exclusive affairs, supported 
by wealthy dilettanti. The Philharmonic Society and 
Musical Union did not in any sense appeal to the 
public at large. At present no society governed by 
sane individuals would dream of giving a series of 
performances without making provision for a large 
number of shilling or half-crown seats. Again, sup- 
posing Exeter Hall to have been crowded at each of 
the fitteen Concerts of the Sacred Harmonic Society, 
the total could not have exceeded 30,000; last season 
the Albert Hall Choral Society’s performances 
alone attracted 70,000 persons. No account what- 
ever is taken in this reckoning of the innumer- 
able Chamber Concerts now given in the smaller 
halls, or of pianoforte recitals, though these enter- 
tainments are almost wholly of recent growth. 
It will thus be scen that, after making full allowance 
for increase of population, there has been a sub- 
stantial gain, not sufficient to justify vain boasting. 
but enough to prove that the tendency is strongly in 
the right direction. It may, however, be urged that 
London cannot be called a musical city while other 
forms of amusement are so much more sought after 
by the masses of population. There are at least 
thirty theatres open nightly for the greater part of 
the year, while of large concert halls we have only 
two, and one of them is only occupied some twenty 
or thirty times in the course of the season. At the 
first blush this argument seems irresistible, but a 
little consideration will show it to be fallacious. 
People who have a taste for the drama must go to 
the theatre to gratify it, but those who are musical 
need not go to Concerts. There are no theatres in 
the suburbs, but the number of suburban choral 
Societies that have sprung up within the last twenty 
years is truly astonishing. Some of the largest of 
these we hear of from time to time when they give 
performances on a complete scale, but the vast 
majority pursue their humble, but useful, career un- 
noticed save by their own people. And what at first 
sight is surprising is that these small societies and 
singing classes mostly abound in the poorer districts, 
‘such as Walworth, Bermondsey, Bow, &c., rather 
than in lordly Kensington or Bayswater. It would 
be interesting to know the actual number of these 
| bodies, but the Musical Directory for 1885 mentions 
‘only three of them, namely, the Bow and Bromley 
| Institute, the South London, and the Hackney 
;Choral Association, under the heading “ Principal 
London Concerts, &c.!” In an enquiry of this kind 
a grain of precise information is more valuable than 
a bushel of conjecture, however well founded, but in 
the absence of statistics, conclusions must be drawn 
from circumstantial evidence, and it would probably 
be well within the mark to assert that the study and 
practice of part music in London has increased at 
least tenfold within the last quarter of a century. If 
this be so, it follows that a vast number of persons 
of both sexes are now devoting at least one evening a 
weck to the art, and the total is rapidly increasing. 
There is no corresponding movement in the theatrical 
_world, for the amateur dramatic clubs are few in 
number, and the roll of members in each is necessarily 
limited. In the more affluent classes of society improve- 
| ment is chicfly exhibited in the kind of music heard 
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at social gatherings, and in the manner of its per- 
formance. It needs but a slight familiarity with what 
is called polite society to recognise the great change 
for the better that has taken place during the period 
over which our present observation extends. For- 
merly nothing more artistic than the leading airs 
from the last new opera and pianoforte solos of the 
Thalberg school were to be heard in fashionable draw- 
ing-rooms. Now-a-days at musical * At Homes” we 
meet with trio and quartet parties of instrumenta- 
lists, and while the vocalists very properly continue 
to bring forward new songs by the best English com- 
posers, they also include in their répertoire the choicest 
lyrics of the great masters. Albums of songs by 
Schubert, Beethoven, Schumann, Mendelssohn, and 
Franz are to be seen on the counters of the leading 
music publishers, who must be the most self-sacri- 
ficing of mortals if they issue these neat and cheap 
editions solely as offerings on the shrine of art. But 
not only is there a striking improvement in the quality 
of music in the home circle. Executive ability 
has advanced with rapid strides, and the skilled 
amateur, whether vocalist or instrumentalist, is be- 
coming a source of alarm and terror to the professional 
performer. Formerly it was necessary toengage paid 
executants at all choral performances ona large scale, 
for amateurs could not be expected to take up the 
leads, or observe the marks of expression. The 
professional chorus singer lingers in the theatre, but 
elsewhere he is as extinct as the dodo, and the second- 
rate vocalist, pianist, and violinist is threatened with 
like effacement. Naturally those who are personally 
interested look upon the aggressiveness of the 
amateur as an unmixed evil, but regarding the subject 
from the highest stand-point, it must be acknowledged 
that the despairing cry of out-cast musicians is not 
altogether discordant, for it proves that a spirit of 
emulation is active among the ranks of the public, 
from whom alone the musical advancement of a 
nation canproceed. In this connection the increased 
study of orchestral instruments, especially the violin, 
and the formation of amateur orchestral Societies may 
be noted. For obvious reasons professional assistance 
is likely to be required for all time in amateur 
bands, for it argues a certain amcunt of eccentricity 
to make a voluntary study of some of the necessary 
wind and percussion instruments. Butin the string de- 
partment there appears to bean abundance of material 
atdisposal, and Societies for the practice of instru- 
mental works are well nigh as numerous as choral 
bodies a generation ago. Lastly it is necessary to 
take into account the performance of sacred music in 
churches at special seasons, which would have been 
considered profane by our fathers, but which the clergy 
now recognise as aids to devotion—and tothe collection 
of funds for various purposes. It is not too much to 
say that the admirer of oratorio can gratify his tastes 
on every evening of the week during Lent and 
Advent by visiting different places of worship in 
turn. Everywhere he will find crowds of attentive 
listeners only too glad, apparently, to obtain a musical 
treat at a nominal cost. Enough has now been said 
to justify the assertion that it would be unjust to 
measure the taste of the public for music by the 
number of concerts, and also to prove that within 
the period selected for comparison there nas been an 
advance in general taste, significant of even better 
results to come. 

Before passing to the last and, perhaps, most impor- 
tant branch of the subject, it may be advisable to say 
a word or two with respect to opera. In 1860 there 
were two Italian Opera schemes in full swing, while 
the Pyne and Harrison enterprise supplied English 
Opera during the winter season. In other words, 
lyric drama of some sort was to be heard for nine or 





ten months of the year. At the present moment 
Italian Opera is in its death throes, and its English 
and German rivals evince no disposition to occupy 
the ground in a really satisfactory manner. One 
will assert that here is evidence of retrogression, 
and another that, on the contrary, the fall of Italian 
Opera may be considered as proof of a desire for 
something better, and that the flimsy ballad 
operas, which were formerly considered distinc- 
tively English, are now hopelessly out of date. 
It would be easy to point out the road to suc 
cess in national lyric drama, but we are now only 
concerned with facts as they are, and must there- 
fore pass on. 

It may be frankly owned that the question of 
“music for the people” presents almost superhuman 
difficulties, the chief of which is the all but total 
absence of data on which to found an argument. To 
paraphrase the words of the famous natural historian, 
it might be said, ‘* Concerning music for the people; 
there is no music for the people.” Well-intentioned 
efforts are doubtless being made in various direc- 
tions at the present moment, to supply the poorer 
classes with something better than the variety 
show. The work done by the Kyrle People’s Enter- 
tainment and People’s Concert Societies, the Bow 
and Bromley Institute, and the Committee of the 
Victoria Coffee Hall, is admirable in its way, but at 
the best it is but a few drops of water in the ocean. 


.Mr. Corder says that the masses truly love and enjoy 


the fare provided at the music hall, not because 
they can get no better, but because it is most 
suited to their intelligence. Not possessing a 
constitution hardened by a quarter of a century of 
travel I dare not follow his example and go the round 
of the music halls. But for the credit of my feliow 
countrymen I fervently hope he is wrong in his im- 
pressions. This much may be said, that the experi- 
ment of giving a superior class of entertainment with 
the same facilities for obtaining creature comforts as 
are provided at music halls, has not yet been tried. 
The nearest approach to anything of the kind was 
Evans’s, but there the price of admission was too high 
for the working man. It would be absurd to expect 
the masses to attend ordinary concerts where they 
would be crowded together in hot galleries and have 
to dispense with their pipes and beer. In some of the 
large cities of Germany, notably Dresden, one can 
listen to a programme of orchestral music varying from 
symphonies to Gungl’s waltzes performed by about 
forty or fifty tolerable players for a sum varying from 
threepence to ninepence, and at the same time sup, 
smoke, or drink at pleasure. It never seems to occur 
to any of the large restaurant or café proprietors in 
London that some entertainment of this kind would 
probably increase their profits. The expenses of an 
orchestra would be infinitely smaller than a variety 
troupe, with its “star comiques” and sensational 
“artistes.” Perhaps some superfine persons will 
sneer at such a proposal, but as a matter of fact the 
common people of other countries have not gone 
beyond café and open-air concerts, and why should 
our own working classes be considered more 
capable of receiving purely intellectual food 
than their brethren in Germany? Anything 
that would wean a portion of them from the 
degrading atmosphere of the music-hall would be a 
blessing. 

To sum up the whole situation, we have pro- 
gressed, not retrograded, during the past twenty-five 
years; but the little we have accomplished shows 
how much more remains to be done. The thin end 
of the wedge has been successfully inserted; it 
remains for all of us who can to assist in driving it 
home. 
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A PLEA FOR MUSICAL AMATEURS 
By Cuaries L. GRAvEs. 

Tuanks to the introduction of a Transatlantic 
practice of questionable value, we have recently 
been favoured in the columns of an enterprising 
“daily” with the report of an interview between 
their representative and Sir Arthur Sullivan. Pass- 
ing over for the present such statements as * Ex- 
cepting Wagner... the last great German name 
is Schumann,” and * Take purely Trench music 
from Grétry ... to Gounod, and tell me what it all 
amounts to:” we wish to call the attention of the 


readers of THE Musica ‘Times to that portion of 


Sir Arthur’s remarks which treats of the musical 
amateur, and, if possible, to enlist their sympathies 
on the side of a personage whom he has so vigorously 
assailed. The gist of his indictment is contained in 
the following passages:—* When (English) singers 
and instrumentalists are proficient, they are met by 
a serious competitor in the shape of that new develop- 
ment, the musical amateur.” ‘Is he or she very 
formidable?” “Extremely so, as interfering with 
the bread and butter of the profession. . . . Musical 
amateurs as a body go very little to public perform- 
ances. . . . Many of them sing and play very well, 
anc... make their own and their friends’ music 
instead of paying professional performers. Such joys 
are cheap... but they lop off an important item 


from an artist’s income. I should think half the | 


music of London is performed by amateurs to one 
another.” 

So far Sir Arthur, and with the accuracy of most 
of his statements we have little fault to find. It is 
only of his apparent resentment towards the attitude 
of the musical amateur—a perfectly legitimate atti- 


tude under the circumstances, to our way of thinking | 


—that we wish to complain. For we state it as our 
unhesitating conviction that the root of the evil is 
just this “ bread and butter” view of their profession 
which, as Sir Arthur has unwittingly hinted, charac- 
terises only too large a proportion of our native 
performers. Let us then endeavour to state the case 
as fairly as we can from the point of view of the 
musical amateur, ‘‘ nothing extenuating or setting 
down aught in malice.” 

At the present day our best native performers cannot 
be said to be drawn from the ranks of * Society.” 
Our best choral singers are many of them operatives, 
and our best instrumentalists and vocalists—when 
they are not Jews or foreigners naturalised amongst 
us, or American, Welsh, Scotch, or Irish—are seldom 
of gentle birth, and therefore, though excellent musi- 
cians and persons of the most estimable character, are 
too often wanting in that refinement of enunciation, 
that grace and repose of manner which lends such a 
signal charm to the rendering of good music, before 
any audience fashionable or unfashionable. Para- 
doxical as it may sound, nowhere is refinement and 
a ladylike bearing more appreciated than by the 
roughest Yorkshire or Lancashire auditors. On the 
other hand, the musical talent of the great majority 
of those who possess this refinement is more than 
mediocre, or confined to mere appreciativeness; it 
is a negative or critical talent, which sees the evil 
without being able to give practical demonstration 
of the good. At the same time, there 1s a section of 
cultivated amatcurs who “ sing and play very well,” 
as Sir Arthur Sullivan says—though we are inclined 
to believe that he slightly exaggerates their numbers 
—who, while cherishing a sincere admiration for 
Schumann and his great forerunners, recognise the 
claims of other and more modern German composers 
to grcatness, in spite of Sir Arthur's opinion; who 
are stirred by Brahms, and charmed by Jensen and 


Iranz, to mention no others; who hold that ‘‘ Freach 
music from Grétry to Gounod amounts to’’—a great 
deal that is noble and inspiriting and piquant; and 
who, free from any unpatriotic cosmopolitanism, 
share von Bilow’s affection for ‘ Carmen,” preferring 
it to **Cox and Box,” as they do Wagner to Wellings, 
or Berlioz to Behrend. 

Holding such convictions, heretical it may be, but 
sincere, is it to be wondered at that these amateurs, 
despairing of hearing the vocal music of their choice, 
new or old, from professional compatriots; and re- 
garding the modern ballad with its taking waltz 
refrain (vide the columns of the Daily Telegraph) to 
be anathema maranatha—is it to be wondered at that 
they should prefer to make music to one another 
rather than frequent those performances where the 
sars of the groundlings are split and their heads set 
a-wagging by the ‘latest inspiration” in demtpo di valse 
of Messrs. Hutchison and Jaxone? If English artists 
have lost the support of the intelligent public, as Sir 
Arthur Suilivan is inclined to believe, he may be sure 
that it has not been without just cause. If these 
musical amateurs have really become so numerous 
as he represents, and are so proficient as to enter 
into serious competition with professional artists, 
then the remedy is in the hands of the latter, and the 
sooner they set about rectifving their artistic frontier 
thus rudely menaced by amateur antagonists the 
better it will be for the musical world at large. 
Let them work harder and more conscientiously, 
and sing better music, aye. and make it, too, 
and they will soon regain the allegiance of the 
jintelligent musical amateur whose absence from 
jthe concert-halls of London Sir Arthur seems to 
|resent so deeply. Amateurs can learn an immensity 
ifrom merely listening to a fine song finely delivered 
| by a great artist, if they do not allow imitation to 
| degemceene into mimicry ; and, on the other hand, in 
some minor matters, our professionals might do worse 
lthan copy somic of the best of the amateurs. Instead 
lof seeing more give and take in the matter, we are 
|met everywhere with this soreness and jealousy on 
{the part of professionals, and this policy of mutual 
delectation and admiration onthe part of the amateurs. 
What struck Berlioz—a great critic besides a great 
composer, face Sir Arthur-—on the occasion of his 
| visit to Berlin in 1842, as the cause of the flourishing 
| condition of music in the German capital, was the fact 
{that it was “equally honoured by all, artists and 
;amateurs.” He further observes, and the passage 
lis worth quoting, ‘“ Ladies of the highest rank do 
[not think it derogatory to sing an oratorio of Bach 
| beside Mantius, Boeticher, or Fraulcin Hiéhnel.” 
|If music in London in 1885 is not altogether in a 
flourishing condition we are convinced that at least 
‘one of the causcs is the fact that it is not equally 
; honoured by all; how should it, when to too many, 
jalas! it is merely a means of bringing in bread 
jand butter? Ladies of rank, we trust, think it no 
{more derogatory now than they did forty years 
|back to sing alongside of first-rate professionals ; 
| but now-a-days, if amateurs are talented enough to 
ltake the principal parts in public performances, 
| there arises a cry from the ranks of professional 
lartists that the bread is being taken out of their 
mouths. So far from there being any real danger of 
the kind, we think there can never be too many such 
amateurs. If they really are worthy to appear ona 
footing with those who make a livelihood by music, 
by all means let them. Such amateurs are persons 
for whom, musically speaking, we should thank 
heaven. For they will demonstrate to such artists 
as are able to take a lesson that the ideal rendering 
of a song is not attained by mere certainty of attack, 
or by faultlessness of intonation or production. To 
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protest against the employment of such amateurs, 


unpaid, for important work, if they are qualified to 
undertake it, is futile and childish. The aim of the 
conductor or entreprencuy should be to secure the best 
artists he can with the funds at 
but he is not therefore to be debarred from availing 


his disposal, | 
| never again have its old charm for us.” 


himself of the talents of gifted amateurs if the latter! 


are superior to any of the professional performers 
his finances enable him to secure. We do not think 
that the latter is a likely contingency, but it is 
occasionally a possible one, and its possibility, so far 
from alarming professionals intoa sort of Trades Union 
attitude, in which they are ready to “ Boycott” any 
conductor who employs amateur soloists, should 
rather stimulate them to greater exertions and teach 


thought that the favoured and blessed hymn would 
All persons 
in the habit of attending choir practices must have 


| been quite as much struck with the want of reverence 
| displayed by the boys of the choir as was the author 


of this article; but the difficulty is to devise a 
remedy. Unquestionably we should imagine that a 
Choirmaster would be selected by a competent 
tribunal, and paid a salary proportionate to the 


|important and responsible duties entrusted to him. 


them to regard their Art from: a less mercenary | 


point of view. For it is pretty well known that 
the alluring vista of financial success opened out 
to the possessor of a fine voice by the judicious 
use of a few royalty songs exercises such a deaden- 
ing effect upon the profession that of our native 
vocalists there are but a bare handful who have the 
ability and inclination to study difficult good music, 
new or old. Our modern ballad music seems to 
have reached the grand climacteric of its folly, and 
no amount of satire will overthrow the utilitarian 
basis on which the nuisance rests. It pays, and 
that is enough, and as we ponder over this degrada- 
tion of a noble art, for which, in the last resort, the 
public are to blame, we recall the sentiment of the 
great l'rench critic already quoted, ‘* Music is like a 
highborn maiden, who must be able to live poor and 
unmated rather than form a mésalliance.’” Could a 
more striking example of this resolve be found than 
in the pathetic story of the Bohemian peasant who 
strove in beggary for ten long years to scale the 
fortress of fame and carried it in the end? Such 
a struggle deserves to be recorded as a veritable 
musical Iliad. Could we but find a parallel on 
English soil, the stigma that so justly attaches to 
us of dealing with music like shopkeepers might be 
fairly obliterated. 


IN a contemporary especially devoted to Church 
intelligence we recently lighted upon an article 
headed ‘* At a Choir Practice,” in which the writer, 
after telling us that on entering a church, the door of 
which happened to be slightly open, he saw a 
gesticulating figure in the chancel, and a few men 
and boys in the choir-stalls, continues his narration 
thus: ‘* He of the many gestures, who stood in the 
middle of the chancel, with a book in his lett hand, 


the place. The boys, for the most part rosy-cheeked 
and sturdy, though doubtless born and bred in London 
air, appeared to be putting strong restraint upon their 
feelings, and only lapsed at intervals into furtive 
contemplation of tops and chestnuts drawn from 
theirtrousers pockets. But such aberrations provoked 
the unqualified dissent of their instructor, who seemed 
to think that he occupied an identical position with a 
clergyman in his pulpit, and might raise his voice 
even to a yell if he wished, so the refractory boys 
were often arrested in their irreverence (to the Choir- 
master) by peremptory shouts, which long lingered 
amidst the dusty rafters of the church. 
seemed more conscious of the place in which they 
were assembled, and confined their conversation and 
suppressed laughter to moderate limits.” They got 
through the evening Psalms, it is said, interrupted by 
occasional shouts from the irascible Choirmaster; 
but over “Rock of Ages” the tired boys became 
restive. ‘Distracted minds wrought many errors, 
and each succeeding slip decreased the scanty sum 
of our Choirmaster’s patience. So that noble hymn 


Unfortunately, however, it is too much the custom to 
imagine that anybody who can read notes and shout 


|at the boys—or even, as we have been credibly 


informed, inflict summary chastisement upon them— 


| will do for the office, in proof of which we cite the 


, fecting of enlightened opinion on the subject. 


following advertisement, which appeared lately in a 
provincial paper: ‘Steady Young Man, to take 
charge ot the Choir at United Methodist Chapel, 
and to preside at the harmonium. Salary £3 per 
annum.’ Let us not talk of reforms in choir prac- 
tices whilst such pitiful terms as these are offered to 
one from whom these reforms should emanate. 





WHATEVER differences of opinion may be enter- 
tained respecting the advancement of England as a 
musical nation, and its position as compared with 
Germany in the cultivation of the art, it is satis- 
factory to find that foreign critics are disposed to 
admit that in the all-important matter of the cultiva- 
tion of the voice we are distinctly ahead of our 
Teutonic neighbours. Perhaps the performances of 
German Opera in London by artists who hold more 
or less eminent positions in the lyric theatres of the 
Fatherland have done something towards the per- 
It was 
generally remarked, even by those most favourable to 
the establishment of German Opera in our midst, 
that the performers at Covent Garden last summer 
could act and declaim admirably, but that, with one 
or two exceptions, they could not sing. Doubtless 
these adverse strictures, proceeding alike from friends 
and foes. wounded the amour propre of the country- 
men of the slighted artists. At any rate, the London 
correspondent of the Kélnische Zeitung—a journal of 
no mean authority—had the courage to declare re- 
cently that although German pianists and violinists 





(of merit are certain of a warm welcome on our 
seemed to be Choirmaster, and the guiding spirit of | 


shores, their vocal compatriots are deemed inferior 
to singers of English birth and cultivation. Putting 
the case in the strongest possible way, he says that 
he * cannot sufficiently recommend German singers 
to study the method of Lloyd, Santley, Patey, and 
Hutchinson, before claiming equality with them.” 
The artists named may be trusted to appreciate at 
its utmost value the compliment thus indirectly con- 
veyed to them, and we trust that the practical effect 
will be to induce German vocal students cither 
to undergo a complete course of study at our 


/ academies, or at least to visit this unmusical country 


The men} 


for a short time to receive a few “finishing lessons” 
from our leading professors. A movement of this 
kind would do something towards redressing the 
balance and checking any possible agitation in favour 
of ** fairtrade” in musical matters. Seriously, those 
who are most anxious for musical progress in this 
country and are dissatisfied with the present con- 
dition of affairs in respect of some of the higher 
departments of the art—the cultivation of the sym- 
phony, the sonata, and the opera--may find some 


consolation in the thought that the English method 
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of voice-culture has become, since the decadence of 
Italy, the best in the world. This may seem a bold 
assertion, but its accuracy cannot well be disproved. 


AN article in the Sunday Tinzs of the 18th ult., 
under the heading * Enthusiasts Interviewed,” givesan 
account of aconversation with Mr. S. Arthur Chappell 
which cannot fail to interest all musical readers. As 
a rule we do not look with favour upon the custom 
of * interviewing,” more especially when, as is usually 
the case, little but personal talk is elicited from the 
individual thus “ drawn out” to satisfy public curiosity ; 
but as Mr. Chappell commences his friendly gossip by 
saying “ You must forgive me if I do not undertake 
to talk about myself,” we know that he is going to 
relate something about art and artists, and are 
delighted to find that he gives us in a few words the 
history of the ‘* Monday Popular Concerts.” When 
St. James's Hall was built, he tells us, at a cost of 
£70,000 (a very large portion of which was subscribed 
by himself and his brother, Mr. Tom Chappell), finding 
that very few persons engaged it for Concerts, he 
talked over the matter with Sir Julius (then Mr.) 
Benedict, and they decided to give three Concerts 
during the Cattle-Show week of 1858, by which they 
made anet gain of £180. Encouraged by this, the 
brothers Chappell arranged another series of perform- 
ances which they called ‘* Monday Popular Concerts,” 
the success of which was moderate. Luckily, however, 
Mr. W. Davison, the critic of the ‘ Times,” 
suggested that the experiment of providing the public 
with a weekly programme of classical music should 
be tried, and on February 14, 1859, the ‘* Monday 
Pops” were fairly started, the analytical programmes 
of Mr. Davison being a conspicuous feature of the 
undertaking. In spite of slender support, Mr. 
Chappell and his brother stuck manfully to the plan 
they had inaugurated, with what result we know. 
The greatest artists were engaged, and the highest 
class music was played; the Saturday afternoon 
Concerts were added to those of Monday evening, and 
the proportions to which the r¢fertoire of these per- 
formances has extended is shown by the fact of the cata- 
logue containing upwards of 750 instrumental works. 
It is good that the lovers of Chamber music should 
not forget who first brought works of this class before 
the general public ; and the unvarnished tale of Mr. 
Chappell, therefore, almost reconciles us to the practice 
of “ interviewing.” 

WueEnN Mrs. Kendal, in her paper upon the Stage, 
read some time since before a meeting of the Social 
Science Congress, enumerated amongst the items 
enjoyed by modern audiences that of ‘good music,” 
we question whether she could have sufficiently 
maintained the truth of her assertion had she been 
called upon todo so. Of course, the next step, after 
deciding that we should not see the orchestra, adopted 
at some theatres, would, many persons imagined, be 
that we should not /eay it; but this appeared to be too 
bold an innovation upon our old-world notions, and 
at some few establishments, therefore, a reform in the 
character of the music performed was instituted. 
Assuredly this is a step in the right direction, but to 
play high-class compositions it is necessary to have a 
high-class body of instrumentalists; and seeing that 
this cannot be secured at a house exclusively devoted 
to the drama, the plan of selecting works written for, 
or capable of being satisfactorily rendered by, alimited 
orchestra, should be the rule, and not, as at present, 
the exception. No doubt the enthusiastic amateur 
who delivered a lecture upon the genius of Handel, 
with illustrations on the flute, would assert that he 
was giving the public classical music; but then as it 


> 





was not that adapted for his instrument, the public 
could experience but little pleasure in listening to it. 
So when at theatres we hear great dramatic overtures 
with some of the wind instrument parts played upon 
strings, and others left out altogether, we cannot but 
feel either that there should be no orchestra at all or 
that music should be chosen fitted for a small band. 
That compositions of this class lic around us is anin- 
disputable fact; and it rests therefore with leaders of 
theatrical orchestras to prove the truth of Mrs. 
Kendal’s assertion ; for surely works, whatever may 
be their artistic value, when not only feebly rendered, 
but presented with a mutilated version of the original 
score, can hardly be termed ‘ good music.” 


Ix the Rev. C. Hylton Stewart, M.A., Precentor 
and Sacrist of Chester Cathedral, we have one more 
earnest advocate amongst the clergy of the absolute 
necessity of the performance of high-class music 
as an aid to worship in our churches and cathedrals, 
and more especially of the representation of Oratorios 
in those sacred buildings the dimensions of which 
will allow of all the accessories necessary to do full 
justice to compositions on so large a scale. Ina 
paper read before the Church Congress in October 
last, at Carlisle, the author says, ‘As my last point 
in connection with Cathedrals, I would urge very 
decidedly the performance of Oratorios inthem. The 
question to my mind is a very simple one: Were 
these grand works of Handel, Bach, and Mendelssohn 
meant to be used? If so, where is so appropriate a 
place as in a Cathedral? Reverence alone seems to 
demand it, rather than in a music-hall, where the 
sacred works are greeted with applause akin to that 
bestowed on a popular song, and where, probably the 
night before, the audience have been entertained by 
atravelling troupe of nigger mclodists, or by a political 
demonstration.” We may strengthen the force of 
this observation by saying that we recollect to have 
been present at a [Testival performance of ‘ The 
Messiah” in a Concert-hall, when, during the final 
chorus, the room was being prepared for a ball which 
was to take place a few hours afterwards. On this 
subject, of course, all true artists have been long 
agreed; and we are glad therefore to take every 
opportunity of adding to the testimony we have already 
given as to the feeling amongst the clergy themselves. 
“Tf,” saysthe Rev. lecturer, ‘the ordinary andregular 
services of the Cathedral are carefully attended to, 
and not interrupted, I do not sce that any one can 
have the whereat to grumble; and I should respect- 
fully ask all objectors to stay at home.” This is 
plain speaking; but itis much to the purpose, and 
deserves serious attention. 


We read with much pleasure a leading article in 
the Suuth Australian Advertiser, not only in praise of 
the organ at the Town Hall of Adelaide, but in the 
deepest sympathy with the great works written for 
that instrument which, as it is truly observed, are 
still unknown, even to many earnest lovers of the art. 
‘In most of the considerable cities of our time,” says 
the writer, “which can boast of the possession of 
such an instrument, there are regular recitals occur- 
ring with more or less frequency, in many cases 
patronised and enjoyed by large numbers of the 
population. For there is a something about the 
music of the organ that appeals to the ear even of an 
unskilled audience. Why then,” it is afterwards said, 
“should an instrument, presumably so rich and 
powerful, belonging to the entire constituency of 
Adelaide, stand in the hall chiefly for purposes of 
exhibition, and hardly for purposes of enjoyment ? 
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The use of a musical instrument is not to be looked 
at and admired, but to be played and listened to.” 
We are glad to supplement these remarks by inform- 
ing our readers that this organis no longer to be kept 
as amere ornament. Mr. T. H. Jones, Organist at 
the Congregational Church, North Adelaide, purely 
with the desire of fostering a taste for classical music, 
has arranged to give aseries of Recitals on the instru- 
ment, the first of which took place on the afternoon 
of October 21. The programme contained Mendels- 
sohn’s Third Sonata, an Adagio of Schubert, Chopin’s 
Funeral March, Lemmens’s *‘Storm Sonata,”’ and 
Handel’s Concerto, No. 2. All these works were 
excellently played; and, considering that Mr. Jones 
bestows his services gratuitously, we cannot but 
think that his efforts in the good cause deserve to be 
recorded and warmly acknowledged, even outside the 
Colony the musical education of which he has done, 
and is still doing, so much to advance. | 





associate Berlioz with huge masses of brass and per- 
cussion, but in ‘‘L’Enfance du Christ’ the effects are 
obtained by the fewest possible instruments, even the full 
complement of an ordinary orchestra being only needed in 
one movement. And yet the work is full of the most 
charming and picturesque devices, affording a lesson to 
young composers who are apt to mistake noise for music. 
What could be more graphic than the Night March of the 
Roman guards through the streets of Jerusalem or the 
incantation music? ‘The strains allotted to the terror- 
stricken Herod, if not beautiful, are wholly appropriate, 
and when we are transported to the stable at Bethlehem 
the music becomes exquisitely melodious and peaceful. 
How Berlioz deceived his prejudiced Parisian critics by 
asserting that the lovely little chorus, ** Farewell of the 
Shepherds, ” was a seventeenth century composition dis- 
covered by him is too well known to need repeating in 
detail here. Perhaps the most remarkable section of the 
work is the final solo and chorus, ‘*O my spirit,’ where 


| the master of orchestration withdraws his beloved instru- 
| ments and adopts a genuinely archaic style, the music 


| fading away at the close to the faintest pianissimo. In 


ROYAL ALBERT HALL CHORAL SOCIETY. 


THIS month we have only to record performances of 
‘The Messiah” and ‘“ The Creation,’ which naturally 
require very little criticism. Handel's oratorio was given 
on the 1st ult., and, notwithstanding the frequency with 
which it has been heard in London this season, there was 
an audience very nearly filling the huge building. Madame 
Valleria increased her reputation as an oratorio singer by 
her fine rendering of the soprano solos, and a very favour- 
able impression was created by Mr. Watkin Mills, a young | 
baritone with a well-trained voice of rich quality. A more | 
promising vocalist has not appeared for years, and we}! 
shall be much surprised if Mr. Mills does not take the 
very highest rank in his profession. Madame Patey and 
Mr. Lloyd completed the quartet of soloists. The choir 
acquitted itself as well as usual, and Mr. Barnby acceded 
to a demand for an encore of ‘‘ For unto us a Child is 
born.” ‘ The Creation” no longer holds the position of 
the second most popular oratorio, having been compelled 
to yield that place to ‘‘ Elijah.” At the same time, Haydn’s 
melodious work is not likely to be quickly put on the 
shelf. The rendering at the Albert Hall, on the 14th ult., 
was of fair but not of surpassing excellence. Mrs. Hut- 
chinson was very successful in the soprano airs, her sym- 
pathetic voice and pleasing style enabling her to render 
full justice to Haydn’s florid music. Mr. Charles Wade 
is an acceptable vocalist, but his voice is not sufficiently 
powerful to fill so large an area. Mr. Santley was the 
bass. There was some falling off in the strength of the 
choir, the natural result being a diminished volume of tone 


SACRED HARMONIC SOCIETY. 

Ir is not often that London amateurs are treated to such 
an eclectic and interesting a programme as that offered | 
by the above Society on the 23rd ult. That the tastes of 
its patrons had not been misjudged was evident by the 
large attendance, and the enthusiastic applause which 
prevailed, especially during the performance of Berlioz’s | 
sacred Trilogy ‘ The Childhood of Christ.” It seems | 
strange that this remarkable work, as beautiful as it is 
original, should not have been taken into the repertory of 
many choral Societies ere this. It was first introduced into 
this country by Mr. Charles Hallé, at Manchester, in 
January, 1881, and repeated under his direction in London 
a few weeks later. Most likely it is also due to the initiative 
of this energetic conductor that we owe the performance 
now under notice. Theatrical and bizarre in all that he 
did, Berlioz has treated his subject with daring freedom, 
his libretto being a compound of Scriptural narrative, 
apocryphal legends, and the product of his own fertile ima- 
gination. It is quite possible that to some sober English 
minds his dramatic method of handling sacred things may 
be somewhat repulsive ; but it must be acknowledged that 
there is not the slightest suggestion of irreverence in the 
book of the Oratorio. The music stands apart from the 
rest of the composer’s important works by reason of the 
simplicity of the orchestration. We are accustomed to 


| 
| 
| 





| brief, ** The Childhood of Christ” is a singularly happy 


inspiration, and a better English translation than that of 
the late H. F. Chorley would seem to be the only thing 
needed to ensure its popularity in this country. 

The Sacred Harmonic Society’s performance was, on 
the whole, worthy of great praise. At first the choir was 
a trifle coarse, but the later numbers were given with all 
needful precision and delicacy. Perfection was attained 
by the ladies of the Royal Academy, who were entrusted 
with the distant choruses of angels. Mr. Hallé con- 
ducted with his accustomed ability, and the soloists, 
Miss Carlotta Elliot, Mr. E. Lloyd, Mr. Hilton, and Mr 
Santley, were all admirable. The second part was occupied 
with Goetz’s beautiful 137th Psalm, “ By the waters of 
Babylon,” and Bach's deeply solemn Cantata ‘ God's 
time is the best.” Neither of these masterpieces is as 
familiar as it should be. The former is one of the finest 
of modern sacred works, and the latter is peculiarly suitable 
for performance at the funeral obsequies of great men, 
or at In Memoriam Concerts. Both works were well 
rendered, though Bach’s Cantata would have been more 
effective with an organ accompaniment. Miss Mackenzie 


| sang the alto solo ‘‘ Into Thy hands ”’ with much taste. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


Tue uniformly large audiences by which these enter- 
tainments have been attended during the past month, 
notwithstanding the absence of any sensational features, 
either in the way of striking novelties or phenomenal 
executants, afford proof of the strong hold Mr. Arthur 


| Chappell’s enterprise has gained on the public, and suggest 
| the idea that a larger amount of good music might be 


offered in January, with profit to Concert givers as well as 
to art. The first Popular Concert after Christmas took 
place on Monday the 5th ult., when the programme in- 
cluded a new Sonata in C, for pianoforte and violoncello 
by Signor Piatti. The repertory of high-class music for 
the instrument of which Signor Piatti is so consummate a 

master, is so scanty that the additions thereto he makes 
from time to time must be received with gratitude. The 
new Sonata is in four movements, but with the exception 
of the first they are not on an extended scale. Naturally 
the most important work is given to the violoncello, and 
an able executant could not desire a more effective medium 
for displaying his skill. The themes throughout are very 
graceful and melodious, and the treatment is more remark- 
able for refinement and polish than complexity or depth of 
thought. In other words the Sonata is a pleasing rather 
than a great work. It was performed to perfection by the 
composer and Madame Haas, and the former was recalled 
three times by the delighted audience. Two quartets were 
given, namely Beethoven’s in C minor, Op. 18, No. 4, and 
Haydn’s, in D minor, Op. 42. Madame Haas might easily 
have selected a more interesting piano solo than Liszt's 
transcription of Bach’s organ prelude and fugue in A minor. 
She played neatly, and with quiet artistic expression, but 
even in the hands of a Rubinstein or a Bilow such arranzge- 
ments cannot be made satisfactory to musicians. In the 
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absence of Mr. Lioyd through hoarseness, Miss Carlotta 
Elliot sang a fine song by Franz, ‘‘Im Herbst,” and other 
selections by Godard and Gounod. 

The main attraction on the following Saturday was Beet- 
hoven’s ever popular Septet, which was given for the last 
time this season. Mozart's beautiful Trio in D minor, 
No. 2, was the only other concerted work. Herr Straus 
played four movements from Bach’s Violin Sonata in D 
minor, and Miss Agnes Zimmermann contributed some of 
Henselt’s pianoforte studies. Mr. Santley rendered Schu- 
mann’s arduous ballade, *‘ Belshazzar,” in his best manner, 
but strangely enough the audience failed to recognise the 
merit of this fine composition. On Monday, the 12th, 
Rubinstein’s Pianoforte Trio in G minor, Op. 15, was per- 
formed for the first time. This is the second of two early 
trios by the Russian virtuoso, and its introduction was 
probably due to Madame Essipoff, who was the pianist on 
this occasion. Like most of Rubinstein’s works, its themes 
are striking, and in some instances beautiful, but their de- 
velopment is vague and uninteresting, the effect, there- 
fore, being laboured and patchy. The pianoforte part is 
the most important, and Madame Essipoff rendered it as 
prominent as possible by her vigorous style of playing. 
She did not give unqualified satisfaction in her solos, the 
embellishments introduced in Mendelssohn’s Prelude in E 
minor being wholly unjustifiable, while her touch in forte | 
passages seemed hard and unsympathetic, though this may | 
have been the fault of the foreign instrument on which she | 
played. Schumann’s Quartet in A minor, Op. 41, No. 1, | 
and Chopin’s Polonaise in C for pianoforte and violoncello 
were included in this programme, and Mrs. Hutchinson 
was the vocalist. The Concert of Saturday, the 17th, may 
be dealt with briefly. It opened with Haydn’s Quartet in 
C, Op. 76, No.3, perhaps the most popular of the entire | 
set of eighty-three on account of the variations on the | 
Austrian National Hymn, and it closed with Rubinstein’s | 
Sonata in D, Op. 18, for pianoforte and violoncello, one of the | 
most acceptable of the Russian composer’sworks. Madame | 
Neruda played in her finest manner three movements | 
from Franz Ries’s Violin Suite, Op. 27, which she had given | 











Sonata Appassionata. The former divinely beautiful 
creation was rendered to perfection, and was enthu- 
siastically received. Madame Essipoff made her last 
appearance this season, and may be congratulated on having 
for once selected a work worthy of her powers, in place of 
the trifles with which she had previously contented herself. 
She gave a powerful and spirited interpretation of Beet- 
hoven’s colossal Sonata, and was three times recalled. 
Another enjoyable item was Schubert’s Trio in B flat, 
Op. 99; though why this work should be given so often, in 
preference to the much finer Trio in E flat, it is difficult to 
say. Mr. Maas was announced to sing, but an apology 
was made for him, and Mr. Thorndike, who took his place, 
won favour in Purcell’s ‘‘ Twice ten hundred Deities,” 
Dvorak’s ‘“‘ Als die alte Mutter,” and Schumann's “ Friih- 
lingsnacht.” 

The Concert of Monday last contained no feature of 
special interest, unless the performance of Dyorak’s Trio 
in F minor, for the second time, can be so called. This 
remarkably fine and original work improves greatly on 
acquaintance, and must be numbered among the gifted 
Bohemian composer’s best efforts. It was perfectly rendered 
by Mr. Charles Hallé, Madame Néruda, and Signor Piatti, 
and very cordially received. Mr. Hallé was in splendid 
form, and gave an interpretation of Beethoven’s Sonata in 
E flat (Op. 31, No. 3), which it would be difficult to surpass. 
The programme included Mozart’s beautiful Quartet in D 
(No. 7) and three of Heller and Ernst’s Pensées Fugitives, 
for pianoforte and violin. An apology was made for Miss 
C. Elliot, but she sang with good taste songs by Franz, 
Dvorak, and Sterndale Bennett. 


MUSIC IN LIVERPOOL. 
(FRoM OUR OWN CORRESPONDENT.) 

Tue close of the old year and the ushering in of the 
new have brought with them the usual flush of musical 
events, evidencing no decadence in the spirit of local enter- 
prise, and little if any depreciation in the public patronage 
accorded. 


five times previously with acceptance. Madame Essipoff| Foremost in chronological order, the series of ‘‘ Messiah * 
brought forward a curious selection of pieces for a classical | performances with which the past year concluded stand 
Concert. The first was Schumann’s Aria from his Sonata | out as thoroughly in keeping with precedent. ‘he first of 
in F sharp minor, Op. 11, a trifle that suffers apart from its | these was given on Christmas Day, in St. James’s Hall, 
surroundings ; a flimsy caprice by Saint-Saéns on themes, by the Liverpocl Cambrian Choral Society, the soloists, of 
from Gluck’s ‘“* Alceste,” a portion of which was mercifully | whom there were a goodly number, being chosen from 
omitted; and Thalberg’s showy Etude de Concert in A | amongst the ranks of local amateurs and professionals. 
minor, once a favourite piece of display. Credit, however, | On December 27, the Young Men’s Christian Association 
is due to Madame Essipoff for her firm resistance to the | Choral Union made the sublime oratorio the subject of their 
customary demand for an encore, Miss Ambler (Mrs. | second appearance this season in the Philharmonic Hall, 
Brereton) was successful in songs by Schubert and Friede- | the soloists being Miss Mary Davies, Madame Antoinette 


mann Bach. 

The appearance of a new pianist is always an event of | 
interest, and there was a large gathering to witness the 
début of Mr. Max Pauer, on Monday, the 19th. Doubtless 
Mr. Pauer has received a thorough musical training at the 
hands of his father, Mr. Ernst Pauer, who enjoys a high 
reputation alike as an executant, a teacher, and a writer 
on musical subjects. Beethoven’s Sonata in A flat, Op. 
110, is not a work to be interpreted by a student, and it 
was quickly shown that Mr. Pauer had mastered the 
technique of his art. His touch is pure and sympathetic, 
and his execution clear and accurate. He gave a some- 
what uncommon reading of the Sonata, the first movement 
being taken slower than usual, with free indulgence in the 
rubaio style, and the fugue proportionately quicker. We 
have no desire, however, to dwell on minor imperfections. 
The débit was a marked success, and the young pianist 
weakly, though naturally, accepted an encore, giving Beet- 
hoven’s Rondo a Capriccio in G, Op. 129. The concerted 
works at this Concert were Spohr’s melodious Quartet in A, 
Op. 93, an especial favourite with Madame Neéruda, three 
of Schumann’s Sticke im Volkston for pianoforte and 
violoncello (Op. 102), and Mozart’s Trio in C (No. 7). 
Though Mdlle. Maria de Lido was only moderately suc- 
cessful as the vocalist, she made an interesting selection 
of songs by Tschaikowski, Lassen, and Goring Thomas. 
There was even a denser crowd than usual on the follow- 
ing Saturday, two of the most popular works in the reper- 
tory being included in the programme. We allude to 





Mozart’s string Quintet in G minor, and Beethoven's 


| Sterling, Mr. B. Davies, and Mr. Bridson. 

The third and last rendering of the ‘ Messiah”? was 
given in St. George’s Hall, on New Year’s Eve, by the 
Liverpool Philharmonic Choral Society. The band and 
chorus numbered 350 performers, and the solo quartet 
comprised Miss Clara Samuell, Miss Janet F. Russell, Mr. 
Shakespeare, and Mr. Herbert E. Thorndike. The facilities 
possessed by this Society ensured a perfect rendering, 
the massive choruses being given out with all the requisite 
breadth and grandeur. Mr. Randegger conducted, Mr. H. 
Grimshaw presiding, in place of Mr. Best, at the great organ. 

The Philharmonic Society gave its sixth performance 
of the season at the Philharmonic Hall on Tuesday, 
December 23, with a rendering of Handel’s ‘ Jephtha.” Mr. 
Lloyd, Miss Mary Davies, Miss Eleanor Rees, and Mr. 
Frederic King were the soloists. Miss Rees possesses a 
contralto voice of beautiful quality, especially in the upper 
register, and is a decided acquisition to the ranks of 
oratorio singers. The choruses were given with com- 
mendable steadiness throughout, and all went well under 
Mr. Hallé’s baton. 

The second half of the Society’s programme was 
commenced on the 6th ult., with a miscellaneous selec- 
tion, the chief feature of interest being the introduction 
to Liverpool of Mr. Cowen’s Fourth (Welsh) Symphony. 
The duplicate title is somewhat of an anachronism 
as there is little ‘local’ colouring which would serve 
to identify the symphony with Wales, or any other 
particular nationality. It nevertheless possesses many 
characteristic beauties, and received an excellent interpre- 
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tation by Mr. Hallé’s band. M. Jules de Swert was the 
solo violoncellist, and Mrs. Hutchinson, who is always 
welcome, sang in her usual artistic manner “ Dove Sono,’ 
from ‘*Le Nozze di Figaro,’ and four songs ‘“ In} 
Memoriam,” composed by. Miss Maude Valérie White, 
who herself accompanied them on the pianoforte. 

The fifth Concert of Mr. Hallé’s present series was held in 
the Philharmonic Hall, on Tuesday, the 13th ult., deservedly | | 
attracting a large audience. Antonin Dvorak’s Sym. | 
phony in D major was the first item on the programme, | 
and the attention and favour accorded to it showed how } 
highly the audience appreciated this representative favor 
of a composer who has so rapidly risen from obscurity to 
prominence and fame. Signor Piatti, by his finished style | 
and execution, lent an interest to a Concerto by Rubinstein, 
possessing no particular merit; he also played a largo and 
gigue, by Veracini, and in response toan encore, gave with 
great expression and delicacy, No. 44 of Mendelssohn’s Lied 
Vortec. Miss Mary Davies was the vocalist. 

The recently formed Liverpool Society of Professional 
Musicians held its inaugural dinner on the 8th ult., in the 
presence of the president, Sir George Macfarren, who made 
a happy speech as to the laudable objects which such a 
society should have in view. 

The return of the Carl Rosa Opera Company to Liverpool 
has been specially memorable by the introduction to this 
city of several comparatively new operas, including Boito’s 
‘** Mefistofele,”’ Millocker’s ‘“* Beggar Student,” and the 
jirst representation in England of Massenet’s ‘ Manon.” 
Mr. Rosa having only recently assumed the proprietorship 
of the Royal Court Theatre, with all the advantages which 
such a personal proprietorship implies, has been enabled 
by the facilities at his command to place these and his 
other long list of operas before the public in an exception- 
ally complete manner, both as regards staging and general 

ccessories, and it is therefore eratify ‘ing to state that the 
successes achieved have been thoroughly earned. The 
event of the season—the first production of ‘* Manon — 
took place on the 17th ult., exactly twelve months after 
the original performance at the Opera Comique in Paris, 
and must be recorded as an unequivocal triumph. Patronised 
by the presence of the Mayor in state, and a number of 
the nobility, with an audience filling every part of the 
house to repletion, the occasion will stand out as memor- 
tble in the annals of operatic successes. ‘* Manon” 
has received the stamp of approval by a_ provincial 
audience noted for critical discrimination ; whether it has 
sufficient body and stamina to live amongst the roll of 
pi operas, time only can show. The plot of 
** Manon” (adapted from the story of the Abbé Prevost) 
is from the pen of MM. Meilhac and Gille, the 
extremely onerous task of writing the English version 
having been undertaken with marked ability by Mr. 
sing Bennett. The intention of the Trench text 
has been rigidly adhered to, and if there is at times any 
de‘lection from the graceful rhythm of the original libretto, 
the fault lies rather with the English language than with 
the translator. It would be imposs ible to compress Within 
limited compass a complete description of the romantic 
story upon which the opera is based. In fact, its very 
comprehensiveness interferes somewhat with the continuity 
of the drama, which is rather represented by a series of 
phases and incidents, all full of life and realistic truthful- 
ness. The difficult transition from the fourth to the fifth 
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act is necessarily somewhat crude, the concluding scene 
verging almost upon an anti-climax, but the beauty of the | 
mounting and the pathos of the situation save it from such | 
afate. he story, belonging to the early part of the rSth | 
century, is that of a simple but wayward village girl. whose | 
attractions soon secure her a wealth of admirers, and | 
suddenly plunge her into the midst of Parisian gaiety 

and frivolities. The frailty of her character cannot stand | 
the test, and, at first the queen and idol of fashion, 

she sinks to the level of the gambling-house and | 
the demi- monde and dies a felon, wrecked and ruined by y | 
the hollow pleasures which were once the goal of her | 
ambition. ‘This is the pathetic history of Manon, and | 
round her circle a series of characters all truthfully pour- 
trayed. Her lover, the ever faithful and constant Chevalier 
des Grins «> her cousin Lescaut, a gay and reckless soldier ; 

the old roue Guillet Morfon taine, who eventually wreaks 








| concerned, 


a spiteful revenge by procuring Maenon’s arrest; the fasci- 
nating trioof actresses whose charms first awakened Munon’s 


| yearning to sce something of * life ’’—are all vivid, speaking 


pictures, and realise the intention of the original plot. 

Such a story, essentially French in every ‘detail, requires 
a musical setting of great elasticity and diversi ty. In 
this Massenet has been singalarly successful. If entire 
originality cannot be claimed in the structure of * Manon,” 
neither, on the other hand, can the composer be charged with 
the crime of plagiarism. The orchestration througho ut is 
eminently fitted to the work ; at times light and fantastic, it 
develops with the thread of the story into passages of high 


| dramatic intensity—particularly is this the case in the third 


act, the scene in the chapel between Manvui an i Des Grieitx, 
and at the conclusion of the fourth scene, where Manon’s 
gay career is brought to a tragic ending. Massenet is 
always happy in the concerted music which abounds through- 
out the opera, and evidences in the structure of the work 
his musicianly training. Theemployment of the Leitmotiz, 
now becoming almost a fundamental principle, is clearly 
apparent and oad fails in its effect, and the introduction 
of a subdued chorus issuing from the chapel in the third 
act not only lends an impressive reality to the scene, but 
in its broad skilful writing evinces the composer's just 
appreciation of the laws of counterpoint. In the general 
plan of the opera Massenet has followed closely in the lines 
which have now become—whether advisedly so or not— 
the fashion in the writing of modern operas :—we allude to 
the almost entire exclusion of ‘airs. The exceptions 
are but two, a delightful owing dreamsong, in which Des 
Grieux entices Manon with the prospect of their future 
happy country life, and the laughing worldly song, ‘ List 
to the voice of youth when it calleth,”’ which has been 
specially interpolated in the third scene. and in which 
Manon revels in the abandon of her sensual existence. These 
were appreciated by the audience, being encored in both 
cases. 

The tenor solo referred to has a 
accompaniment of muted violins. 
one, and is evidently a favourite, from its frequ 
at other points in the opera, notably the dyi: 
pathetic realism of which is heightened by the fre 
the harp, the melody being relegated to the oboes. 

With all the poetic and musical beauties which * Manon” 
undoubtedly possesses, we cannot avoid the expression of 
opinion that the absorbing interest in the story, developed 
by the second and third acts, is scarcely s ned to its 
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conclusion. Practice and repetition l ibly bring 
the length of the work within more reasonz limits, but 
if an opera is to become popular it is manifest that the 
interest of the auditory should not be allowed to diminish, 
and if the hastening y of the cli: nax could judiciously 
arranged, we believe it would conduce to the permanence 










of the ¢ opera. 

We have now only to refer to the pert 1 of 
this nothing but praise can be recorded. a her 
many sided character, was impersonated by Madame Marie 


Roze, and her creation of the part in England will rank high 









with her many other rdles, the aii cté of th village girl 
and the gaiety of the Parisian queen being fully realised. 
Mr. Barton McGuckin as the luckless hero. Des Grieux 


sang his music in splendid style, and his truthful reading 
of the character in all its tenderness and delicacy was a 
perfect study. By his assumption of the part Mr. McGuckin 
has made a distinct advance in the histrionic art. Mr. 
Ludwig, as Lescaut, a comparatively minor character, 
showed the true artist, and the other parts were all filled by 
a strong and efficient cast. Mr. Goossens conducted the 
performance without a hitch,and the demonstrative appro- 
bation of the audience must been gratifying to all 
The scene of enthusiasm at the close of the 
| third act was bevond all precedent. 

Boito’s ‘* Mefistofele,” new to Liverpool, has also m<t 
| with considerable success. This opera although from the 
same fount as Gounod’s * Faust” is unlike it in many 
respects. Boito, as author and composer, deals with Goethe's 
poem in all its comple eteness, and concludes with the 
death of ‘Faust.’ The music also is mainly of the 
weird, supernatural character, the melodies being few but 
none the less sweet and telling. The duet at the commence- 
ment of the second act between Helen of Troy and Pantalus 
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deserves special notice for its delightful rhythm and grace, 
and the beautiful classical character of the surroundings 
render this scene one of the brightest phases of the opera. 
Madame Marie Roze, Miss Burton, Mr. McGuckin, and 
Mr. Ludwig each gave a satisfactory rendering of their 
respective roles, Mr. Ludwig’s impersonation of the evil 
spirit being thoroughly artistic. The work depends very 
largely upon the setting, and with the facilities at Mr. 
Rosa’s disposal, he has secured a mise-en-scene far superior 
to ordinary provincial performances. 

Millécker’s ‘* Beggar Student,” of Continental fame, is 
also new to Liverpool, and has been accorded a large 
share of patronage. It would be hypercritical to cavil at 
the taste or judgment of an impresario in including a 
work in his season’s programme which, although light 
and trivial in its pretensions, has proved its own popu- 
larity, and has at least served the purpose—not an unim- 
portant one—of throwing into grander relief the more 
serious operas comprised in Mr. Rosa’s repertory. 

Amongst the other successes of the season have been 
Goring Thomas’s “‘ Esmeralda”’ and Bizet’s ever popular 
* Carmen.” 

The forthcoming Handelian Bicentenary, which takes 
place during the present month, is to be celebrated in 
Liverpool by a performance of “ Judas Maccabzeus,” in 
St. George’s Hall, by the Philharmonic Choral Society, on 
the roth inst., under the official patronage and presence of 
the Mayor and Mayoress. 

All musicians, whether amateurs or professionals, will 
feel a common interest and concern in the fact that Mr. 
W. T. Best, the greatest of English organists, has for 
several weeks been suffering from a dangerous illness, 
which at one time gave cause for the gravest apprehen- 
sions. It is now, however, hoped that Mr. Best has 
passed through the worst phases of the malady, and with 
care and rest we trust that his entire recovery will be 
speedy and certain. His place at the St. George’s Hall 
organ is, in the interval, being taken by Mr. F. H. Burstall, 
of the Cathedral, Mr. H. Grimshaw, and other local 
organists. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Since the customary Christmas Concerts, which the 
exigencies of publication rendered it impossible to deal 
with last month, Birmingham has not devoted over much 
thought or time to musical art, outside the somewhat frothy 
variety associated with the rule of Dame Terpsichore. Of 
dance music, indeed, there has been enough and to spare, 
both in public and private; and as the Town Hall and other 
principal music rooms are engaged nearly every night for 
balls, and the three local theatres are still in the grip of the 
Pantomime Demon, with no chance of release for another 
month or two, it is not easy to see how relief is to be 
obtained by the lovers of a more rational species of enter- 
tainment. 

‘The Messiah” performance on Boxing-night, by the 
members of the Festival Choral Society, was, as usual, a 
great popular success, in spite of one or two holiday contre- 
temps, of which the most conspicuous was the indisposition 
ot Mr. Maas, which compelled him to quit the orchestra 
without completing his allotted task. There were evidences 
of infirmity and inequality in his singing of the Passion 
music, but he was nevertheless warmly applauded by an 
indulgent holiday audience. Towards the close of the 
second part, however, when it came to his turn to sing 
‘Thou shalt break them,” he was not to be found, and 
when the Conductor, Mr. Stockley, who went in search of 
him, returned with the disappointing intelligence that Mr, 
Maas had left the hall in consequence of an attack of 
neuralgia, a few hisses mingled with the sympathetic 
applause of the majority. In other respects the performance 
was a fairly effective one. Miss Samuell impressed the 
audience very favourably in the principal soprano music, 
Madame Bolingbroke proved quite equal to the require- 
ments of the contralto part, and Mr. Brereton was effective 
in the bass solos, “‘ The people that walked ” and ‘“‘ Why 
do the nations?’ The chorus singing was not wanting in 
vigour, spirit, or assurance, but some of the lighter numbers 
might have been rendered with more delicacy. The band 
was quite up to the average of a Christmas performance. 


On the following evening, the Philharmonic Union, which 





had for some time previously been in eclipse, owing to the 
unsuccessful financial results of its catering, gave a per- 
formance, in the Town Hall, of the first two parts of 
Haydn’s ‘ Creation,” followed by a short miscellaneous 
selection, with Madame Georgina Burns, Mr. C. W. 
Fredericks, and Mr. H. Harrison as vocal principals. 
There was a fairly numerous and efficient chorus, and a 
band quite equal to the exigencies of the score, with Mr. 
Stimpson as organist and Dr. Swinnerton Heap con- 
ducting. Madame Burns, who was previously known here 
only as an operatic singer, took the audience fairly by sur- 
prise, by the breadth of tone and phrasing and the dignity 
of style which she revealed in ‘‘ The marvellous work,” 
““With verdure clad,” and ‘‘On mighty pens,” and the 
singing of her two male associates was very praiseworthy. 
Of the choral performances, generally, it may be said that 
they were smooth and correct, rather than impressive, 
owing to deficiency of numbers. The instrumental 
portion, however, received ample justice at the hands 
of the orchestra. In the second part of the Concert 
Madame Burns greatly delighted her hearers by her 
brilliant execution of the Polacca from ‘* Mignon,” after 
which she was honoured with a double and enthusi- 
astic recall. In the March and Chorus from Wagner's 
‘*Tannhauser,” the choir was a little overweighted. 
Weber’s Overture to ‘‘ Der Freischiitz,” spiritedly played 
by the band, brought the Concert to an effective con- 
clusion. 

A homely little Concert was given in the Town Hall, on 
the 6th ult., in aid of the Jaffray Suburban Hospital, and 
owing not so much perhaps to its intrinsic attractions as to 
the popularity of the cause, it brought together a large and 
appreciative audience. The programme was of the miscel- 
laneous order, but comprised a fair proportion of new and 
unhackneyed pieces, both vocal and instrumental. In the 
latter department Mr. Abbott won much applause by his play- 
ing of Ernst’s always welcome ‘‘ Elégie,”’ and a Concerto, by 
Ferdinand David, as well as ina couple of movements from 
Mendelsschn’s D minor Trio, and the Duo for violin and 
piano, by Benedict and De Beriot, on airs from ‘‘ La 
Sonnambula.” Dr, Winn’s playing of the pianoforte part 
in the concerted pieces, and of a telling Valse by Mosz- 
kowski, and a Gavotte by Bach, was also very creditable ; 
and Mr. A. J. Priestley produced a favourable impression 
in his violoncello solos, Dunkler’s Réverie and Taran- 
telle. Miss Esmé Lee, Miss Fanny Edwards, Miss Blanche 
Murray, Mr. Courtice Pounds, Mr. Musgrove Tufnail, Mr. 
Hervé d’Egville, and Mr. F. Yardley contributed the vocal 
portion of the entertainment, which was very warmly 
received. 

Messrs. Harrison’s third Concert, on the 19th ult., was 
scarcely up to the high standard of its predecessors, either 
in musical interest or artistic éclat, but it appeared to 
afford entire satisfaction to the large audience which it 
brought together. The vocal honours were carried off 
by Madame Alwina Valleria, Madame Antoinette Sterling, 
and Signor Foli, whilst instrumental art was worthily re- 
presented by Madame Essipoff, pianist; Miss Lilian Dixon, 
violinist ; M. Hollman, violoncellist ; and Signor Bisaccia, 
pianist and conductor. Madame Valleria, who was in 
admirable voice, delighted the audience especially by her 
singing of the tuneful Bolero from Verdi’s ‘‘ Vépres 
Siciliennes.”” Miss Eleanor Rees gave evidence of the 
possession of a mezzo-soprano voice of excellent quality 
in ‘‘O mio Fernando.” Madame Antoinette Sterling's 
most effective numbers were a couple of Beethoven's 
Schottische Lieder, Op. 108, Nos. 6 and 7, and Signor Foli’s 
grand voice found effective scope in a song of Blumenthal’s, 
** Across the far blue hills, Marie,” as well as in Hatton's 
humorous ‘* Wedding of Shon Maclean.” Mr. Redfern 
Hollins and Mr. Clifford Hallé (son of the eminent pianist) 
impressed the audience favourably by their performances. 
Madame Essipoff, who had not been heard in Birmingham 
for some eight years prior to this occasion, showed that 
her playing had lost nothing in delicacy, charm, or finish. 
The violoncello playing of M. Hollman and Signor 
Bisaccia’s pianoforte selections were highly appreciated. 
Miss Dixon’s violin playing was distinguished rather by 
refinement than by power, and would have been more 
effective in a smaller room. 
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MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

THE lull in the musical atmosphere which followed the 
Christmas festival has passed away, and we are once 
more in the full swing of an unusually busy season. 
Among the most important of the Concerts which have 
taken place in this district during the past month has been 
the fourth Bradford Subscription Concert, which took place 


in St. George’s Hall, on the 16th ult. The audience were | 
favoured with the appearance of Madame Valleria, whose | 


important connection with the last Leeds Musical Festival 


has placed her high in the estimation of Yorkshire | 


musicians, and with that of another artist whose visit to 


Bradford was one of exceptional interest--M. Jules de | 


Swert, the Belgian violoncellist. M. de Swert appeared 


in the double capacity of composer and instrumentalist. | 


His well-known second Concerto for cello and orchestra 
proved one of the best features of the programme, and 
being admirably played, its gracefulness and freedom of 
style were appreciated no less than the delicacy and sweet- 
ness of tone which the soloist produced from his instru- 
ment. Of the orchestral items, Beethoven's C minor 
Symphony stood out in bold relief, and its wonderful 
contrasts and subtle developments were followed with 
intelligent interest by the audience. This was by no 
means the first performance of the work in Bradford, but 
it was none the less enjoyable on that account, for Mr. 
Hallé’s well-known enthusiasm for Beethoven is shared to 


the fullest extent by his Bradford friends. The programme | 


included three Overtures. familiar to most people, yet 
invariably interesting, and more particularly so in this 
instance from the marked contrasts of style which were 


afforded by their production at the same Concert, namely, | 
the Overtures to the “ Midsummer Night's Dream,” , 
“Tannhauser,”’ and “ Semiramide.” Bizet’s orchestral | 


suite ‘ L’Arlésienne”’ also constituted a charming feature. 

The progress made by some of our younger societies 
deserves to be noted as among the most remarkable things 
appertaining to musical life in the vigorous population of 
the West Riding. The Concert of the New Leeds Musical 
Society, which took place on the r2th ult., may be referred 
to as a favourable example in this respect. ‘The Society, 
which has attained its second year of existence, gave a 
highly successful performance of Romberg’s “ Lay of the 
Bell,” with the assistance of Madame Carina Clelland 
{soprano), Mr. W. H. Harrison (tenor), and Mr. D. 
Billington (bass). The chorus was well balanced and 
efficient, and did full justice tothe work. The second part 
of the programme consisted of miscellaneous selections. 
Mr. J. W. Longley was again the Conductor, and Mr. 
Thalberg Binns the pianist. 

An interesting Concert of a type which is being in a 
special sense revived, was given by the Huddersfield Glee 
and Madrigal Society, on the 14th ult. This was the 


second Concert of the season given by the Society, and | 


the attendance proved that the taste for the quaint pro- 
ductions of the fathers of English music is still keen. 
Examples of part music, madrigals, and other similar com- 


positions occupied almost the whole of the evening. The | 


singing was both refined and effective. Among other items 
rendered by the Society and the Arion Quartet party were 
Bishop’s Sestet ‘‘ Stay, prithee, stay,’’ Benet’s Madrigal 
‘* Come, shepherds, follow me,” Caldicott’s ‘ Jack and Jill,” 
Di Lasso’s ‘Ye Nightingales,’ Battye’s ‘Child of the 
sun,”’ and Stevens's ‘‘ Ye spotted snakes.” The Concert 
was very enjoyable. Mr. W. H. Cross was the Conductor. 
The solo vocalists were Mrs. Rhodes, Mrs. Paterson, and 
Mr. R. Weavill. Signor Raspi gave several bassoon solos, 
and Mr. J. E Sykes presided at the pianoforte. 

A Concert of unusual artistic merit was given at 
Halifax, on the 5th ult., by Messrs. Pohlmann & Son. The 
occasion served to introduce M. Henri Logé, a pianist who, 
though young, has already made his mark, and who has 
done good things as a composer. A pupil of Rubinstein, 


his playing is creditable to his master, for, like him, the | 


most difficult music has apparently no terrors for him, and 


his taste is beyond question. At the same Concert Miss | g 
Laura C. Bissill, contralto, a Royal Academy medalist, | 


gave proof of vocal accomplishments of the highest order. 
Miss Jenny Eddison, who has taken similar honours in 


connection with the Royal Academy, also earned golden 
Opinions from the audience, and the other artists—Miss 
Brousil (violinist) and Signor Giulio (baritone)—contributed 
admirably to a Concert full of unqualified enjoyment. 

An Organ Recital of considerable interest was given in 
the Leeds Parish Church, on the 12th ult., by Dr. Creser. 
Selections from Bach, Augustus Moricani (the Organist of 
the Patriarchal Basilica of St. Peter), Handel, S. S. Wesley, 
E. T. Chipp (Organist of Ely), and Guilmant comprised 
the programme. Dr. Spark continues his Recitals on the 
fine instrument in the Leeds Town Hall with the appre- 
ciation of large audiences. The music is usually selected 
with a view to its instructiveness, and Dr. Spark’s pro- 
| grammes are therefore both agreeable to the public and 
helpful to students of music. 
| It is not often now-a-days that one hears of the perform- 
ance of Haydn’s “ Seasons,” for notwithstanding its melo- 
dious beauty, it is voted by many people old-fashioned and 
wanting in elements of popularity. Its revival by the Leeds 
Philharmonic Society, on the 7th ult., was, however, not 
only an interesting event, but afforded much satisfaction to 
the large audience which assembled. Coupled with it, or 
rather with the two parts of it, ‘‘ Spring’ and ‘* Summer,” 
which were selected for performance, was the ‘‘ Walpurgis 
Night,’ a work which was appreciated none the less be- 
cause it was familiar. The great feature of the perform- 
ance was the solo singing. Mrs. Ash, a vocalist of great 
culture, refinement, and natural ability, did wonderful 
things with the soprano music of the‘ Seasons,”’ and fairly 
captivated the audience by her rendering of the familiar 
scena from “ Der Freischitz,’’ known as “ Softly sighs.” 
The tenor solos of both works were given with much 
refinement by Mr. Seymour Jackson, and Mr. Watkin Mills 
produced a good impression in the music allotted to the 
bass. Mrs. Alfred Broughton was successful in the part 
of the Aged Woman of the ‘‘Walpurgis Night.’’ The 
band and chorus were efficient as usual, and the perform- 
ance was ably conducted by Mr. Alfred Broughton. The 
Society's next Concert will include Dvorak’s ‘+ Stabat 
Mater.” 

Sir Julius Benedict visited Halifax on the 13th ult. 
with Madame Cave-Ashton’s Opera Company, which 
occupied the boards of the Theatre Royal for a week. 
Sir Julius, who conducted the band throughout the per- 
formance of ‘Il Trovatore”’ and in selections from some 
of his own works, met with a most hearty reception. 

The Bradford Festival Choral Society has, in conjunc- 
tion with the committee of the Bradford Joint Hospital 
Fund, taken steps to celebrate the bi-centenary of Handel's 
birth by giving a Musical Festival in St. George’s Hall on 
the 24th inst. It is intended to give a morning perform- 
ance of ‘‘ Judas Maccabeus ” anda miscellaneous selection 
in the evening. A guarantee fund of £500 has already 
been subscribed. The proceeds are to be devoted to the 
three local hospitals. 

The productions of Schubert were prominently brought 
| before the public of Bradford by a Lecture-Concert, which 
took place on the 20th ult. Mr. Ward, Conductor of the 
Bradford Old Choral Society, who was the lecturer, after 
alluding to the neglected genius of Schubert, reviewed 
| his compositions and made special reference to his inventive 

capacity. Among the selections introduced by way ot 
illustration, and performed by Mrs. Stevenson Arnold 
(soprano), Mrs. Ashcroft Clarke (contralto), Mr. Rees 
(violin), Mr. Ward (pianoforte), and a chorus of twenty 
ladies associated with the Society, were the choruses ** God 
in Nature,” ‘* The Lord is my Shepherd,” ‘ Coronach,” 
and a serenade with alto chorus, all of which were novelties 
and beautiful specimens of the composer's skill. 
| The Glasgow Select Choir created something in the 
nature of a sensation on the occasion of a recent visit to 
Leeds, and the Concert which was given in the Victoria 
Hall, on the 22nd ult., was remarkable not only for an 
enormous gathering of the ‘“‘ clans’? who have settled in 
Yorkshire, but for the large assemblage of Yorkshire people 
themselves. The welcome received by the choir was of 
}an enthusiastic kind, and was fully deserved on artistic 
rounds. Our Yorkshire choruses have more than once 
| called forth the praise of musical authorities for the sweet- 
| ness and purity of their tone, but Mr. Allan’s choir, as few 
|could deny, showed the possession of many qualities 
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hitherto unacquired by many of our local societies. Doubt- 
less much of the fulness, roundness, purity of tone, and 
marvellous precision which characterise their singing is 
the result of constant practice together. The programme 
consisted of Scotch songs and choruses, with the addition 
of a few English songs and glees and two organ solos by 
Dr. Spark. Needless to say, the Concert was greatly 
enjoyed. 
MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Probasiy in no part of England is the festival of Christ- 
mas celebrated with more musical fervour than in this 
district. By avery large, and apparently increasing, number 
of people to attend an annual performance of Handel’s 
“Messiah ’’ is regarded as an almost sacred obligation. 
Year after year, at the seasonable repetitions of this 
nationalised work, may be seen the beaming and excited 
faces of many who certainly could not be classed as 
regular frequenters of our concert-rooms, but who crowd 
to listen again and again to strains that touch their 
sympathies in a way that no other music could, and excite 
emotions that no other influence could stir. It may be 
that, primarily, many are moved by feelings responding to 
the season (not entirely devoid of the glow of a patriotic 
tinge) that warms them to, and culminates in, an exalted, 
enthusiastic, devotional spirit of a more absorbed kind 
than, ordinarily, their minds are attuned to. It is evident 
that, although powerfully attracted by the promise of any 
unusual excellence of performance, their interest lies in 
the oratorio itself, almost irrespective of any peculiar merit 
of interpretation; and that the pleasure derived consists, 
to a very large extent, in a rekindling of memories, a return 
to valued associations that in the battle of every-day life 
have little chance of indulgence. To thousands the great 
Saxon musician, being dead, yet speaks with a force, 
eloquence, and pathos that graces no other tongue. How 
else could we account for the breathless attention, the 
pent-up emotion of an audience—nay, of a congregation— 
that would, ordinarily, be considered essentially unmusical ; 
and for the fact that the overflow of one hall will, rather 
than be altogether disappointed, turn into the nearest 


humbly, performed? At our Free Trade Hall, at the 
Association Hall, in many of our suburban Town Halls, 


and in almost every one of the surrounding towns, wrapt | 
enthusiasts have (this Christmas, perhaps, more than ever | 


before) testified to the immortality of the music that, to 


multitudes of English people, has become consecrated as a | 


symbol and a channel of their highest emotions, And it 
may be that the very love of our people for the Oratorio 
itself causes them to tolerate, and even in the power of the 
music to overlook, demerits of performance that, in the 
interpretation of less esteemed works, would be strongly 
resented. It is certain that no other great work is so 
carelessly rendered, or presented in so hap-hazard or ex- 
pressionless a manner. Still, we certainly have advanced 
beyond the intelligence of the time when one of our local 
critics besought the conductor not to repeat such an inno- 
vation as a choral rendering of the strains *‘ Since by man 
came death” and‘ For as in Adam all die’’; but to 
return to the quartet mode of performance designed by the 
composer ('), and hallowed in our memory by so many 
and such disgraceful messes. By the way, I noticed the 
other day in the same journal that Dvorak’s great ‘‘Stabat 
Mater’? was written for the last Worcester Festival, 
instead of having been completed somewhere about ten 
years. Perhaps the composer may like to correct his record 
of work. And this reminds me that Mr. Hallé has 
lately offered to his subscribers an admirable perform- 
ance of the Symphony in D major of the now popular 
Bohemian, and a really splendid interpretation of Beet- 
hoven’s “ Eroica.”” In both works, as well as in the 
recent specimens of Wagner and in many overtures, the 


improvement, as well as the augmented string-power, of | 
At his last Con- | 
cert in December Mr. Hallé—in consequence of the non- | 


the orchestra has been demonstrated. 


arrival of the band parts of Rubinstein’s Concerto— 
repeated Saint-Saéns’s rather loosely constructed G minor 
Concerto, which he had played once before. Herr Max 





| prosperous and useful career. 
place wherein the same work is being, ever so much more | 





Pauer made his first appearance here, under Mr. Hallé’s 
auspices, on the 8th ult., playing with vigour, and rather 
massively, Gernsheim’s Concerto in C minor. At the 
following Concert Mrs. Hutchinson introduced the air, 
“The Lord is my Shepherd,” from Mackenzie's ‘* Rose of 
Sharon.” Although perhaps not quite so effective as in its 
place in the work, the song made considerable impression, 
the graceful orchestration (much too loudly played) being 
greatly admired. ‘The Symphony was Schumann’s heavy 
“‘Rhenish,” certainly a solid, if not a fanciful, work. The 
Belgian cellist, M. Jules de Swert, made a most favour- 
able impression; his executive capabilities being of the 
highest character. In addition to all these performances 
we have had a repetition of Rossini’s “* Moses in Egypt,’’ 
and a ninth performance of Berlioz’s ‘ Faust,” a work 
which, in Manchester, never fails to attract and interest 
an immense audience. 

Mr. de Jong continues his Concerts on Saturday evenings, 
alternately with the cheaper Working Men’s Entertain- 
ments which afford desirable opportunities of publicity 
to local singers. At both series the music has been 
of a popular—not to say a ‘‘ royalty ’’—style, not needing 
record. Mr. Cross, also, at the neighbouring Association 
Hall, has similarly, and successfully, catered tor his friends. 
Mr. Pyne’s Organ Recitals, at the Town Hall, retaining 
their popularity, happily attest the desire of at least a 
select few for more serious music. The same gentleman 


has, in the same place, been lecturing on the history of 


the piano and the organ. At the former lecture an 
attractive feature was the introduction of several of the 
older instruments of the piano tribe, including a clavichord 
by Silbermann, a virginal, and a valuable spinet. ‘To many 
present the opportunity of hearing tones like those whicn 
charmed our foremothers was very interesting. 

At the Concert Hall the entertainments during the last 
month have been rather promiscuous. Perhaps the most 
interesting matter to a Manchester audience was the first 
appearance of Mr. Clittord Hallé. Both for his father’s 
sake and because of his own evident promise, the young 


baritone was warmly welcomed. With a pleasing, though 


not very powerful, voice, a gentlemanly demeanour, and a 
sympathetic style, Mr. Cliitord Hallé ought to enjoy a 
At the same Concert, Miss 
Emily Shinner played excellently Mendelssohn’s Violin 
Concerto, reflecting great credit upon her tutor (Herr 
Joachim), and evincing great skill and intelligence. 

The first Concert in the new year was an amateur 
performance, mainly under the direction of Mr. C. J. 
Hallé, but deriving its chief interest from the presence 
of Mr. C. Harford Lloyd to conduct his short Cantata 
‘*Hero and Leander,” which had previously gained here 
a favourable reception, having had the advantage of one 
or two highly finished vocal renderings. The choruses 
were fairly given; but, unfortunately, the orchestration 
was beyond the reach of the band, and considerable differ- 
ence of opinion concerning pitch detracted from the pleasure 
of the audience. Whether the somewhat mixed scheme 
adopted by the directors of the Gentlemen's Concerts will 
tend to promote the longevity of the institution or not, 


| there can be no doubt that Mr. Hallé’s afternoon Piano- 


forte Recitals have exactly met a general desire, and have, 
with very great advantage, superseded the feeble lectures 
upon music which were formerly the only amusement 
provided in daylight for musical amateurs. Several Organ 
Recitals have, during the month, been given by Mr. James 
Lowe, a skilful local player. At Newton-le-Willows he 
had the advantage of the assistance of Miss Wallington, a 
young soprano who is just now exciting a great deal of 
interest in this neighbourhood, and who, at Wigan 
12th ult.,), at a Chamber Concert given by Messrs. 
Alexander and Dawber, certainly warranted that friendly 
interest. Miss Amina Goodwin, at a Concert given during 
the Christmas holidays, displayed very considerable skill 
in pianoforte playing. Doubtless time will bring her more 
certainty, expression, and grasp of the musical intention of 
the authors whose works she essays. 

On the 23rd ult., the Glasgow Select Choir gave another 
Concert in the Free Trade Hall, to a very large audience. 
I am glad that the perseverance of the Choir has been 
thus rewarded, for the singing was marked by great taste 
and expression, and excited the enthusiasm of the audience. 
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Should the Choir visit Manchester again next season it 
may count upon a warm welcome. 

! am very glad to be able to end my monthly report by 
noticing a really creditable (but only partly amateur) per- 
formance at the Concert Hall, on the 26th ult., of Gade’s 
‘* Crusaders ” and Mendelssohn’s “ Lauda Sion.” Under 
Mr. Hecht’s spirited guidance, the St. Cecilia Amateur 
Choral Society has attained an honourable local position ; 
and, as the regular band of the ‘‘ Gentlemen’s Concerts ” 
was engaged for the occasion, there was, at least, 
unanimity of pitch. Not unnaturally, the power of 
the orchestra occasionally overshadowed the efforts of 
the vocalists. But a critic would indeed be difficult to 
please who could not be gratified by a performance in 
which evidence of earnestness and skill, and of intelligent 
realisation of the composer’s intention, were distinctly 
afforded. 


MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Bristol Madrigal Society gave its forty-ninth annual 
‘* Ladies’ Night”? Concert at the Victoria Rooms, on the 
r5th ult., and, in spite of the bitter wind, long before the 
opening of the doors a great crowd had gathered before 
them, eager to be admitted, and quite three-quarters of 
an hour before the time of commencing the programme 
the large saloon was nearly filled. The choir numbered 
11g voices, divided thus: trebles, 44; altos, 19; tenors, 28; 
basses, 28. Four boys came from Windsor, four from 
Gloucester, eight from Bristol Cathedral, six from St. 
Mary Redcliffe, and twenty-two belonged to the Society. 
Amongst the altos were Mr. Packer, from the Chapel 
Royal, Windsor, and Messrs. Bilton and Booth, from 
Cambridge. Amongst the tenors were Messrs. Hunt and 
Clinch, from Windsor. As the President, Secretary and 
Conductor took their respective places on the orchestra 
they were warmly greeted. There were two novelties in 
the programme, the one in the first part being an eight 
part composition by Mr. Williams, Organist of Gloucester 
Cathedral, ‘ When twilight dews are falling fast,’ and in 
the second part a madrigal by Mr. Lloyd, of Christ Church, 
Oxford, ‘‘ When in Corinna’s eyes I gaze.” Both com- 
posers were present, and were loudly called for at the close of 
their pieces, which werewarmly encored. The rendering of 
each work was exceedingly good. The rest of the programme 
was as follows: ‘Sing we, and chant it,’’ Morley; “ Lady 
see ! on every side,” Marenzio; ‘‘ Stay, Corydon,” Wilbye ; 
‘Fly hence with me,” Mendelssohn; ‘ Ladye, when I 
behold,” Wilbye; ‘ O sing unto mie roundelave,” Wesley ; 
*‘ Light of my soul,” Pearsall; ‘ Down in a flow’ry vale,” 
Festa; ‘To shorten winter’s sadness,” Weelkes: “ In 
dulci jubilo,” Pearsall; ‘* Die not, fond man,” Ward; ‘In 
going to my lonely bed,’ Edwards; ‘ All is still,” Mac- 
farren ; ‘ Fair Oriana,” Hilton; “ This pleasant month of 
Maie,” Beale; ‘* The Fisherman’s Good Night,” Bishop, 
and “ The Waits,” Saville. Most of the pieces were well 
known favourites at these Concerts, and the work of the 
choir was most admirable throughout, the phrasing being 





especially good, and the tone excellent. Owing to the | 
number of encores, the trebles showed signs of fatigue | 
towards the close of the evening, and began to sing 
flatly. This could not be wondered at, considering the | 
severe strain put upon them, and it is much to be regretted | 
that the practice of allowing any number of encores remains 
in force at these Concerts. ‘In dulci jubilo” was deli- | 
ciously sung, as was also * Fly hence with me,”’ but it is | 
almost invidious to particularise where all was so good. | 
The Concert was in every respect a great success, and we | 
offer our hearty congratulations to Mr. Rootham, the | 
Conductor, on the result of his careful rehearsals. 

Mr. Buckland announces a grand Concert to be given at 
Colston Hall on the roth inst. The performers engaged 
are as follows :—Mdlle. Marie Marimon, Miss Jennie Dicker- 
son, Mr. H. Guy, Mr. Barrington Foote, Mr. Farley Sinkins, 
vocalists ; solo pianoforte, Signor Tito Mattei; solo violin, 
Signor Papini; solo violoncello, Mons. de Munck; solo 
cornet, Mr. Howard Reynolds; solo contra-basso, Signor 
Bottesini. 

The annual ‘Ladies’ Night” of the Orpheus Glee 
Society is announced for the 12th inst., when an attractive 





programmewill be given. The Plymouth Vocal Association 
is preparing a Handel Selection for the bi-centenary, and 
Gade’s “ Crusaders”’ for the next Concert. 

The Sarum Choral Society will perform Handel’s 
‘“‘ Messiah ” at the Easter Concert. 

Organ Recitals were given in the Victoria Hall, Exeter, 
by Mr. D. J. Wood, on December 20, and on the 3rd, roth 
and 31st ult.; two by Mr. G. W. Lyon, on December 26; 
and one on the 24th ult. by Mr. J. White, of Teignmouth. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


Havinc closed my last letter rather earlier in the month 
than usual, I could not notice some important Concerts 
occurring towards the end of the year, and for the sake of 
continuity I should like to say afew words about them. On 
the 22nd December the third of the Choral Union Concerts 
took place in the Music Hall, the programme being an 
orchestral one. Mr. Frederic H. Cowen conducted on 
this occasion in room of Mr. Manns, and the composer’s 
Cambrian Symphony was not unnaturally selected as the 
leading item of the evening. The general opinion seemed 
to be that while the music is pleasing, and has special 
charms for the musical ear, either of a Scotchman or a 
Welshman, for it is difficult to decide to which nationality 
the melodic figures incline, the Symphony is rather 
lacking in spontaneity, though on the other hand it may 
more likely be abiding than what is at first more 
taking. Among other selections performed were the 
Hebrides Overture of Mendelssohn, and the Leonore 
Overture, No. 3, of Beethoven, the band playing in all with 
great steadiness under Mr. Cowen’s dbdtor. Herr Franz 
Rummel took the solo part in Schumann’s Piano Concerto, 
Op. 54, in a manner which proved highly satisfactory to the 
audience, and also played the Chromatic Fantasia and 
Fugue by Bach. Not the least important feature of the 
Concert was the performance of a string quartet—Beet- 
hoven, Op. 59, No. 3—which was played by Mr. R. Heck- 
mann’s Cologne party with purity and expression. Miss 
Russell was the vocalist, one of her selections being 
*Lascia ch’ io pianga,”’ from Handel's * Rinaldo.”” The 
fourth Concert of the series took place on the 2gth Decem- 
ber, when Mr. Manns was again at his post. The old- 
fashioned, though exceedingly tuneful and highly descrip- 
tive, Overture, by Méhul, ‘‘La chasse du jeune Henri,” 
headed the programme. It was capitally played. The 
Prelude to A. C. Mackenzie’s ** Colomba”’ followed, and 
obtained a splendid reception. A masterly piece of 
orchestral writing, and faithfully foreshadowing the Corsi- 
can story of revenge, the Overture must now always 
command a place in programmes of modern instrumental 
music, and the city of Mr. Mackenzie's birth may well be 
proud of the composer. Two instrumental movements, 
from Mr. Mackenzie’s new Oratorio * The Rose of Sharon,” 
followed, and excited warm interest. The Symphony was 
that of Brahms, in F major, Op. go, his latest and probably 
his greatest contribution to that department of musical art. 
Herr Hugo Heerman gave a highly poetic rendering of 
the chief part in Spohr’s Dramatic Concerto for violin and 
orchestra, his Cantabile playing being much admired. 
The orchestra ably seconded his efforts. Miss Fréebel 
(piano) accompanied Herr Heerman in some shorter violin 
selections. and Miss Thudichum contributed songs. 

The last of the Saturday Evening Concerts, in connec- 
tion with the Literary Institute, took place on the 27th 
December. The programme was chiefly instrumental, as 
before, Mr. Dambmann’s select orchestra taking a prin- 
cipal part. 

The fifth Concert of the Choral Union series took place 
on the 5th ult., and there was a large audience. Spohr’s 
Overture to “ Jessonda,” an opera which might well be 
revived, was the opening piece. A Notturno, by Dvorak, 
was performed for the first time, and was followed, as a 
further example of the distinguished Czech musician, by his 
very clever and interesting Scherzo Capriccioso. Further 
on in the Concert came what were undoubtedly the most 
interesting portions of it, namely, the three instrumental 
movements from the ** Romeo and Juliet’? Symphony of 
Berlioz. The orchestra shone to conspicuous advantage 
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in these excerpts, the Queen Mab scene, in particular, 
being executed with remarkable delicacy and ability. 
Mr. Lindsay Deas played two pianoforte selections from 
Grieg and Sterndale Bennett, and Mr. Joseph Maas sang 
‘* Apollo’s Invocation to the Muses,” written for him by 
Massenet. 

Mendelssohn’s Oratorio, “St. Paul,’ was performed 
by the Choral Union on the 12th ult., being the sixth 
Concert of the series. Madame Clara Samuell, Miss Hope 
Glenn, Mr. Henry Guy, Mr. Barrington Foote, and Mr. 
H. Sanderson, were the solo vocalists. The choir, if a 
little unsteady in the earlier numbers, was subsequently 
all that could be wished for. Mr. T. H. Collinson, who 
is rapidly advancing as a Conductor, very successfully 
directed the performance. There was a very crowded 
attendance. 

The seventh Concert (on the roth ult.) was again an 
orchestral one. The most notable selection was from the 
music by Rubinstein to the ballet called ‘‘ The Grape,” 
the lively character of which made it especially happy for 
the conclusion of the programme, where it was placed. 
Italy, Hungary, and France were represented in their vine 
products, the characteristics of the respective vintages 
being musically illustrated in national dance rhythms with 
the genius that might be looked for. The symphony of 
the evening was Haydn’s No. g in the Salomon set. The 
quasi-symphony by Schumann, entitled Overture, Scherzo, 
and Finale, was also in the programme. Herr Barth 
made his first appearance before an Edinburgh audience 
in the Concerto for Piano and Orchestra, No. 5, in E flat, 
by Beethoven, and made a distinct impression, although it 
may with justice be said that he lacks what is termed 
virtuosity. 
Schubert, and Characterstiick No. 7 by Mendelssohn. 
Miss Hilda Coward, as the vocalist of the evening, made 
2 most promising appearance. 

The programme of the eighth Concert was partly 
commemorative of Mozart’s natal day, January 27, 1756, 
and was as representative of the composer as the limits 
assigned would permit of. The examples of his works 
comprised Symphony in C, No. 6, called the Linz; an 
excerpt from the Clarinet Concerto, Mr. J. Egerton being 
the solo executant; the Overture ‘* The Magic Flute,”’ and 
the aria “ Dove Sono.” The rest of the programme was 
from other composers, and included Concerto for Violin 
and Orchestra in D, Op. 61, Beethoven (Mr. J. T. 
Carrodus, solo violin), and Finale from Symphony No. to 
in C by Schubert. 

Mr. Charles Hallé and Madame Norman Néruda gave a 
Pianoforte and Violin Recital on the roth ult. Schubert’s 
grand Sonata for Piano, in D, Op. 53, Bach’s Chaconne 
in D minor, and Schumann’s “ Triple Romance ” for piano 
and violin, Op. 94, were among the pieces played by these 
incomparable artists. 

The St. Andrew’s Amateur Orchestral Society gave its 
first Concert in the Literary Institute Hall on the 13th ult. 
The orchestra numbered about sixty. Mr. J. C. Paton 
conducted. The Overture to ‘‘ Fra Diavolo”” and Haydn’s 
No. 7 Symphony were essayed with very fair success by 
the amateur executants. Solos on the violin and violon- 
cello were contributed by Mr. W. Waddell and Mr. Paton, 
and songs by Miss M. Knowles, contralto. Altogether the 
Society may be considered to have made a capital start. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


On New Year’s Day, the chief annual Scotch holiday, 
St. Andrew’s Hall was crowded, as usual, largely with 
visitors from the country, to listen to what may almost be 
called the yearly statutory performance, by the Choral 
Union, of Handel’s ** Messiah.”’ Formerly, as regards the 
manner in which the New Year’s Day oratorio, or sacred 
selection Concert, was presented, the Union could seldom 
be said to be in good trim, so common was absenteeism. 
Of late years, however, there has been greater conscien- 
tiousness of attendance on the first day of the year; the 
parts, as a rule, being as well represented then as on other 
occasions. The ‘* Messiah,’’ of which the present was the 


eighteenth annual performance, was produced as near to 





Herr Barth also played Impromptu No. 3 by | 





perfection as possible. At all events, I am not aware of 
there ever having been a more thoroughly satisfactory 
rendering of Handel’s great work in our city. The tone 
of the chorus was not only full and round, but clear and 
neat, the phrasing and expression being notably good, 
while the orchestra, under the firm controlling hand of 
Mr. Manns, was all that could be desired in accompanying. 
Miss Thudichum, Miss M. Mackenzie, Mr. Joseph Maas, 
and Mr. W.H. Brereton were the solo vocalists, and Dr. 
Peace presided at the organ. In the evening, to a com- 
paratively small audience, a Concert of miscellaneous 
vocal and instrumental selections was given, including, 
however, such important items as the unfinished Sym- 
phony of Schubert and the Overture to ‘‘ Oberon.” 
On the next following Concert, on the 3rd ult., con- 
tinuing the regular Saturday night series, Beet 
hoven’s Pastoral Symphony was played, among other 
selections of note, the hall being crowded in every 
part. 

Continuing the subscription series of Orchestral Concerts, 
that of Tuesday evening, the 6th ult., embraced the Over- 
ture to Spohr’s ‘* Jessonda”’—the tuneful and expressive 
music being evidently thoroughly enjoyed— also three 
movements from the ** Romeo and Juliet ’’ Symphony, or by 
whatever name, from its composite character, it may be 
described. Miss Agnes Zimmermann, her first appearance 
at these Concerts, was solo pianist, and left a most 
excellent impression, proving the abiding genuine attrac- 
tiveness of the purer school of pianoforte writing as 
exemplified in the music performed, the pieces being 
Mozart’s Concerto in D minor and Sterndale Bennett's 
Barcarole from the Fourth Concerto and Rondo piacevole. 
On the following Saturday evening, the roth ult., Spontini’s 
Overture to his ‘‘ Olympie,”’ Raft’s “* Lenore” Symphony, 
in its entirety, and Sterndale Bennett’s Overture, ‘ The 
Naiads,” were the most notable numbers. The Sym- 
phony was most effectively played. The Adagio from Beet- 
hoven’s Septet, not so familiar a number as the Andante, 
was played with a very fair measure of success, consider- 
ing that the performers have not been in the habit of 
studying chamber music together. Madame Clara Samuell 
was the vocalist of the evening. The Subscription Con- 
cert of the r3th ult. was of a distinctive character, inas- 
much as half of the programme consisted of selections 
from J.S. Bach. The principal numbers were the Cha- 
conne for violin, played by Herr Heckmann; the air ‘‘ My 
heart ever faithful,” sung by Madame Samuell; and the 
Largo movement from the D minor Concerto for two 
violins. Beethoven's No. 5 Symphony in C minor was the 
principal feature of the second part. At the opening of 
the Symphony the accentuation seemed to be a little in- 
definite, but, on the whole, the performance of this charac- 
teristic work was a very good one. The next Concert, on 
the 17th ult., comprised Weber’s Overture * Ruler of the 
Spirits.” Mozart’s Symphony in E flat (played with spirit 
and grace), and “ Bacchanal,” from the music by Rubin- 
stein to the ballet ‘‘ The Vine’’; this last being of the 
most exciting character, an orgie of sound, indeed, from 
beginning to end. 

At the immediately following Concert, on the 2oth ult., 
another number was performed from Rubinstein’s ‘‘ Vine ” 
music, namely, ‘‘ The tasting of the wines,” in which the 
composer employs appropriate national characteristics of 
melody to describe the nature and effect of different pro- 
ducts of the grape. This is a most attractive excerpt from 
the ballet music, and made a capital conclusion to the 
Concert, which, it should be added, included Haydn’s lively 
Symphony (No. 9), as also the Concerto for piano by 
Beethoven (No. 5, in E flat), in which Herr Heinrich 
Barth took the solo part. 

The interest excited by last year’s performance of Berlioz’s 
‘“* Messe des morts”’ led to its being included in the present 
series, the second production of this original and very 
remarkable work having accordingly taken place on the 
22nd ult., before a very crowded audience. In judging of 
the performance, one must consider, first, the difficulty of 
the work, and, second, the peculiar conditions under which, 
for due effect, it must take place. The difficulty is as 
much one of management’ as of technical character, and 
undoubtedly the Requiem should be heard in the solemn 
circumstances intended by the composer, and not in the 
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ANTHEM FOR BASS SOLO AND CHORUS. 
THE MUSIC FROM “THE ROSE OF SHARON.” 
Psalm cxlii. 1, 7, $8, 10. Composed by A. C, Mackenzie. 
— Lento. wise > Bass Sono. 
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concert-room. : We are not the less indebted, however, to | CHESTER TRIENNIAL M USICAL FESTIVAL. 
the Choral Union of Glasgow, and primarily to Mr. Manns, 
for the opportunity of listening to music which otherwise 
wouldprobably have remained unknown to the general public. 
On the occasion of the second performance, the orchestra 
numbered 120 performers, the chief additions to the usual 
strength being in the wood, wind, and brass instruments, 
and in the instruments of percussion, which latter take an 
altogether peculiar part in the orchestral accompaniments. 
With the chorus, there were in all 400 executants on 
the platform, the stipulated proportions of orchestra and 
voices being fairly well maintained. The choral singing : : J : t t 

was a great improvement on last year. The “ Lachry- works to be performed including Gounod s ‘* Redemption,” 
mosa” was this time steady and decided, and there was | Bach’s Motett, ‘Blessing, Glory,” “ Daniel,” new 


By an advertisement in our present number we are 
reminded that, in our article last month upon the principal 
coming events of the year, we inadvertently omitted 
mention of the Festival in Chester Cathedral, which was 
established as far back as 1786, and continued until 1829. 
After a lapse of fifty years it was revived in 1579 as a 
triennial Festival, by the exertions of the Rev. C. Hylton 
Stewart (Precentor) and Dr. J. C. Bridge (Organist). 
The forthcoming Festival will extend over three days, 
July 22, 23, and 24, and will be of exceptional interest, the 









throughout a much clearer apprehension of the dramatic | Oratorio by Dr. Joseph C. Bridge, Rossini’s * Stabat 
character of the music, as well as a greater measure of| Mater,” Mendelssohn’s ‘St. Paul,’ and Handel's 


The unaccompanied semi-chorus | ‘“‘ Messiah.” Miscellaneous evening Concerts will be given 
The | at the Music Hall, Berlioz’s ** Faust” and Beethoven's 
orchestra played with remarkable precision and steadiness, | “ Pastoral Symphony” being amongst the important 
nearly every point being promptly taken up in obedience to | Compositions in the selection. i he vocalists are Miss 
the baton of Mr. Manns, who seemed to be in his element | Anna Williams, Miss Mary Davies, Madame Patey, Mr. 
in directing the varied and peculiar forces under his | E. Lloyd, Mr. Joseph Maas, Mr. Brereton, and Mr. 
command. Mr. Holberry Hagyard was the tenor vocalist, | Santley. : The band will consist principally of members 
and gave an impassioned delivery of the solo in the) of Mr. C. Halle’s orchestra, and will be led by Herr 
“Sanctus.” Taken altogether, this the second perform- | Straus. ‘T he Festival Chorus will be drawn mainiy from 
ance in Scotland of the “ Requiem” was a very great | Chester. Conductor, Dr. Joseph C. Bridge, M.A., Organist 


artistic interpretation. 
‘““Querens me’ was sung excellently in time. 








success. 


The programme of the 24th ult. comprised chiefly the | 
“Harold in Italy’? Symphony by Berlioz, the viola solo | 
of the| 


part played by Herr T. Allelrotte, a member 
orchestra. It contained also a little piece by Mr. W. T. 
Hoeck, ‘On the water,” which was played at the Crystal 
Palace recently. In the programme of the Subscription 
Concert of the 27th ult. were included the Symphony in C, 
by Mozart, composed at Linz, besides some other selections | 
in memory of Mozart, who was born on January 27, 1756, 
There were also among miscellaneous selections the Con- | 
certo for violin and orchestra in D by Beethoven, the solo | 
part by Mr. J. T. Carrodus. | 

Scarcely any other Concerts of importance took place | 
last month besides those by the Choral Union. One by the | 
Pollokshields Musical Association claims notice, however, 
by reason of an attractive presentation of Hofmann’s | 
Cantata “ Cinderella,” given on the gth ult., in Govanhill 
Burgh Hall. A chief feature of the Cantata is the orches- 
tration, and this was well brought out by the excellent | 
party of executants, which included members of the Choral 
Union orchestra. The solos were very well rendered and | 
the choruses were not less successfully sung. Mr. Hoeck | 
conducted. ; 

An operetta called ‘ The Uhlans ” was performed at the | 
Royalty Theatre, for the first time here, on the rgth ult. | 
The libretto, which has the somewhat rare merit of being | 
perfectly unobjectionable, is by Mr. W. McIvor Morrison, | 
of Dublin, and the music is by Mrs. Morrison. The tatter | 
portion of the work is tuneful, the choruses being above | 
the average. The company included Madame Rose Hersee, 
Mr. J. W. Turner, and Mr. Charles Lyall. Herr Franz 
Groenings conducted. 

The Dumbarton Choral Union gave a performance of 
“Judas Maccabeeus,”’ on December 23. They had the 
assistance of a small orchestra, led by Mr. Cole, and the 
chief vocalists were Mrs. Haden and Mr. A. Black. The 
choral singing showed a marked improvement on that of 
former seasons. The performance was under the direction 
of Mr. James Mitchell, who has been recently appointed to 
the post of Conductor. 

Gadsby’s “Lord of the Isles’? was very successfully | 
produced by the Paisley Choral Union, on the 15th ult. 
The accompaniments were played by the band of the | 
Glasgow Choral Union Concerts. Mr. Manns con-| 
ducted. | 

Mr. Joshua Ives, Mus. Bac., Cantab., who has been | 
resident in Glasgow for a few years, has been appointed | 
Professor of Music in the University of Adelaide. To} 


mark their respect for Mr. Ives, his music pupils in the | 
Glasgow Atheneum presented him, on the 6th ult., with | 
a purse of sovereigns and an illuminated address, con- | 
gratulating their late teacher on his appointment to So | 
important a position, and wishing him every success in his | 
new sphere. 


| pletely rectified by the violin-hoider. 


| of the Cathedral. 

As any contrivance calculated to lessen the difficulties 
of playing the violin is important, we draw attention to the 
‘Spohr adjustable Chinholder for the Violin or Viola ”— 
manufactured by Messrs. Jenour Brothers. Louis Spohr 
say's in his Violin School :—‘* The modern style of playing, 
in which the left hand changes its position so often, re- 
quires absolutely that the violin should be held firmly with 
the chin. To do this in an unconstrained manner and 
without bending down the head is very difficult, whether 
the chin be laid on the right or the left side of the tail- 
piece or on the tail-piece itself. There is also a perpetual 
risk of drawing away the violin from under the chin in 
shifting the left hand rapidly downwards from the higher 
positions, or of disturbing the evenness of the bowing by 
the instrument being unsteadied; all these evils are com- 
Besides securing a 
firm and unconstrained hold of the violin, it has this advan- 
tage, that the plaver is not compelled to rest his chin on 
the sound-board or the tail-piece, thereby checking the 
vibration of these parts, to the detriment of the sonority 
and volume of tone of the instrument.” All the require- 


| ments mentioned here by the great master are to be found 


in this new Chinholder. Jt can be adjusted exactly over 
the tail-piece. or on the left-hand side of it, and has the 
important advantage that it can be raised or lowered to 
suit any deviation in the thickness of the ribs of different 
instruments, so that it will fit any violin or viola. 

Messrs. OBAcH AND Co., of Cockspur Street, Pall Mail, 
have recently published a photo-engraving, from the original 
by Papperitz, representing Richard Wagner at Bayreuth. 
The likeness of the great composer is extremely striking; 
and the portrait of the Abbé Liszt, who sits at the piano- 
forte, cannot fail to be instantly recognised by all who 
have ever seen him. The now familiar figures of the 
artists who have identified themselves with Wagner's 
works are grouped around, and form a picture in the 
highest degree interesting, and one which should be in 
the possession of all who would retain a memorial of the 
eminent musical reformer, as well as of those who have so 
nobly realised his immortal creations. 

Tue “ Park” Branch of the Central Musical Studio, in 
its prospectus for the season, announces a series of six 
alternate Musical Evenings and Matinées, two of which 
have been given during the past month, and the rest will 
take place during February and March. The Concerts, 
which are under the direction of the Principal, Mr. W. J. 
3ailey, are given at Carlton Road, Upper Tollington Park, 
and the admission is by ticket only. 

On March 14, the first performance of M. Gounod's 
‘* Troisitme Messe Solennelle (de Paques: ’’ will take place 
at the Church of St. Eustache, Paris, the occasion being 
the annual mass of the free schools. 
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Mr. H. H. SrarHaM gave an interesting Lecture on! Own the 6th ult., Mr. Lennox Browne, the well known 
‘* Form and Design in Music,” at the London Institution, | throat surgeon, read a paper on ‘ The influence of Alcohol 
on Monday afternoon, the roth ult. Mr. Statham illus- | and Tobacco in relation to Voice Use,”’ at the rooms of the 
trated his subject by playing on the pianoforte extracts | Medical Society of London. In proof that alcohol was 
from the works of Bach, Mozart, Beethoven, &c. The) not necessary as a curative agent in throat disease as 
lecture occupied exactly one hour, and as the musical} suggested by one author, the statistics of the Central 
illustrations took up a considerable portion of time, Mr.| London Throat and Ear Hospital were quoted, which 
Statham could not pretend to give more than an outline of | showed that in the last seven years 1,016 in-patients had 
his views, which appeared to be in the highest degree | been treated, of whom 777 had suffered from throat 
orthodox. He divided the question historically into the | disease, and the total expenditure on alcoholic stimulants 
Ancient, or non-Rhythmical School; the Horizontal, or} in that period amounted only to £5 7s. 1d. In one year, 
modern Contrapuntal School; and the Vertical and more | 1881, the amount was only one shilling. The paper was 
recent Harmonic School, in which the melodic individuality | illustrated by a valuable series of statistics, based on the 
of the parts is not so accentuated. Mr. Statham gave a replies of 380 professional vocalists to a set of questions 
short example on the pianoforte of what seemed to repre- | addressed to them by the author. Of this number it was 
sent an extract from a present-day anthem or festival | found that 254, exactly two-thirds, acknowledged to the 
chant; and this he called the ** Hop, skip, and a jump’”’| habit of taking alcoholic stimulants, and 126, one-third, to 
school; evidently a branch of the Vertical, that possesses, | rarely or ever so indulging. Of this last number ror, or 
as he said, the characteristic of retaining the same har- | 26°58 per cent., claimed to be total abstainers, and amongst 
mony, or one chord, for two or three bars’ duration. In | them were some of the most eminent singers in our 
eulogy and explanatory of the older contrapuntal methods, | Cathedrals and Chapels Royal. Although urging upon all 
Mr. Statham read and had to interpret a long passage | those who may be termed voice-users, the desirability of 
from Spitta’s ‘‘ Life of Bach.”” The lecturer traced, in the | exercising much caution in taking alcohol, the lecturer was 
usual manner, the origin of modern instrumental forms | extremely liberal in his treatment of the subject, acknowledg- 
from dance music—the ‘‘suite,”’ and so on; and re- | ing that the desire for food after singing or acting until late in 
explained the sonata form, giving, from Mozart’s G minor | the night, almost necessitated partaking of hearty suppers, 
Symphony, practical examples of subject, ‘ bridge,’ | and that moderate alcoholic stimulants were then allowable 
second subject, coda, episode, &c. Mr. Statham draws | ‘ for the double purpose of aiding digestion and of diminish- 
largely on the sister art of architecture for terms illustra-| ing the amount of solid food taken.’ In view of the 
tive of the details of a musical structure, in which we are | time at disposal, the question of tobacco had to be treated 
asked to find forms analogous to architraves and storeys, | with brevity. Of the 380 singers from whom the above 
and to cornices divided by *‘ strong lines.’’ A single chord, | statistics had been taken, it was shown that 180, or 47°3 
figurated or arpeggioed, ‘‘supporting,’’ as Professor Mac-| per cent., were smokers; 63, or 16 per cent., were non- 
farren, amongst others, says, a melodic superstructure. | smokers; 44, or 11°6 per cent., indulged in tobacco but 
Mr. Statham has baptised an ‘“‘ ornamental background,” | rarely; and 38, or Io per cent., practised the habit with 
which, as a mere name, serves comme les autres; but| ‘great moderation.”” Of the rox abstainers, 20 per cent. 
unhappily it assists us little in a small matter giving | were smokers, 66 per cent. were non-smokers, and 15 per 
some trouble to theorists. It is part of that ‘“ vertical cent. acknowledged to occasionally smoking. The excuse 
system” which it is difficult to understand how Mr. | for tobacco was thought to be less reasonable even than 
Statham can press into the question ef form” in any | that for alcohol, and this article was, as a rule, decidedly 
way, except remotely, as part of modulation, a subject he | pernicious to the throat and voice. 
had not time to treat thoroughly. He rightly reminded) py, following are lists of the candidates who have 
us—bet only in parenthesis —that music is separated from passed the recent examinations in Music at the University 
all analogy to architecture in respect to one ager he | of London. Intermediate Examination in Music.—Ex- 
called * extension, that is, the gradual unfolding of the aminers: Prof. Carey Foster, B.A., F.R.S., Dr. Pole, F.R.S., 
ioria } which, moreover, may beaaid, bya igureotepesch, (0! Prof Rein’, M.A., F.R.S. Dr. Stalner, MA. First 
be written in air, and, were it not for the help of the memory, | nivision.--Samuel Alexander Herzberg, private study; 
it might as well be written a water. The few diagrams | Arthur Watson, private study. Second Division—Arthur 
and examples in the staff Notation Mr. Statham exhibited William George Ent Gooch, private study ; Charles Liver- 
ees the blackboard would, if systematically extended, have more, private study; William Alfred Todhunter, M.A., 
—_ a gecko waging ete oe peng ptedg gee private study; Herbert Westerby, private study. B.Mus. 
gible. it might DE suggestec ,to him, as well as to all Examination.—Examiners: Dr. Pole, F.R.S., and Dr. 
lecturers on the subject, that it is from such visual aids we Stainer, M.A. First Division—Joseph Curtis, private 
derive most benefit. The illustrations addressed to us| tuition. Intermediate D.Mus, Examination.—Examiners : 
through the medium of a pianoforte may afford an agree- Prof. Carey Foster, B.A., F.R.S., Dr. Pole, F.R.S., Prof. 
able relief to the lecturers themselves, and may amuse | Reinold, M.A., F.R.S., Dr. Stainer, M.A. First Division— 
those amongst the audience least prepared to comprehend | Cp artes John Hall, private study; Augustus Hayter 
the question of form ; but for most elementary and explana- | Wajker. private study is 
tory purposes the musical performances result in sheer} © site wlanie’ ; ae 
waste of time. They may in this instance have con-| ON Sunday. the rrth ult., a selection from the ‘* Messiah 
tributed to the pleasure of Mr. Statham’s hearers. The| Was given at the Royal Military Chapel, Wellington 
theatre of the Institution was well filled, and the explana- | Barracks, under the direction of Mr. Richard Lemaire, 
tions and comments of the lecturer were followed with | Precentorof the Chapel. There was a complete Orchestra 
marked attention. of thirty performers ; the wind instruments being played by 
members of the Guards bands and the strings by members 

Tue North-East London Choral Society gave an excellent | of the leading London orchestras. The bass solos were sung 
Concert on Wednesday evening, the 21st ult., at Morley| by Mr. Henry Pyatt, and those for alto by Mr. Kingston. 
Hall, Hackney. The programme comprised Dr. J. F.| ‘he choruses were admirably rendered by the large choir. 
Bridge’s Motett ‘‘ Hymn to the Creator,” Spohr’s Cantata} The chapel was crowded in every part, hundreds being 
‘‘Christian’s Prayer,” and a miscellaneous selection.| unable to gain admission. On Mid-Lent Sunday, we 
Vocalists, Miss Agnes Larkcom, Miss Lottie West, Mr. | believe, Mr. Lemaire intends performing either the Passion 
Albert James, and Mr. T. Lawler, Jun.; Mr. Arthur Payne | Music from the ‘‘ Messiah,” or Mendelssohn’s “ Christus.” 
(violin), Mr. C. E. Smith (organ), and Mr. Louis B. Prout 
(pianoforte): Conductor, Mr. John E, West. There was a 
very good attendance. 


THE two prizes of one hundred dollars and fifty dollars 
respectively, oftered by the Apollo Musical Club, of Chicago, 
for the two best four-part songs with English words, tor 


Tue ‘Indicator,’ an annual of Art and Music, is a!| male voices, unaccompanied, have both been awarded to 
Christmas number of a weekly periodical published in| Mr. Harry Rowe Shelley, of Brooklyn, for his settings of 
Chicago, which appears in every respect to be excellently | ‘‘ The Minstrel Boy’ and ‘* The Castanet Song.”’ Sixty- 
conducted. Like most holiday offerings, it contains] six MSS. were sent in for competition. Messrs. Philo.A. 
numerous illustrations, some of which are extremely | Otis, William L. Tomlins, H. Balatka, and Clarence Eddy, 
attractive. formed the committee of award. 
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< Tuesday evening, the 2oth ult., Miss Alice Aloot 
onan to a successful termination her fourth series of 
excellent Pianoforte Recitals at Brixton Hall. Miss Aloof’s 
soli, which were interpreted in a highly artistic manner, 
were Beethoven’s pianoforte Sonata in E flat major, Op. 
27, No. 2, Grieg’s Berceuse, Op. 38, Raft’s Rigaudon, Op. 
204, and, as an encore, a Lied ohne Worte (Mendelssohn). | 
Miss Aloof was also associated with Mr. Ernest Crooke in | 
an able rendering of Beethoven’s Sonata in D major, Op. | 
12, No. 1, and in Moszkowski’s Bolero, Op. 16, No. 2, for | 
pianoforte and violin. Leonard’s fantasia *‘ Hommage i| 
Haydn ” was played by Mr. E. Crooke, and received with | 
acclamation. The interspersed vocal music was efiectively | 
supported by Miss Edith Aloof, Miss Spencer Jones, | 
and Mr. Henry Guy, and Mr. John Harrison accompanied | 
with his accustomed proficiency. Miss Aloof should be 
congratulated upon the success which has attended her 
Recitals, which have been considerably above the level of 
the average local Concert. | 
A Concert of a highly successful character was given | 
by Mr. James Budd at Brixton Hall, on Monéay evening, | 
the 12th ult. Mr. Budd obtained, as usual, a hearty | 
reception for each of his songs, which were both is 


‘*Pegoy of Yarmouth Town” (Bevan) and “A Sailor's 
Life” (Levey). The remaining vocalists were Madame 
Worrell, Madame Adeline Paget, Miss Annie Matthews 
Madame Raymond, Miss Pauline Featherby, and Messrs. 
Arthur Thompson, J. Dalgety Henderson, Frederick Bevan, 
Rushton Odell, and Fred. Cozens. Soli for pianoforte and | 
oboe were contributed by Mrs. Rushton Odell and Mr. | 
George Horton (of H.M. private band) respectively. The | 
duties of accompanist were divided between Mr. Turle Lee, | 
Mr. Michael Watson, Mr. John Harrison, and Miss Ellen | 
Bliss. The St. Paul's (West Brixton) Choral Society sang 
during the evening, under the conductorship of Mr. M 
Higgs. 

A MEETING of the general committee of the Norwich 
Musical Festival was recently held at Norwich; Mr. R. T. 
Gurdon, M.P., in the chair. The accounts showed that, in- 
cluding a balance of £40 brought forward from the Festival 
of 1831, the receipts from all sources had been £4,723. 
After payment of all expenses a balance of £953 remained 
available for distribution among the local charities, and it 
was resolved to distribute the bulk of it accordingly. It 
appeared from the accounts that the amount paid to the 
principal vocal performers at the Festival was £1,155, that 
the cost of the instrumental band had been £896, and that 
of the chorus £279. The sum of £418 was also expended | 
in fitting up St. Andrew’s Hall for the Vestival. The pro- 
ceedings closed with the customary vote of thanks. 





THE arrangements for the great Handel Bi-centenary | 
Festival, at the Crystal Palace, are being rapidly pushed | 
bes ! 


forward. The following singers have already been! 
engaged: Madame Albani, Miss Annie Marriott, Madame | 
Valleria, Madame Patey, and Madame Trebelli; Mr. 
Edward Lloyd, and probably Mr. Maas, Signor Foli, Mr. 


Bridson, Mr. F. King, and Mr. Santley. Mr. Manns will 
conduct, and the band and chorus will be on the usual 
extensive scale. The dates will be June 19, 22, 24, and 26, 
the first day being allotted to the grand full rehearsal, the 
“Messiah” and ‘ Israel”’ being fixed respectively for the 
22nd and 26th, and the selection day, which will witness 
some interesting novelties, for the 24th. 


On the :2th ult. Mr. Alfred Kenningham’s annual 
Concert took place at the Kensington Town Hall, before 
a large audience. The singing of the béndfciaire was 
much admired, his new song, ‘‘ The hour of love,” being | 
redemanded. The other vocalists were Miss Julia Jones, 
Mdlle. Giulia 
Winn, Mr. Thurley Beale, and Mr. T. W. Hanson. Miss 
Rosamund Gillum (pianoforte! and Madame Perkins (violin) 
also contributed solcs with decided success. 


HanpeEt’s “ Samson” was given by the Erith Choral | 
Society onthe 15th ult , under the direction of Mr. Richard 
Lemaire. The performance was excellent, a small but 
very efficient orchestra, led by Mr. Halfpenny, adding 
much to the success. Mr. Sidney Naylor accompanied, 
and the solo vocalists were Miss Ambler, Miss Dones, 
Mr. Kenningham, Mr. Whillicr, and Mr. Brereton. 


| several part-songs by the choir. 


Velmi, Miss Emily Dones, Madame Florence | § 


; Organist and Director of the Choir, Mr. 


; R.A.M. 
;and Mr. Leonard Barnes, 
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A NUMBER of the lady friends and pupils of Mr. Lazarus, 
the eminent clarinet performer, presented him on the 
occasion of his 7oth birthday—New Year's Day—with a 
diamond ring, engraved with his initials, to be worn as a 
souvenir, a silver-mounted purse (also engraved with his 
initials} containing the balance of the united contributions, 
and an album, bearing name and date in gilt letters, in 


| which was written a short address of congratulation to Mr. 


Lazarus, and the signature of the contributors. This 
graceful tribute to the talent and excellent social qualities 
of one of our most gifted artists would doubtless have been 
much more ex tensively subscribed to had the secret of the 
presentation not been so rigidly preserved. 

Tue Grosvenor Choral Society gave its 155th Concert at 
the Grosvenor Hall, Buckingham Palace Road, on the 16th 
ult., assisted by the London Orchestral Society. The 
bath were Miss Madeleine Kelley, Miss Jeanie Rosse, 
and Mr. Iver McKay: solo violinist, Mr. H. C. Tonking, 
solo pianist, Mr. Septimus Webbe, both of whom were very 
successful. The choral singing was highly satisfactory, 
Schumann's * Gipsy Life,’ with orchestral accompaniment, 
being a special feature. Mrs. T. P. Frame accompanied 
and Mr. David Woodhouse conducted with their usual 
ability. 

A Concert of Sacred Music was given in the Church-in- 
the-Grove, Sydenham, on the 21st ult., the occasion being 
the re-opening of the organ after restoration and enlarge- 
ment. Mr. C. Warwick Jordan, Mus. Bac., was the 
Organist, and his selection, admirably played, was cal- 
culated to bring out the capabilities of the instrument most 
satisfactorily. The vocalists were Miss Kathleen Gr we 


| Miss Alice Grey, Mr. Charles Chilley, and Mr, J. Smyth, al 


of whom were much appreciated. The organ has been 
reconstructed by Messrs. Bate & Co., of Burdett Road. 


A NEW three-manual organ has just been rehig by 
A. Gern, of Notting Hill, in St. Stephen’s Church, Ealing, 
on the tubular pneumatic system, which enables "the key- 
board to be placed in a console near the chancel, though 
the instrument stands in the south transept. The organ 
was 0 pened on the 25th ult. by Dr. C. J. Frost, who, in 

Idition to playing the two services, gave a Recital after 
er and exhibited to advantage the admirable qualities of 
the instrument. 

THE Ig2nd pega’ Concert of the St. George's Glee 
Union was held at the Pimlico Rooms, on the 2nd ult. 
The programme was miscellaneous, and mens songs by 
Miss Maud Cameron, Miss Nellie Watts, Miss Clara 
Myers, Mr. Courtice Pounds, and Mr. J. D. Balfe, and 
\ The accompaniments 
vere played by Mr. F. R. Kinkee, and Mr. Joseph Monday 
conducted. 

Messrs. M. HarpcastLe and H. L. King gave their 
first annual Evening Concert, in the large Schoolroom, 
| Balmes Road, Southgate Road, on Monday, the rgth ult. 
Mr. Aynsty’s orchestra played with much spirit, and Miss 
Clara Marni, R.A.M., received encores for both her songs. 
The other vocalists were Mrs. Hardcastle, Miss Harrison, 
Mrs. Warner, Messrs. J. Ayrey, and Vincent Wentworth. 
The Concert was thoroughly appreciated. 

On Friday afternoon, the 27th inst., 
Matinée of Schubert’s music at the Princes Hall, 


there will be a 
Picca- 


| dilly, when Miss Zimmermann and Herr Joachim will play 


the Fantasia in C major, and Herr von Zur-Mihlen will 
sing selections from the Winterreise and Schone Mihlerin, 
other pieces, both vocal and instrumental, being included 
in the programme. 

Ar St. Matthews, New Kent Road, after the evening 
service on the 4th ult., a successful performance was given 
Cantata, ‘* The Nativity,’ composed by the 
Edgar Pettman, 
The solos were effectively sung by Miss Goodall 
R.A.M. 

Tue Organ Recitals at Bow are now resumed. Several 
of our leading Organists will play during the season, and 
on the 14th inst. M. Alex. Guilmant will give the Recital. 

Dr. Orwin has been appointed Physician to the Guild- 
hall School of Music, in succession to the late Dr. Llewellyn 
Thomas. 


of a new 
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A very successful Concert was given on the 12th ult., 
in connection with St. Stephen’s Church, Putney. The 
artists were amateurs, with the exception of Mr. Joseph 
Heald, who was highly successful in all his songs. Mr. E. 
M. Flavell accompanied in a careful manner. The Toy 
Symphony was well played, and encored. 


On Tuesday the 13th ult., an Organ Recital, interspersed 
with vocal music, was given at Stepney Meeting House by 
Mr. J. Douglas Macey, Organist of Hampstead Congrega- 
tional Church. Several violin solos were ably rendered by 
Signor Luigi Meo, and a duet for violin and organ 
(Henderson), first time of performance, was well received. 

On Friday evening, the 24th ult., after the usual weekly 
rehearsal of the choir at St. John the Evangelist, Waterloo 
Road, the Vicar, on behalf of the choir and congregation, 
presented Mr. Henry J. B. Dart, Organist and Choirmaster 
to the Church, with a handsome silver card-tray suitably 
inscribed, on the occasion of his wedding. 

Tue Penzance Choral Society proposes commemorating 
the bi-centenary of Handel by giving a grand Festival 


performance on Easter Monday, April 6. Three of the| 
great composer's works have been selected—viz., ‘* Utrecht | 


Jubilate,” ‘* Zadok the Priest,” and the ‘Ode on Cecilia's 





Tue Brothers Holden, the young violinists who met | 


with so favourable a reception some time since at St. 


James’s Hail, appeared at the City Temple Concerts, on | 


the Sth ult., with unqualified success. They were well 
supported by Madame Mass as accompanist. 


Unper the conductorship of Mr. J. H. Maunder, the | 


second Smoking Concert of the season in connection with 
the Civil Service Vocal Union was given at the Freemasons’ 
Tavern, Great Queen Street, on Thursday evening, the 
15th ult. 


™ 


1 
in St. Barnabas Church, Edgware Road, on the 21st ult. 


The soloists were Miss Alice Fripp, Mr. Harry Yates, and 
Mr. James Blackney. Mr. Malcolm Lawson conducted, 


and Mr. E. H. Turpin accompanied on the organ. 

Mr. PRITCHARD gave a successful Concert at the Belmont 
Institution, Battersea, on the ryth ult., the artists being 
Miss Emily Pritchard, Madame Shelley, Messrs. W. Webb, 
Ernest A. Williams, and A. G. Pritchard, vocalists; and 
W. Abbott, violin. 

Mr. Grorce Apcock announces a Handel Bi-centenary 
Festival in Baxter Gate Chapel, Loughborough, on the 23rd 
inst., the principal vocalists engaged being Madame Lita 
Jarratt, Miss Fanny Lymn, Mr. A. Castings, and Mr. E. 
Jackson. There will be an efficient band and chorus. 





Ar SS. Peter and Paul’s Catholic Church, Clerkenwell, | 


on Christmas Day, the choir sang Weber's Mass in G, 
Novello’s ‘‘ Adeste Fideles,” and Handel's * Hallelujah,” 
accompanied by full orchestra. Signor Santo Arrigoni 
conducted, and Mr. L. b. Barrett presided at the organ. 





Ix our notice of Madame Sainton-Dolby’s Concert last 
month the name of the young violinist who created so 
favourable an impression should have been Miss Winifred 
Robinson. 





REVIEWS. 
Autobiography of Hector Berlioz. Translated by Rachel 


Scott Russell) Holmes and Eleanor Holmes. In two 
volumes. | Macmillan and Co. 





As a rule the lives of musicians are not of general 
interest, but these Memoirs will be found unusually pleasant 
reading, even by people who care little about music, or 
understand little about the technicalities of art. When 


Berlioz was nearly twenty years old, he left his home in| 


the department of the Iscre, and went to Paris. He was to 
follow his father’s profession, that of a doctor. Of a morn- 
ing he went to the lectures of Thénard and Gay-Lussac, 
or to the dissecting-room; of an evening to the opera. 
But he soon heard of the musical library of the Conserva- 
toire, and he says: ‘‘ Once I entered that sanctuary I never 


quitted it. It was the death-blow to my medical career, | 


HE Kyrle Choir gave a performance of ‘* The Creation ” | 


| and the dissecting-room was finally abandoned.” One night, 
after hearing ‘‘Iphigcnie en Tauride,”’ he vowed that, come 
what might, he would be a musician. Both his parents 
were opposed to his wish. A hot and angry correspond- 
ence between his father and himself culminated in a 
| perfect fury of passion, and his mother cursed him, For 
| seven or eight years he led a precarious life in Paris. He 
| had a few pupils at a franc a lesson, he became chorus- 
| singer at a second-rate theatre, lived ‘‘in a cheap little 
|room on the fifth storey,” and frequently dined off dry 
; bread and prunes. But all the time he was working 
hard at music, and at length, after several failures, in 
| 1830 he won the first prize at the Conservatoire. This 
; secured to him a yearly pension of 3,000 francs for five 
| years. As laureate he had to goto the Academy at Rome. 
| He made excursions into the Abruzzi Mountains, to 
Naples, Florence, and other places, idled away his time— 
for the Director, Horace Vernet, exercised no sort of con- 
; trol over the students’ work—and in his Memoirs con- 
fesses that he wrote but little music. In 1832 he returned 
to Paris, and produced his Symphonie Fantastique and 
* Lelio.” With this work or works is associated what 
Berlioz calls * the grand drama of my life.” Before going 
| to Italy he had seen Henrietta Smithson as Ophelia in 
‘*Hamlet,” and he resolved to woo and win her. Berlioz 
| had an impressionable heart; already, at the age of twelve, 
he had fallen in love, desperately and hopelessly, with a 
certain fair Estelle. Hopelessly indeed, for the young lady 
married another; and desperately, for when, nearly fifty 
| years later, they met again, the lady a widow and Berlioz 
| doubly a widower, a long life of bitter trials and disappoint- 
ments had not cooled the ardour of his passion. When 
Berlioz married Miss Smithson, he seemed about to enter 
upon a life of happiness. He had not forgotten the fair 
Estelle, but he really loved his Henrietta. ‘The marriage 
was an unfortunate one; there must have been faults on 
both sides. ‘ He who so tormented thee and so suffered 
through thee’ are the mournful words which escaped 
his lips when he followed his poor dead wife to her 
resting place—not her last, for eight years afterwards 
3erlioz tells us of the “dark, gloomy morning” when, 
'owing to the abolishment of the smaller Montmartre 
| cemetery her remains had to be removed, and he had to be 
present at the disinterment. We have dwelt on this sad 
story of love and misery because it certainly affected 
Berlioz’s career as an artist. He was of a passionate, 
ardent disposition. Gluck’s scores first fascinated him ; 
then the delicious freshness and wild subtle fragrance of 
Weber’s music intoxicated him, and the Symphonies of 
Beethoven sent a shock through his nervous system. He 
became enthusiastic, ambitious; he ‘exhaled music through 
every pore’ and composed with a quick and burning pen; 
and when, in addition to the influences of these mighty 
masters, love filled his heart, and the adored one revealed 
to him the genius of Shakespeare, and thus opened to him 
a universe of poetry, it seemed as if the fates were guiding 
him on to happiness and fame. But his mother's curse 
clave to him; his home became desolate ; he was unsuc- 
cessful—his ‘* Benvenuto Cellini’ was ‘‘ hissed with admir- 
able energy and unanimity.” his splendid work ‘ Faust” 
was a failure, and ‘‘ Les Troyens” was only a suceés @ 
estime. His genius flashed out at times; he wrote 
“Harold,” his Requiem, his Te Deum, and a few other 
; works; but the springs of his life were poisoned when he 
| discovered love’s dream was an illusion: he gradually 
| became more sad and more morose. and the terrible words 
near the close of his autobiography show the state of his 
mind five years before his death :— 

“Tam in my sixty-first year; I have neither hopes, er 
illusions, nor great thoughts left. ... My contempt for 
the folly and meanness of men, my hatred of their detestable 
ferocity, are at their height, and I say hourly, ‘ When death 
wills! Why does it delay ?’” 
| But if the life of Berlioz was a sorrowful one, his auto- 
| biography is not all full of sighs and tears. Though at 
| times serious, at times melancholy, it is yet full of humour 
and wit, to say nothing of the graphic descriptions of 
Italian scenery and the interesting letters from Germany 
and Russia. We can safely leave our readers to find out 
and enjoy the many pithy sayings, satirical remarks and 
lively anecdotes in these two volumes; but we would say 























WIAA 


THE MUSIC 


a word or two about Berlioz’s estimate of himself and of his 
music. He was a vain man, and he knew it; he was a 
bad-tempered man, and that he fully acknowledges. Ata 
rehearsal, even before anything had occurred to rouse his 
ill-temper, he says, ‘* I am conscious of a sort of anticipative 
anger tightening my throat.’”” He was an imprudent 
man, and of this he also was weil aware; he did not 
always know when to keep silent, and thus made ene- 
mies. He showed righteous anger when he found Fctis 
tampering with the scores of Beethoven's symphonies, 


but he forgot that “ grievous words stir up anger’ when 

he attacked the famous actor in his “ Lelio.”?” What was 

he as a musical critic? Let him speak for himself. When 
t 


he resigned his post on the Débats he expressed himself as 
follows: * No more feutlletons to write, no more common 
places to excuse, no more mediocrities to praise, no more 
indignation to suppress; no more lies, no more comedies, 
no more mean compromises—I am free.” And who 
could better describe Berlioz’s music than he himself 
has done? ‘The prevailing characteristics of my music 
are passionate expression, intense ardour, rhythmical 
animation and unexpected effects.’ His music, indeed, 
was but a reilection of the man himself. We may 
congratulate the translators generally on the way in 
which they have accomplished their difficult task. To 
reproduce the pathos, the wit, the sarcasm, and the fine 
essence of Berlioz’s writing, without considerable loss, was, 
of course, impossible; but, taking all the difficulties into 
consideration, there is much to praise in the English 
version. Here and there, however, we come across 
passages which betray carelessness, or even worse. ‘ During 
the dark ages ”’ is not a satisfactory rendering of ‘* époque 
de transition crépusculaire’’; ‘wanton insult” is too 
strong an € expression for * petite incartade”’ ; ‘* Maintenant, 
y sommes-nous” does not mean ** Now then, where are 
we’; nor does “a su rendre fort belle une des principales 
situations’? mean “has done full justice to the principal 
situations. ‘Then the technical expressions are not always 
exact. Here is one example: Berlioz at a rehearsal points 
out toa player that he has an E flat instead of an F trumpet. 
‘* Ah,” says the latter, ‘* Pardon, je n’avais pas bien lu 
Vindication.” To translate this by ** I had not noticed the 
signature,’ is incorrect. Trumpet parts are written in 
the key of C; 
at the commencement of the piece—e.g., ‘* Trombe in Ek”; 
that is the jidication. On p.268 (Vol.I.) achord is named; 
the highest note should be B flat, not A flat. On p. 76 
(Vol. I.) Berlioz relates a conversation which he overheard. 
One of the speakers says, ‘‘ Good God, sir, be calm!” 
The French is simply “ Mon Dieu!” It is wrong to give 
so strong an expression. The Frenchman's *‘ Mon Dieu!” 
is, as all the world knows, nothing more than “ Dear me!’ 
‘*Good gracious!’’ or even ‘* Good heavens!” as we find 
it properly translated on p. 308 of the same volume. There 
are a great many foot-notes. Some of these are the 
author's, some the translators’; but it is not always easy 
to distinguish between the two. On p. 3 (Vol. II.) the 
translators have a note of Berlioz about Spontini adding 
wind instruments to one of Gluck’s scores. The translators 
observe, ‘* Neither Spontini nor Berlioz is likely to last long 
enough for that; but it is quite possible that some w retch 
may lay hands on Beethoven. Indeed, it has surely been 
done already somewhere in Germany.” Yes, and they 
might have added, in England. The foot-note, Vol. II., 
p. 43. is decidedly unfair. Berlioz does vot say that Hummel 
wrote “many beautiful septets.”” The translators, too, 
have left out part of the sentence. 





The Great Musicians. Edited by Francis-Hueffer. 
Schumann. By J. A. Fuller-Maitland. 
[Sampson Low, Marston, Searle, and Rivington. | 


After telling us in the preface to this work that those 
who expect to find in it a complete and exhaustive life 
of Robert Schumann will of necessity be disappointed, 
Mr. Maitland continues thus: ‘‘ Among the biographies of 
Schumann, Wasielewski's stands first; with regard to all 
the facts of the composer's life, it is absolutely reliable, 
and is also valuable as being founded in great part on 
personal recollection.” He then speaks of the life of the 
composer by August Reissmann (acknowledging that his 
complete catalogue of Schumann's hronological 
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order is that upon which the one in the work before us is 
founded) ; of the interesting article contributed to Grove’s 
** Dictionary of Music and Musicians,’ by Dr. Philipp 
Spitta, since republished in its original German; of the 
excellent paper on Schumann in Mr. Huetter’s ** Music 
of the Future,’ and of the collection of sketches relating 
to the master called ‘“‘ Die Davidsbiindler,” by F. Gustav 
Jansen, recently published by Breitkopfand Hartel, Leipz 
A careful perusal of Mr. Maitland’s book convinces us 
that the author's own estimate of it is perfectly just; but 
then, as he admits that the time for writing a pe aaee t bio- 
graphy of Schum: inn had not yet come, “while so many 
of the composer’s most intimate friends and relations are 
stillliving’; thatthe * ofhis book cannot boast of much 
originality, since it is mainly based on the work of others. 
and that in fact all has been written upon Schumann 
which, under the circumstances, can be reasonably ex- 
pected, the question is forced upon us why this book is 
really wanted. Certainly we have long criticisms upon 
Schumann’s works; but these are sc arcely what we expect 
in the biography of a composer ; 1 although many of the 
observations are extremely acute, those who anticipate 
reading something respecting this artist which cz annot be 
found in preceding books will, as the author frankly 
confesses, ‘disappointed.’ One merit let u 
acknowledge: throughout Mr. Maitland’s work he sh 
that he thoroughly appreciates the bright side of the con 
poser’s character, whilst he conceals none of his achat 
* In all Schumann's writings,” he says, * nothing i more 
remarkable than his absolute freedom from j jealousy, whic! 
in his position in relation to Mendelssohn micht have bec 

so easily stirred up in a less generous nature.’ All ac 
quainted with the searching criticisms of this master must 
fully agree with this observation ; and that his admiration 
of Mendelssohn was sincere may be proved by the fact of 
his having openly rebuked a musician who spoke slightingly 
of the composer in his presence, going so far even as to 
seize him by the shoulders, and ‘then to rush petulantly 
from the room. We should have been glad if the chapter on 
‘* Schumann and his Critics’ had been omitted from the 
book; for no good cause can be served by raking up 
notices Which are now forgotten. It is true that 
Maitland does not name the authors of the criticisms from 
which he quotes, but he sufficiently indicates them to leave 
their identity, and personalities in art 
s out of place. 
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Sawyer, Mus. 


An 
Doc., 
Tur composer of this work does not state whether 
was composed for any special purpose, or merely as a 


Oratorio. 
Oxon. [ Novello, 


Composed by Frank 
i:wer and Co. 





labour of love in one of the highest fields of musical art 
In the absence of any evidence to the comesaty, | we may 
assume the latter to have been the case. Further. 


Dr. Sawyer may claim the credit due to the compiler of 
the libretto, as no other name is mentioned on the title 
page. The book is an arrangement of excerpts from He ly 
Writ, and from several poets ‘of the highest «ms $s i 
Longfellow, Keble, Pope, Milman, and Heb 
passages are dovetailed together with ont 
whole being divided into seven scenes, entitled, respec- 
tively, the Annunciation, At St. Elizabeth’s Home, 
Nativity, the Flight into Egypt, the Wedding in Car 
Crucifixion, and the Resurrection. The infinite vari 
metre and style of the various poetic extracts might be 
considered hurtful in the sense of rendering the work 
patchy and wanting in unity of design ; but, on the whole, 
the advantages to the composer outweigh any objections 
that may be urged against the adoption of a plan of this 
kind. Opportunities for effective contrast are afforded ; 
and, after all, it is unnecessary that the libretto of an 
oratorio should be strictly connected or wholly dramati 
Of the music of “St. Mary” it would be unsafe to spe 
in more than general terms. The perusal of a vocal 
score may enable one to grasp the salient charac- 
teristics of a composer's style, but only in performance 
can the absolute merit of the music be nitely 
judged. Dr. Sawyer is evidently ana 1 accomplishe d musician, 
and one who has made himself familiar with the works 

of the best modern composers. There is no harking bac! 

to the manner and phraseol ogy of a past age, but 
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a disposition to avail himself of the freedom of utterance, | 


which, without degenerating into license, is the chief 
feature in the works of the most gifted of contemporary 
composers. 
progressions and in abrupt changes of tonality than in the 
construction of the movements that the modern character 
of the Oratorio is prominently displayed. 
phony is not excessive, nor does the composer disdain a 
full close or purposely avoid symmetry of outline in the 
solos and choruses. On paper some of the numbers appear 
too long for the amount of thematic material employed, 
but in many instances the skili and fancy of the composer 
are plainly apparent. Among the choruses, we may name 
the setting of ‘‘ Hark, the herald angels sing,” 
cleverly constructed double chorus in the scene of the 
wedding at Cana, as perhaps the most striking and original. 
The title réle is written for a soprano voice, and demands 
a singer of the first rank to do it justice. Decidedly the 
most remarkable solo is that in the scene of the flight into 
Egypt, ascena of great length but of well sustained interest. 
There are only two other solo parts, the Angel (tenor) 
and the Narrator (contralto). We have no hesitation 
in recommending “St. Mary” to the notice of choral 
societies. It is a work in which loftiness of aim has 
resulted in no mean measure of achievement. 


’ 


The Morning and Evening Service, together with the 
Ojfice for the Holy Communion, in E flat. 
The Morning and Evening Service, together with the 
Ojjice for the Holy Communion, in E. 
By G. M. Garrett, Mus. Doc. 
| Novello, Ewer and Co. | 
Portions of these Services have been published at 
various times during the last twenty-four years, and their 


wide acceptance has, no doubt, induced the esteemed com- | 


poser to complete each setting. Both of them now include 
the Te Deum, Benedictus, Jubilate, two settings of the 
Kyrie, Credo, Offertory Sentences, Benedictus qui venit, 
Agnus Dei, and Gloria in Excelsis. ‘The Service in E flat 
has the Cantata and Deus Misereatur, while that in E has 
the Magnificat and Nunc dimittis. If we mistake not, it 
was at St. Andrew’s, Wells Street, while Mr. Barnby was 
organist at that church, that Dr. Garrett’s Services were 
first used. Since that time they have become widely 
popular, and choirmasters will, therefore, welcome the 
appearance of those portions previously wanting. The 
setting of the morning Canticles in the Service in E flat is 
entirely new, and is in the composer’s best manner. A 
finer Te Deum is not to be found among modern church 
music. It may be said to grow out of one majestic figure, 
bearing some resemblance to the ‘*Dresden Amen.” 
Though essentially dignified and ecclesiastical in character, 
many of the harmonic progressions are modern in feeling, 
and experts may trace some affinity to the style of Wesley. 
It may be noted that Dr. Garrett sets the Ter Sanctus 
fortissuno instead of pianissimo. The latter method is 
fashionable just now, but its justification is open to ques- 
tion. If the Benedictus is less striking, it is because the 
words are less suggestive of musical treatment. Mention, 
however, should be made of a beautiful passage just before 
the Gloria. The melodious Benedictus qui venit and the 
subdued and devotional Agnus Dei in this Service are also 
new. In the Service in E the Jubilate and the whole of 
the Communion Office, with the exception of the Kyrie 
and Sanctus, appear for the first time. The setting of the 
1ooth Psalm is exceptionally fine and original, and the 
rest is in every respect worthy of the composer. Dr. 
Garrett has apparently no predilection in favour of the old 
or the modern system of time measurement. Sometimes 
he uses the minim as the unit and sometimes the crotchet. 
In conclusion, let it be said with emphasis that his Services 
deserve something more than ephemeral popularity. They 
contain in rich abundance every quality calculated to please 
the musician and the ecclesiastic. ‘ 


Magnificat and Nunc dimittis inC. By T. Tallis Trimnell, 
[Novello, Ewer and Co. | 

Tuis Service was composed for the twelfth Annual 

Festival of the London Church Choir Association, held 

at St. Paul’s Cathedral, in November last. Having regard 

to the requirements of the case, the studied simplicity 





It is more in the chromatic nature of the | 


The use of poly- | 


and a! 


observed by the composer is a point worthy of commenda- 
| tion, as a large body of executants unaccustomed to work 
| together could not be expected to interpret an elaborate 
composition with unity and precision. Mr. Trimnell’s 
| setting of the evening canticles is essentially diatonic and 
‘straightforward. Though modern harmonic progressions 
are not wholly ignored they are employed in such a way 
as to give the least amount of difficulty. There is an 
effective fughetta in the first ‘* Gloria,’ but with this 
exception, the counterpoint is, for the most part, note 
against note. As an example of solid dignified church 
music the Service is worthy of favourable notice. 


Richard Wagner, seine Anhdnger, und seine Gegner. 
Von Eduard Kulke. [Leipzig : G. Freytag, 15S4.]| 

THis is a very readable and, in a measure, instructive 
little volume, written by one who professes himself to be 
neither an absolute adherent nor an unqualified opponent 
to the Bayreuth reformer—a somewhat bold position to 
assume on the part of a critical writer of Herr Kulke’s 
reputation, but at the same time one which, we apprehend, 
will be shared by numerous admirers of the poet-composer 
in this country, who ‘‘ draw the line” of their admiration 
‘*somewhere.”’ Herr Kulke draws his line at the theoreti- 
cal and philosophical Wagner, admitting the whole of his 
music, aS a manifestation of incontestable genius (who may 
choose whatever “‘ method” he thinks most appropriate for 
his purpose). While discarding, or at least questioning, the 
principles upon which this music has been applied to the 
‘drama, we do not feel called upon, or indeed competent, 
to pronounce upon the opinions expressed by the author 
concerning the errors of the ‘‘ fundamental motive” of 
the “ Nibelungen Ring,” which occupy no inconsiderable 
portion of his book. Enough, however, remains to render 
Herr Kulke’s essay an attractive study to the moderate 
admirers of Wagner who, we may say, abound in this 
country, and to whom it may serve as a fairly impartial 
guide through the poet-composer’s artistic strivings. There 
can be no doubt that the Wagner controversy, although 
considerably (yet not entirely) shorn of its former invective 
and irrelevant acrimony since the master mind who had 
given rise to it has passed away, still continues to flourish. 
May it endure for some long time yet; for it involves art 
| principles which are not to be solved in a day, and which, 
even if they should prove to be fallacious in their ultimate 
bearings, cannot fail to leave very tangible results behind 
{them in the matter of the progress of the art itself. It is 
|in this sense that we recommend the perusal of Herr 
Kulke’s volume to our readers as a thoughtful contribution 
to the literature in question. 


Why are there so few good Amateur Vocalists? Hints 
to Students of Singing. Advice to Parents on Elementary 
Musical Education. By B. Liitzen. |E. Donajowski. | 

In a small compass the author of this Treatise offers 
many excellent suggestions for the consideration of those 
who are desirous of cultivating vocal music as an accom- 
plishment. ‘ The best advice,” he says, ‘“‘I can give to 
amateurs is to abstain from singing as long as they are not 
able to afford real pleasure to the audience”’; but then, as 
such unformed vocalists are usually too conceited to dis- 
cover this truth for themselves, and it is not likely that 
their friends will enlighten them on the matter, reform can 
only come from the constant discussion of the subject out- 
side the circle which it immediately concerns. The facts 
in the little book before us are just such as shoul be 
placed before young pupils; and as the remedies hinted at 
by the author are strengthened by cases within his own 
experience, we have hopes that amateurs will be induced 
to disregard for a time the flattering criticisms of their 
acquaintances, and listen to the teachings of a missionary 
from the real world of art. 


The Musical Directory, Annual, and Almanack for 1885. 
{Rudall, Carte and Co.] 


Tuis, the thirty-third issue of a Directory which led the 
way for many others, has all the salient features of its 
predecessors ; and, indeed, as a record of facts, appears 
The 





| Somewhat more carefully collated than usual. 


|article on the events of the past year is signed Herbert 
| Bennett. 
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FOREIGN NOTES. 

WEBER'S early opera ‘‘ Silvana” was revived, on the 
5th ult., at the Hamburg Stadt-Theater. As already 
indicated by us, this charming work of the composer 
of * Freischiitz *’ was last produced, in its original form, 
at the Kroll’sche Theater of Berlin in 1858. and for the 
purpose of the present revival has been supplied with a 
new libretto by Herr Pasqué, and additions to the 
score from other works of the composer by Herr F. 
Langer, of Mannheim, with a view of rendering it more 
suitable to modern operatic requirements. With these 
altered conditions, and the careful mounting bestowed 
upon it by Herr Pollini, the Hamburg performance of 
“ Silvana”? proved a decided success, and the energetic 
impresario of the Stadt-Theater has once more sect an 
example to his German colleagues which will, no doubt, 
be imitated. How much of the highly favourable reception 
accorded to the work in its present shape may be owing to 
the skill of the adapters we are unable to say. The mere 
fact of its revival, however, furnishes additional proof of 
the growing tendency prevailing among German musicians 
towards a fuller appreciation of even the minor lyrical 
stage works of one of the most truly national operatic 
composers of the Fatherland. 

Herr Heinrich Hofmann, the gifted German composer, 
is about to complete a new opera, entitled ‘* Donna Diana.” 
As a member of the Royal Academy of Arts of Berlin, 
Herr Hofmann has been commissioned to write a festive 
cantata for the forthcoming anniversary of the Emperor’s 
birthday, to be performed at the State institution in 
question. 

On the 13th inst., the anniversary of the death of Richard 
Wagner, the Berlin Wagner Society will hold a solemn 
séance, in the course of which ‘* Das Liebesmahl der 
Apostel, and important extracts from “ Parsifal,’ will be 
performed. Artists and choral societies, both of the 
capital and other parts of Germany, will take part in the 
performances. 

A new symphonic poem, by Herr Anton Rubinstein, 
entitled ‘* Eroica,” will shortly be produced at the Leipzig 
Gewandhaus. 

A very salutary regulation has recently been introduced 
at the Leipzig Stadt-Theater, according to which late 
comers at the performances will not be able to gain admit- 
tance to their seats except during the interval between 
the acts. The annoyance caused by tardy arrivals seems 
to be of as frequent occurrence in German as it undoubtedly 
is in London theatres. According to the Neue Zeitschrift 
a ‘society’ has been constituted amongst 
the theatre goers at Bremen, the members whereof * pledge 
themselves to allow no one to have access to their seats 
after the performance has commenced, except during the 
intervals.” We fully sympathise with the aim’s of this 
somewhat novel combination of theatrical habitués, and 
only trust that in the effort of attaining them they may not 
provoke disturbances more serious than those intended to 
be suppressed. 

A music festival extending over three days is to be held 
in June next at Bonn, on which occasion the production of 
a new choral and orchestral work by Herr Max Bruch, 
entitled “ Achilles,” will be the principal novelty. 

Herr Victor Nessler’s latest opera, ‘‘ Der Trompeter von 
Sikkingen,”’ was performed for the first time at the Berlin 
Royal Opera on the roth ult., with a moderate success. 
Every efiort appears to have been made on the part of the 
régime to render the occasion a brilliant one; but the work 
does not seem to appeal to the taste of the more cultivated 
portion of the composer’s own countrymen. 

Ferdinand David's famous violin, one of the finest speci- 
mens of Joseph Guarneri del Jesu, has lately been acquired 
by Professor Florian Zajic, of Strassburg, of his friend and 
colleague in art, Herr Wilhelmj, at the price originally 
paid for this notable instrument by the latter—viz., M17,000 
(£350). 

At the Paris Cpéra a new humorous operatic work, the 
performance of which had been looked forward to with 
considerable interest for some time, was brought out on 
the 12th ult. under the title of “‘Tabarin.” The libretto, 
from the pen of M. Ferrier, is concerned chiefly with the 
delineation of the amusing personality of a strolling actor, 
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Tabarin, a historical figure of the time of Louis XIII., 
and cf his conjugal experiences with his somewhat way- 
ward and equally historical wife, Dare » Francisqiine. 

Emile Pessard, composer of *“*Le Char” and ** Le 
Capitaine Fracasse,” has written the music. ‘* The com- 
poser,” says a correspondent of the Daily Telegraph, 
‘writes well for the voices, and proves throughout his worl 
that he is a practised and accomplished musician; but he 
has been much cramped in his subject, which, I venture to 
think, is far better suited to a comparatively small theatre, 
like the Opéra Comique, than to the enormous sa/le of the 
Opera. ... The most salient features of the first act consist 
of a love-duet for Francisquine and Gauthier (her lover), a 
lively terzetto for soprano, second tenor, and bass, anda 
sort of drinking song for Tabarin. A quartet and tenor 
love-song are also worthy of notice, while the phrase foi 
the chorus in the finale is full of beauty. M. Pessard is, 
indeed, happiest in the close of each of his acts. The 
entr’acte was much applauded, and the bustle of the scene 
preparatory to the opening of the stage performance was 
well kept up. The Chceur des Bouquetiéres, ‘ Qui vent 
des Roses,’ is particularly graceful, and the themes of the 
dance-music are quaint and original, while in the finale 
the repentance of the erring wife is expressed in accents 
of melodic passion of a loftier character than anything to 
be found in the earlier portions of the work. All the 
artists are worthy of praise, M. Melchisedec, who imper- 
sonates Tabarin, exerting himself with specially good 
effect in the difficult scena at the end of the opera. 
M. Dereims is an agreeable and good-looking tenor, and 
the minor parts are sufticiently well filled. The scenery is 
excellent, as usual, the Place Dauphine, with the famous 
statue of Henri Quatre, which is still to this day to be seen 
on the bridge, being a most picturesque view. The ballet 
is noticeable for a sort of ‘ Madame Angot’ quarrel, 
danced by two women instead of sung.” The Paris press 
is all but unanimous in its praise of the new work by 
MM. Ferrier and Emile Pessard. 

M. Eugene d’Albert, the gifted young pianist, is just 
now in Paris, where he will give a series of recitals, and 
likewise take part in the Chatelet Concerts of the 1st and 
Sth inst. 

The Rossini Prize of the Paris Academy of Fine Arts 
has been awarded to M. Emile Moreau for a lyrical scene, 
entitled ** Les Jardins d’Armide.” 

Herr Adalbert Goldschmidt’s Oratorio, * The Seven 
Cardinal Sins,”’ is to be performed at one of M. Lamoureux’s 
Concerts at the Chateau dEau. The German text has 
been translated by M. Victor Wilder. 

A successful revival of Weber’s “ Oberon” has recently 
taken place at the Theatre de Ja Monnaie, of Brussels. 
where that noble work had not been produced for many 
years past. It is likely to remain on the réfertcire of the 
Brussels opera for some time. 

In anticipation of the forthcoming bi-centenaries of the 
birth of Handel and Johann Sebastian Bach, a festival per- 
formance was announced to take place to-day at the Brussels 
Conservatoire, under the direction of the Principal of that 
institution, M. Gevaert. The following is the interesting 
programme—viz.: Dettingen Te Deum (Handel), Cantata 
“Gottes Zeit” (Bach), solo pieces for the clavecin 
(Handel), Orchestral Suite in C (Bach), Fragment of an 
Organ Concerto (Handel), Symphony for Organ (Bach), 
vocal pieces from “ Jephtha” and * Joshua” (Handel). 
M. Mailly, a professor of the institution, will preside at the 
organ, and Mdlle. Geruma will perform the clavecin pieces 
on an ancient instrument of that description. Mr. Maas, 
it is stated in the Observer, will be the only foreign artist 
engaged to take part in this festival. 

A most successful Concert was recently given, under 
aristocratic patronage, at Litge, the numbers of the pro- 
gramme consisting entirely of music by modern Russian 
composers, among them those of MM. Barodin, Cesar 
Cui, Rimsky-Korsakoff, Anadole Liadoff, Balakiroff, and 
others, as yet, less known outside their native country. 
Russian musicians, on the other hand, appear to desire a 
more intimate acquaintance with the national music of 
other countries. Herr Johann Svendsen, the Norwegian 
composer, is about to proceed to St. Petersburg, at the 
invitation of the Imperial Music Society in that capital, for 
the purpose of conducting a Concert of that institution, on 
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which occasion the production of Scandinavian music will 

e de rigueur. ‘The example thus set by musical associa- 
tions in Belgium and Russia might, with advantage to the 
art, be imitated by musical entreprencurs of other 
countries. 

The Budget-Commission of the town of Litge, in 
Belgium, has decided to levy a tax upon pianofortes, as 
forming part of the category described as ‘articles de 
luxe.” In consequence of this decree, investigations have 
been set on foot in order to ascertain the number of instru- 
ments at present in existence in the 16,000 houses of which 
the town can boast. We apprehend, however, that long 
before the proposed tax will be actually levied, the en- 
lightened Government of Belgium will, in the interests of 
the art, have suggested to its town of Litge some other 
means of relieving its present apparently pressing neces- 
sities. 

The first performance (announced by us in a previous 
number) of Rubinstein’s opera, ‘‘ Nero,” at Antwerp, on 
December 30 last, has not been very successful, although 
the work has gained somewhat in public favour, after 
having undergone considerable curtailments, during one 
or two recent repetitions. The composer was present at 
the Antwerp fremicre of his work, but did not conduct it. 

A brilliant young tenor has been ‘‘ discovered ” by Herr 
Jahn, the director of the Vienna Tiof-Theater, in the person 
of Herr Dubois, a civil engineer at Frankfurt. Having 
already received some vocal training, the fortunate pos- 
sessor of so valuable a gift has been invited to a trial 
before the critical audience of the Vienna Hof-Theater, 
which, if successful, will immediately lead to his engage- 
ment at the Imperial establishment. 

The recent performances at the Vienna Hof-Oper of the 
whole of Wagner’s music-dramas (with the exception of 
** Parsifal’’) have brought in the sum of 30,000 florins 
i £2,500): a sufficient proof of the growing popularity of 
the Bayreuth retormer’s works. 

Mdile. Van Zandt is just now the much féfed prima 
donna of the Imperial Opera at St. Petersburg. 

At kiel (Holstein) a Festival commemorative of the 
joint bi-centenary of Bach and Handel is to be held next 
month, under the direction of Professor Joachim, with the 
co-operation of the Schleswig-Holstein Festival Choir. 
A Cantata by Bach, Handel's ** Joshua,” and Beethoven's 
Ninth Symphony are to be the leading features in the 
performance. 

The first performance at the Apollo Theatre, at Rome, 


of Leo Delibes’ Opera ** Lakmé,” together with the same | 


composer’s Ballet ‘‘Coppelia,” has not found favour with 
the audience, who frequently expressed their disapproval 
during the evening. 

Wagner’s ‘*‘ Lohengrin’? was recently performed with 
extraordinary success at the Apollo Theatre of Rome, the 
part of Elsa being sung by Madame Kupfer-Berger, of the 
Vienna Hof-Theater, and that of the Auight of the Swan by 
Signor Stagno. 

We hear from Turin that Signor Puccio’s new Opera, 
“Le Will.” with which the present season at the Regio 
‘Theatre opened, has scarcely justified the anticipations of 
amateurs, though the work of the young maéstro is con- 
sidered a most musicianlike production. At the same 
theatre, Wagner’s ‘‘ Lohengrin ” is shortly to be produced, 
with Signor Stagno in the title réle. 

The Stefano Tempia Choral Society of Turin gave a Con- 
cert, on the 18th ult., devoted to living Italian composers, 
the following being some of the principal items in the pro- 
gramme: Madrigal, for four voices (Edoardo Perelli), 
Kyrie and Quitollis from Mass in E minor (Giulio Roberti), 
Vifty-sixth Psalm, for three voices and soli (Antonio 
Bazzini); Fantasmi nell’ ombra, cantata (Ciro Pinsuti) : 
Ave Regina, chorus (E. Perelli); choral pieces, ‘‘ Twilight,” 
and “ Peace” (Giulio Roberti). 

The first number of a new quarterly musical periodical, 
entitled Vierteljahr’s Schrift fiir Mustk-Wissenschaft, has 
just been issued by the firm of Breitkopf and Hartel, of 
Leipzig. The names of the editors, Herren Friedrich 


Chrysander and Philipp Spitta, are a sufficient guarantee for 
the attractiveness and solidity of its contents. 

The Berlin Allgemeine Deutsche Musik-Zeitung, a journal 
frequently quoted by us, appears since the new year under 
the altered title of Allgemeine Musik-Zeitung. 








We have received the fisst number of the present year 
(the eighth of its existence) of the Centralblatt Deutscher 
Zither-Vereine, a journal devoted to the development of 
Zither-playing, edited by Herr R. Wachtler, of Hamburg. 

Herr :merich Kastner, of Vienna, has resigned the editor- 
ship of the recently started music-journal ‘ Parsifal,”’ 
and is preparing the issue, on his own account, of a new 
periodical devoted to the interests of Wagnerian art. 

Ignaz Ungar, the well-known director of an academy 
for pianoforte-playing at Vienna, died there on the 4th ult. 

At Davos, in Switzerland, died on the 4th ult., at the 
early age of thirty, Josef Kotek, a professor of the Berlin 
Hochschule fur Musik; an earnest artist, and one of the 
most promising among the younger generation of violin 
virtuosos. 

The death is announced at Gran (IIungary) of Carl 
Seyler, musical director at the cathedral of that town. 
Seyler, born at Ofen in 1815, was a pupil of the celebrated 
Ritter von Seyfried, and has produced an almost incredible 
number of compositions for the church, besides numerous 
string-quartets, overtures, and songs, all of them smoothly 


Written somewhat in the style of Spohr, but not devoid of 


a distinctive merit of their own. 

We have also to announce the death, on the 23rd ult., 
at Paris, of Félix Clément, at the age of sixty-three. The 
deceased, who was both a composer and musical litéerateur, 
has done most service to the art in his latter capacity, 
more especially in the production of his valuable ** Histoire 
de la musique religieuse.’’ On the other hand, his “ Diction- 
naire Lyrique’? and “Les Musiciens Celtbres,” though 
furnishing most interesting material, can scarcely be con- 
sidered reliable guides in the field of literature to which 
they pertain. Clément, besides being the author of some 
theoretical works on music, has composed some choruses 
to Racine’s * Athalie,” and a comic opera, which, however, 
has never been performed. 








CORRESPONDENCE. 


LOCAL COLOUR. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 
Sir,--—-Mr. Corder’s account of his recent strange inter- 
view will, of course, have been perused by different readers 
with different feelings. Wuth musicians, however, I am 
certain that the smiles at first called up thereby will 
speedily have faded away before a feeling of indignation at 
the thought of the most heavenly of Arts being thus 
dragged in the mire. My object in writing this is to throw 
a little light upon the remarks with which the writer 
supplements his narrative. Mr. Corder himself is, doubt- 
less, perfectly aware of the truth of what I am about to 
say; but, as a wrong inference may be drawn from his 
half sportive words, it will not be amiss to clear up the 
matter. Jf we are to found an Enelish School it will not 
be by the invention of English local colour. The invention 
of local colour is an absurdity and an impossibility. The 
rhythmic, melodic, and harmonic peculiarities which con- 
stitute what is called “local colour ’’ have had their origin 
in primitive times, generally from the imperfections of 
primitive instruments, and to manufacture any such now 
would be like building modern ruins. Not but what, con- 
sidering the essential unity of the British Empire, and the 
mixed nature of the English race, we might fairly lay claim 
to the honour of those Welsh, Scotch, and Irish musical 
characteristics which (at any rate the Scotch) have always 
been identified by the foreigner with “ English music.” 
It is enough that Caledonia should send forth her sons 
armed with the terrors of the bagpipe. without our wishing 
for the same sort of thing as an indigenous growth! Our 
old English ballads and dances I have not taken into 
account, as they may be considered neither old enough 
nor national enough. 
3ut, supposing that England had some eccentric rhythm, 
distorted scale or cacophonous pedal chord peculiarly her 
own, an indispensable step in the growth of an English 
School of music would be its emancipation from such 
national mannerisms. In the higher regions of musical 
Art “there is neither Jew nor Greek,” cosmopolitanism 
reigns there. Germany, the birthplace of our models, has 
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no national style, though she has so many individual ones. 
There is quite as much difference between the respective 
styles of Mozart and Beethoven, Mendelssohn and Schu- 
mann, as between the national music of any two nations 
under the sun. This personal distinctiveness, which is 
original, is a universal property of genius, whereas a 
national distinctiveness, which is imitative, has always 
been avoided by the greatest masters of the Art. Germany 
has her folk-songs and dance-tunes, but what traces of their 
influence can be found in Mozart’s Masses, LGeethoven’s 
Symphonies, Mendelssohn’s Oratorios, Schumann’s piano- 
forte works 2? When Mozart writes a ‘* Landler Waltz,” 
Beethoven introduces a scrap of Austrian melody, and 
Mendelssohn gives us an imitation of the ** Volkslied,” the 
exception only makes the rule more clearly apparent. 
France has had no materials for a national style. Italy 
has a national style without materials, for the simple 
reason that she has had one composer whom all her others 
have copied. Lastly, we come to the great Sclavonic race, 
now pushing to the front in Art as in “politics, And what 
do we see here? We certainly see a crowd of minor com- 
posers who are nothing if not national; but 
the recognised musical leader of the race, Dvorak, great as 
is his love for the native strains of his people, nevertheless, 
as he enters Art’s Holy of Holies, putting off from his feet 
the fantastically embroidered shoes of national mannerism, 





and devoting himself to his sacred subject with no other | 


thought than that of doing honour to its innermost mean- 
Let us do likewise, and genius, when it shall come, 
i do the rest. H. Abas. 

17, Birchington Road, Kilbu 


ing. 
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| While heartily endorsing the above remarks, I fail 
perceive how they are called forth by my piece of banter 
the point of which Mr. Adams seems completely to have | 
missed. It is so humiliating to have to po one’s poor | 
little joke that I prefer to remain misunderstood. But a 
least I must deny the charge of * dragging the most 
heavenly of Arts in the mire.’ 
whatever with High Art, but only with Low Art, that 
melancholy and widespread phase of English music which 
most musicians are content to ignore, but which is a great 
fact and one which I take upon myself to hold up to scorn 
and ridicule on every possible occasion. BG. 
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HANDEL MYTHS. 
TO THE EDITOR OF THE ‘‘ MUSICAL TIMES.” 


Sir,—Your article in THe Musica Times of last month 
under the above heading, referring to the ‘‘ Cannons” 
organ now in Trinity Church, Gosport, was most interest- 
ing to all who value such a relic of Handel, and I am sure 
the following authentic information will be read with 
pleasure by those of the profession who have always 
associated this organ with the tradition that as the Oratorio 
of ‘Esther’? was composed at Cannons for the Duke of 
Chandos in 1720 (and this instrument was then in the 
Duke’s private chapel), it was the organ on which it was 
composed or first performed. 

The following extracts are taken from the Vestry Book 
of records of Trinity Church, Gosport, referring to the 
purchase of the organ in 1747. 


Dr. the subscribers to the organ to Chas. Woodmason : 





/ d. 

Tocash, paid Mr. Ch. Cock for the organ as it stood at 
Cannons, Vide his letters... ws 21714 0 

To Mr. Abm. Jordon for taking it down from. ye chap lat 
Cannons, packing, and bringing it to London _... -. 4 & © 
To ditto for repairs ... ose a nes “a 105 0 O 
To ditto for addition of a swell sen ine pee 506 we 40° O-¢ 

To ditto for repacking it for Gos wiganehe and other extras, as 
per Bill ° “ ~ one ous on an 5 00 
To Mr. Chase for carriage ee. ats aa ies oa 25 55 6 
Various other sums for a Faculty and alterations 


incidental to the erection brought the sum to £344 15s. 6d. 

Another extract gives the following :— 

‘““A true and perfect note of all singular the Goods, 
Books, Ornaments, and Utensils belonging to the Inhabi- 
tants and Chapell of Gosport, in the County of Southamp- 
ton, and Diocess of Winton.” 

“*Ttem, an Organ purchas’d from the Duke of Chandos's 
Chapell, at Cannons, near London, by the subscriptions 


we also see | i 





| edition of ‘‘ The Organ, its Histo 
| supposed it was in Spa Fiel 
| only Dr. and Cr. account now 


to | 


My article had no concern | 
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of the Inhabitants, Cost and Charges £342 16s. 7d., open’d 
the 8th May, 1748.” 

Also the following as to the Election of an Organist :— 

“Gosport, 13th July, 1747.-The conditions are ome 
if any dispute shall arise about appointing an Organist, 
doing anything relating to the Organ) that every on 
that subscribed one guinea shall have a single Vote, and 
any person subscribing more shall have as many Votes as 
he or she subscribed ¢ guineas, and everything to be trans- 
acted by y€ majority of the Votes of the subscribers. 

“In execution of the agreement above prefix'd, the sub- 

scribers met in the Chapell in order to make a choice cf 
an Organist, the Candidates were Mr. James Peuceable, 

















Organist, of Southampton, and Mr. Moses Hawker, of 
Portsmouth, when, upon casting up the Poll, there appear’d 
for Mr. Peuceal ble 141 votes, and for Mr. Hawker 25, 
whereupon the former was declar’d duly Elected.” 

When the late Dr. Rimbault was on a visit to this town, 
in 1875, he saw the organ, and was allowed the use of the 
Vestry Book referred to. He was at that time writing an 





: 


article for the ‘* Leisure Hour,” “* B 3y Paths of Music,” and 
in it referred to this organ, stating a subscription was then 
being made to rebuild the swell; this was completed the 
following year at a cost of £200. 

In 1559 I lent the printed document of 1748, referred to in 
your article,to Dr. E. J. Hopkins, of the Temple, for perusal, 
who was much pleased to find out the true whereabouts 
of the “ Cannons ”’ Organ, as up to this period, in his first 
ry and Construction,” he 
d Chapel. I believe this is the 
in existence, and was pub- 
lished at the time for the use of the subscribers. 

The original entries in the Vestry Book I shali be 
| pleased to show anyone who may be in this neighbour- 
hood, but the letters of Mr. Ch. Cock I regret I have not 
| been able to find, the vestry clerk, in whose custody the 
| books, &c., are kept, not iis willing to undertake a search 
amongst such a multiplicity of documents, dati 
1696. I hope, however, some day to find them. 

The Great and Choir Organ is almost in the s 
as when purchased, but unfortunately the beautifully carved 
case, which is of dark oak, has been disfigured (from what 
reason I have been unable to ascertain) with oak painting. 
This I propose to have carefully removed as soon as 
funds are available for a er restoration, which 
is much needed. I shall be glad if the musical public 
would kindly t me in Bid out the work, and 
enable me to restore this most interesting organ and per 
petuate the name of our zreatest composer of oratorios, 
who was so intimately associated with it. Any subscrip 
tions, to myself or the Rev. O. S. Walford, Vicar, fo: 
such a laudable ob ject will be thankfully received, and I 
earnestly appeal to the musical con mmunity, as funds are 
not available in our poor parish for so large an under- 

taking, which will cost £400. 
I am, Sir, ted nse Servant, 
Joun How _ertt, 
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Or: wie Holy Trinity. 
Gosport, January 13, 1585 
CATHEDRAL CHOIRS 
TO THE EDITOR OF “THE MUSICAL TIMES, 


Srr,—-I cordially endorse the remarks made by your 
correspondents bearing on the Cathedral question wit! 
relation to the Musical Services, and the remuneration ot! 
the minor officials. That the Cathedral Commissioner 
from whom so much was expected, have ignored every 
suggestion made to them, whether by Precentors, Organists, 
or Lay Clerks, is true enough; indeed, the recommendations 
seem to be based upon some preconceived notions of thei 
own, rather than upon evidence bearing on the facts. 
The Capitular side of the question, the very weakest 
point in the whole system, and one which stands most in 
need of reform, they have altogether evaded; indeed, the 
minor officials are completely disestablished, and the whole 
position conceded to the Capitular bodies. There is also 
this peculiarity in the recommendations, that they are void 
of any general guiding principle, the whims of this or that 
Dean and Chapter meeting us at every turn. F - indeed, 
the salary by Statute in no case is defined, but at Durham 
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year for life is secured to the Lay Clerks, and at Ely the 
pension is fixed at one third of the salary whatever that 
may be. In other places both the salary and pension are 
made to depend entirely on the will of the Dean and Chap- 
ter for the time being. Now, if the principle of defining 
the pension at Durham is right, upon what grounds is it 
ignored in other places? The point which it appears to me 
ought to be insisted upon by the minor officials at the 
present time is, that both salary and pension, whether of 
Minor Canon, Organist, or Lay Clerk, should be defined and 
enforced by Statute and not left to the caprices of the 
Deans and Canons. The Commissioners tell us in their 
second report, that they, in conjunction with the Capitular 
bodies, have drawn up a scheme to give effect to the Clause 
13 and 14 Vict., cap. III., s. 18., which was passed in 1866, 
and which was intended out of the funds in the hands of 
the Ecclesiastical Commissioners to secure adequate 
stipends to all the minor officials. Now, I am one of 
those who not only took a part in the agitation which 
resulted in the passing of the clause, but I also drew the 
attention of the Cathedral Commissioners to its existence. 
What the motive of the scheme under consideration is, I 
know not, but I suspect it is a proposal to hand more 
money over to the Deans and Chapters to disburse as they 
think fit; if so, the position will be no better than at 
present, for after it has been squandered on one object or 
another, to gratify the Capitular mind, the old and well 
known cry of agricultural depression will be heard once 
more, and reductions of salaries will be made again with 
most alarming alacrity. We must judge of the future by 
the past, and as we have the opportunity, care must be 
taken that no legislation on this subject shall take place 
until the just claims of the working portion of the 
Cathedral Staif have been recognised by Statute. Now I 
suggest that the Statutes Bill, to be introduced next 
Session, the object of which is to create machinery which 
will have the power of altering or making new statutes, 
should be strenuously opposed; and after this, those 
statutes must be laid before Parliament. It is at this point 
that I should counsel opposition in the form of a memorial 
to the house of Commons, which memorial should be 
signed by Minor Canons, Organists, and Lay Clerks of all 
the Cathedrals. Meantime, I should advise all who are 
interested in the matter to be constantly on the alert, and to 
watch the progress of the question, so that we may be 
ready to speak with effect when the time comes. 
I am, Sir, yours very truly, 
Lay CLERK. 
THE CONCLUDING VOLUNTARY. 

‘““THE MUSICAL TIMES.” 


TO THE EDITOR O} 

Six,—The objectors to the out-going voluntary have 
spoken three hundred years too late. As soon as the organ 
assumed adequate dimensions it was brought into use as a 
solo instrument; and now that it has become all but 
universal, with a thousand differences in other things, all 
sects and parties have adopted the loud concluding volun- 
tary as a seemly cover over the noise of a dispersing con- 
gregation. It is understood that while in the accompani- 
ment of the service, however great the resources of his 
instrument, the organist is restrained to the exact tone- 
colouring required, he has full discretion to display its 
powers in the concluding voluntary. My friend, Mr. 
Walter Parratt, thinks that this impairs the effect of the 
sermon. Such an objection from such a source may have 
weight with those religious bodies with whom the sermon 
has the first consideration. I desire to consider it from a 
churchman’s point of view. 

It is not the highest privilege of Christian worship to 
‘eave the House of God impressed with a sermon. A 
study of the formation and structure of the Liturgy will 
show that our worship is not designed so much to be im- 
pressive as expressive—expressive of Christian thankful- 
ness and praise. The Order for Morning and Evening 
Prayer and of Holy Communion commence with expres- 
ions of penitence. But the note of penitence soon brightens 
into praise, the later parts of the service being still more 
joyous, and in the highest act of Christian worship rising 
at the close to the noblest burst of thanksgiving. The 
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after 15 years’ service, a pension of not less than £50 a | arrangement sanctioned by the use of centuries seems 


therefore quite consonant with the Liturgy, namely, to 
preface the service with a voluntary of quiet solemn 
character, and to mark its close by the performance of a 
full piece, as jubilant and yet as free from anything trivial 
as the service of which it forms the conclusion. 

The organist who desires to be artistically true to the 
liturgy will endeavour within these lines to mark the vary- 
ing voices of the Church’s year. And there may be times 
when the sermon itself may suggest the voluntary. A late 
(blind) organist of Selby Abbey, who had at his fingers’ 
ends Mr. Best’s arrangements from the Great Masters, 
had such wonderful facility in so choosing as to give not 
unfrequently, to those who know the piece, another touch 
to the lessons of the preacher, and a good voluntary at the 
same time. Only a month ago, when I had been preach- 
ing on the fortifying power of religious peace, in a church 
with a good organ, the concluding voluntary was im- 
promptu, on the subject of Sir George Elvey’s tenor song, 
‘** Thou wilt keep him in perfect peace,” handled in such a 
musicianly manner that I stayed to hear it out and to thank 
the organist. Players are not always in the mood for ex- 
temporising, and some disdain to play arrangements; but 
a true artist will never be inappropriate to the occasion by 
any untimely burst of noise or irreverent entry of a fugue 
immediately after the benediction. No doubt tasteless, 
thoughtless, players exist, who well deserve the reproach 
which has given rise to this discussion, but as there is, per- 
haps, no fault more easy to cure, it would be a policy of 
extreme clumsiness to abolish the concluding voluntary 
altogether. For my own part, looking back on six and 
twenty years’ expericnce as a clergyman, with a variety of 
organists, I have found the concluding voluntary a help, 
and am inclined to think that the old Monkish superstition 
about church bells is true, when applied to the tones of a 
good and well-played church organ—they help to keep 
away the devil of secular thoughts—at least, much better 
than an ‘‘ impressive silence ” does. 

I am, Sir, yours truly, 
Henry GREEVES. 

Wistow Vicarage, Selby, December 11, 1884. 


THE LATE DR. LLEWELLYN THOMAS. 

TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 
Sir,—It is proposed to endeavcur to perpetuate the 
existing Gold Medal at the Royal Academy of Music, 
bearing the name of the late lamented Dr. Llewellyn 
Thomas, and as one of the many members of the musical 
profession who have derived incalculable and lasting 
benefit from the kind and ever ready advice, and great 
experience of that skilful and genial gentleman, I con- 
fidently ask you to allow space in your columns for this 
appeal to his former patients and friends in the musical 
and dramatic professions, trusting they will come forward 
and assist in raising a fund sufficient to attain so desirable 
an object. The following gentlemen have kindly con- 
sented to act as a Committee: Sir G. A. Macfarren, Walter 


' Macfarren, Esq., Frank R. Cox, Esq., A. D. Duvivier, Esq. 


| 


Subscriptions sent to Sir Samuel Scott and Co., 1, Caven- 
dish Square, or to John Gill, Esq., Royal Academy of 
Music, will be duly acknowledged.—Yours faithfully, 
G. VILLA. 
3, Wetherby Terrace, South Kensington, 
January 2, 1885. 





TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible aster the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be vesponsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 

accompany all communications. 

cannot undertake to return offered contributions; the authors, 

therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted, The paper will be discontinued where the Subscription is 
not renewed. We again remind those who ave disappointed in 


We 


obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale, 
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BRIEF SUMMARY OF COUNTRY NEWS. | | 


We do not hold ourselves vesponsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the phe 
papers or supplied to us by correspondents, 


ABerpare.—Handel’s Oratorio Samson was performed, on December 
26, before a large and enthusiastic audience, by the members of the 
Choral Union. The principal vocalists were Mesdames Worrall and 
Spenser Jones, Eos Morlais, Mr. Tom Williams, and Mr. Luca: 
Williams, all of whom were highly efficient. The choruses were 
excellently rendered, and the Cyfarthfa string band gave valuable 
assistance. Miss Meta Scott, K.A.M., presided at the pianoforte, and 
Mr. W. J. Evans at the harmonium. Mr. Rhys Evans conducted. 











BastInGsTokE.—The members of the Harmonic Society gave a per 
formance cf Cowen’s Rose Maideit, on the 6th ult., at the Town Hall. 
The solos were ably taken by Miss Ada Patterson, Miss C. Wright, 
Mr. Sydney Tower, and Mr. David White, and the chor , were well 
rendered. The second part of the Concert was misc i 
rg The Lily,” by the Conductor, Mr. W. H 

y Miss Wright. A Ballade by Moszkowski for piano and violin was 
alae by Miss K. Liddle and Mr. J.S. Liddle, Mus. Bac. Mr. Hubert 
Hunt presided at the American organ, and Miss Liddle at the piano 
forte. 

Bevtrast.—The performance of Gounod’s Redemption by the 
Philharmonic Society, on December 19, was an ur jualified SUCCESS, 
and reflected the highest credit upon the inde fatizable Conductor of 
the Society, Herr Adolf Beyschlag. ‘Those who heard this fine work 
for the first time on this occasion could not but have been surprised at 
the character of the music, and at the method employed by M. Gounoc 
in working out his sublime theme. It might have been expected that 

so perfect a master of dramatic etiect would place no rest tint upon 
himself in treating the various striking episo les in the life of the 
Redeemer. M. Gounod has, however, so to acc lish something 
far higher and nobler than can be produced by the illustration of a 
iccession of dramatic incidents. His music is not superficial, it is 
not impressionable, it is rarely emotional, but it ne s to be 
devotional. The chastened beauty of the orchestration is in keeping 
with the earliest traditions of the Church; it possesses no more 
ornament than a devotional work of the school of Palestrina, and its 
irt is too subtle to be appreciated as it deserves by those who are not 
- udents The solos were ¢ xcellently given by Madame De Fonblanque, 
. H. Beaumont (who, however, has scarcely a voice of sufticient 
power for some of the declamatory passages), Mr. G. J. Campbell, Mr. 
Louis Mantell,and Mr. J. H. Neill. Thechort were finely rendered 
throughout, the grand ciioral piece, ‘* Unfold, y 3) pr roducing an 
verpowering sensation. Great praise mu so be awarded to the 
srchestra, the brass instruments—used by the composer with such 
exquisite eflect—being exceptionally good. On the whole the Concert, 
although testing the powers of the executants to the utmost, was one 
of the best ever given by the Society. 
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Bevtper.—The Harmonic Society gave its f 
ult., when part of The Messiah was performed. und: 
ship of Mr. Windle. ‘The vocalists were Miss Vinnie 1 
Hey, and Mr. Kenningham. Dr. Spark, of Leeds, chateiate 1 an 
organ solo. The choruses were well sung and the Concert highly 

sessful——-Handel’s Fudas Maccc performed by the 

al Society, in the Public Hall, aoe to a crowded 

Miss F. Bristowe, R.A.M., ifield, Mr. Parkin, and 

ackson were the principal vocali sts. Mr. W.S. Woodward, 

by, led the band, and Mr. A. Mellor presided at the o ,each with 

his accustome -dability. Mr. T. B. Mellor, Organis: of Bakewell Parish 

Church, conducted, much of the ess being due to his untiring 

energy and skill. At the next Concert of the Society Bennett's May 
i.cen and a miscellancous selection will be given. 
































boGnor.—The Bognor and Felpham Choral Union gave a Concert 
1 the 18th ult., when Birch’s Robin Hood was performed in 2 most 
praiseworthy manner. Miss Bertha Moore, R.A.M., Mr. C. E. Pillow, 
and Mr. Seymour Kelly, of Chichester Cat — were the how al 
vocalists. Miss Marie Osmond accompanied and Mr. W. Grice 
conducted. 

Bot trox.—On Christmas Eve the Albert Hall Town Hall was filled 
with an appreciative audience on the occasion of The Messiak being 
tiven_ by the local Philharmonic Society. The principal vocalists 
‘were Miss Larkcom, Miss Hancock, Mr. Maas, and Mr. R. Hilton, all 
of whom were well received. On December 27, the third of a series 
f Concerts for the People was given in the Temperance Hall, when 
50 was presented to Mr. H. Taylor, a local tenor singer, in recogni- 
tion of past services —On Decemb er 30, the Bolton Choral Society 
} ggg d Sullivan's Prodigal Son and L loyd’ s Her _— 

~ Bolton gave the fourth of a series of Popular Concerts on the 
re ult., which was largely patronised. 
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BripGe or ALLan.—The Choral Society, which has entered 
page the second year of its existence, gave the first Concert of 
he season on December 19, in the E: stablis hed Church, kindly | 
granted for the occasion by the trustees. The work sclected for per- | 
formance was Henry Smart’s Cantata, Jacob, the solos being excel- | 
lently rendered by Mrs. Dick, Miss Alice Young, Mr. J. T. Murray, 
and Mr. A. Black. The choruses were given with much precision 
and effect, and Mr. Erskine and the members of the choir are to be 
congratulated upon the successful result of their labours. Mr. T. 
Gerry presided with much ability at the organ. 

BupveicH SaLTerton.— An excellent Concert was given by the 
budleigh and Salterton Musical Society, on December 30, at the 
Public Rooms. The princip val vocalists were Miss Beata Francis and 
Signor Villa, both of whom elicited the warmest applause. Miss | 
Francis in Tosti’s “ Bid me good bye,” creating a marked effect. | 
Miss Lizzie Patch, R.C.M., was the solo pianist, and Mr. Wm. | 
anicombe, Mr. Churchill Sibley, and Miss brushfield, were most able | 

| 
H 














accompanists. 


CaNnTERBURY.—The members of the St. Lawrence Musical Society 
gave a Concert, on the 21st ult., at the Odd Fellows’ Hall. The 








Moscheles’ ‘‘ Hommage a Handel,” 


| artistic pianoforte playing was much and deservedly « 


vocalists were Miss Ada South (whose singing was greatly appreciated 
_ who was encored in two of her songs), Mr. Rhodes and Mr. 

rles Wilson. Both the gentlemen won enthusiastic encores. 
= e band, under the direction of Mr. Tench White, gave much satis- 





| faction in the various selections, the soloists being very successful. 


Carrtste.—On Saturday evening, the 24th ult., the fourth of the 
series of Saturday Evening Concerts for the People was given, in the 
Drill Hall, to a very large audience. Madame Shephe i 
vated soprano voice showed to much advantage in her sor 
wandered down the mountain side,” ‘‘ Beautiful Roses,” and “ 
ren’s Home,” all ral wh ich were rapturous ly encore 3 
gave “ Love sound : alarm,” and “ The Arethusa.” The orche tra, 
under Mr. Binni "direction, rendered, in a praiseworthy manner, 
Bucalossi’s ** Hunting Scene ” and other pieces, and Mr. H. Broc 
harp solos were much admired. Mr. B. Sco tt, jun., was, as usual, 
accompanist. 

Cuirron.—The St 
Memorial hag on ‘I 
Macfarren's May Dc 
was the principal vocalist, and 
Parish Church, conducted. 

Darurxscton.—A_ Concert was pr in oo Road chee 
by the choir, assisted by frie é 
Mr. J. W. Lockey, on C 






















Andrew’s Choral Society gave a Concert at the 
day, the 13th ult. The programme comprise 4 
a miscellaneous selection. Miss Eilicott 
- Haydn Cex, Organist of the 





















ristmas ‘~ a 





The fir St. part a the 












gramme consi: ted of a Cantata entitled Fe of Na 

by Hopkins; and the second part was mis cellane ous, luding 
anthems, ‘Praise the Lord” (Scott), and “Iwill give ret 5 
(Barnby). Solos were contributed by Miss Chadwick, Miss Feeth 


and Mr. R. T. Wilson. Mr. Charles Ste phe 
John’s Church), presided at the organ, and also gave a Recital. 
Concert was a thorough succe 
Davextry.—The Choral Society gave its first Concert for 
season onthe 16th ult., under the conductorship of Mr C. W. Herb 
anne art consisted of Sir A. Sullivan’s Oratorio, 7 he Prodigal § 
ists being Miss Taylor, Mrs. Cox, Mr. Toom Mr. 
all of whom were hig shy iccessful. Mr. Kempt 
ne recitative and air Rese forth the be be,” 
merited applause. The second part was mis 
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success. 
2 works of S 
by Mr. J. H. Ellaby 
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Finc 

took | December 27, vfcr.a 

The pr imal by , Miss May Cartwrig ‘ 
Micklewood, ha om wer ro ighly 







efficient. The choruse | 
absent from inc lisposi ion, were given with excellent pre 
effect; much of the eral success being due to 
ducting of Mr. Al fred Dye, and the skilful accompanim 
Docker on the organ. 

Georcetown, Dremerara.— The third Concert of 
Society took place on December 23. The programme was 1 
laneous, and comp rised selections from Gade’s Er! Kin Daugh 
and Sulliv an’s I’rincess Ida, part-songs by Pinsuti, Hatt n, Bishop, 
&c., Ki von n.d rs. Pitman, Miss Thor mpson, . Brown, and 
Mr. M nd- was und r the direction of Pag Conductor of 
the So ciety, a Wi kt. Colbeck, and Mr. Nusum was accompanist. 
Gootr.—Handel’s Messiah was given in the a Ha ill, on Frid 
the 16th ult., by the united choirs o f Goo! 1 mer 
ral Society, for the benefit of the widow of the Tate 

. performer on the double-bass and a member 
Choir. The chorus numbered f 

stral Society's Band gave its services on the occasic 
principal vé — s were Miss gene ley, 
Whitaker, Miss Shackleton, Mr. J. Hopley « 
James Milnes, O rganist of St. —— nt’s Chureh, Leeds, ¢ ndu sno 








































i ani 
on the harmonium. Mr. J. Wh nitaker was le He Sm of the | bar and. 


Great BeERKHAMPSTEAD.—A miscellaneous evening Concert 
given in the Town Hall on the 7th uit. The programme inclu 
played by the Rev. C. J. and Mr.G. 
Lan the first movement of Bach's triple Concerto in C, by Miss 
Joplin and Messrs. C.J. and G. Langley; and two movements from 
Dussek’s violin and pianoforte Sonata, Op. 29, No. 1, by Miss Joplin 
and Rev. C. J. Langley. The rest of the programme consis ted of 
pianoforte and violin solos, and songs by Hors ley, Barri, Sm 
Grieg, Ersfeld, Wieniawski, and Weber. Miss Joplir 














Lansmere was principal vocalist and contributed a new and very 
effective song, ‘‘ The Beauteous Song,” by O. Barri. The Rev. C. J. 
Langley, who Bib Se: the Concert, was accompanist. There was a 
good and appreciative audience. 

Gunnerssury.—A Concert was given at the V estry Hall, Turnham 
Green, on Thursday, the 22nd ult., in aid of the funds for the erection 
of the permanent Church of St. James's, Gunnersbury. The pro- 
gramme included two pianoforte solos, Andante and Rondo (Men- 
delssohn), and “ Home, sweet home”? (Thalberg), brilliantly executed 
by Miss Kate Lever; and songs were artistically rendered by Miss 
Edith Ruthven and Madame Edith W ynne. 








-The sev annual performat nce of Hand 
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Hutchinson, Miss Hope Glenn, Mr. Henry Guy (who took the place of 
Mr. Joseph Maas, absent through illness), and Mr. F. King; trumpet, 

Mr. Sourbutts. Mrs. Hutchinson created a marked effect in all her 

solos, and Mr. Guy proved an excellent substitute for Mr. Maas. The 
choruses were, as usual, well sung. Mr. F. Mountford conducted. 


Horpensy, NorTHAMPTON.--On Monday, the roth ult., two Concerts 
were given - the Musical Society, when Mendelssohn's g5th Psalm 
and Spohr’s Christian's Praycr were performed. The soloists were 

Miss Mary Alderson, Mrs. Wilson, Miss Nash, Mr. A. D. Coleridge, 








and Rev. S. Hailstone, all of whom were greatly appreciated. Mr. 

Montague Alderson acted asa Conductor. 
Hv LL.—A successful performance of Farmer’s Christ and His 
as given at the Hull and East Riding College by the pupils 





and friends, on Saturday, December 20th. The 
p layed by a small but efficient band, Jed by Mr. R. KR. 


e accompanime nts 3 were 
Coverdale, and 








the sqlos were well re nder red by Masters Paddison and Myers, pupils 
of the College, and Messrs. L innell and Ditchburn. ‘he second part 
of the Concert was mis scell anecous, 


the second Concert of the season was 
The first part of the programme con- 
sisted of the Hymn of Ps (Lobgesang), for the performan ce of 
which the Society’s band haa been con iderab ly strengthet ied. The 
44 ave was played with great spirit, the solos were well sung 
by Madame Adeline Paget and Mr, A. Kenningham, and the choruses 
were given with vigour and preci sion. In the second part the c 
attraction was the splendid violoncello playing of Mr. W. E. White- 
house, whose performance elicited on each appearance an enthusiastic 
encore. Mr. H. G, Gotch was the Conductor. 


s-THe-Moor.—Mr. T. B. Wentworth, Organist and Choir- 
Church, composed for the Christmas Services an anthem 

which was excellently 1 y his 
res a work of much ability. 


KettTerinG.—On the 2oth 
given by the Choral —- 























Kirpy-t 
master of th 
“A Virgin 
choir, and pronounced 


shall conceive,” 


by good juds 










LEAMINGTON. 
Musical S« ss toge 





ilie lend, Mr. He snry T. aylor, and Mr. Bantock Pierpoint ; 
frank Spinney conducted. The programme was excellently 
rendered. The Musical Society announces for this year an Orchestral 





Concert at Easter, and The Redemption in the autumn. 
Lr ICESTER.—T he Choral Society gave its annual performance of the 
Mes t atthe Temperance Hall, cubes © le lg eg 





principal singers were Miss Honeybone, Miss 
Laxton, all of whom were 
ll played by Mr, G. 
1 the band gave 
soncucted, 


i 
eines. The 
‘Thomas, Mr. 
highly efficient. 
Lawrence 
valuable ¢ 


Harper Kearton, and Mr. T. B. 
trumpet obi 








The 


ligato was we 
TT ndered yan 












[I,ixTONSTONI.—-The Choral Society gave its first Concert of the 








present s son oF the :2th ult. Lhe,chief item in the programme was 
Mencel: sokn’s hsth Psaim, *O come. let us s.ng,” the solos being 
taken by Mr. Edward Hall = Vhe other artict: w Miss Ciarice Riley 
and Mr. J. C. Butterfield. Mr. I. W. “Wilyett! conducted, and Miss 


Dakin presided at the pianoforte, 
LLANEL 


siven, or 


LLY, SouTH WaALES.—A performance of Handel’s Sainson was 
Tuesday evening, the 6th ult., at the Tabernacle Chapel, by 
ers of the choir, The principal vocalists were Ma 7 
Williams, R.A.M., Miss H. M. Jones, R.A.M., Mr. E. 

nd Mr. D. Price, R.A.M. The conte tas 
was under the leadership of Mr. E. T. Roberts, and Mr. Charles 
Davies conducted) The Oratorio was excellently rendered, and highly 
appreciated by a large audience. 








Lizzie 
Morgan, Bristol] Cathedral, a 











MApDELeEv, SaLor.—An ( Recital was given by Mr. J. C. Clarke, 
L.R.A.M., A.C.O., in esleyan Chapel, Madeley Wood, on 
Wednesday evening, the 21st ult. ‘The selection of music included 


Sonata, Bach's A minor Fug sue, The Storm,” 
s “Festal March,” and Haydn’s Andante (known 


as the Clock Sioseaiesit’. Mrs. Brocksop and Miss Dews were the 
vocalists. 


Market Rasen.--The Choral Society of this town gave a capital 
rendering of Judas Maccabeus on the 22nd ult., when a band 
chorus of about cighty took part in the performance, under the direction 
of ag Helmsley. The s slos were w < — rby Miss Vinnie Beaumont, 

. G. Gregory, Mus. .,and Mr. Hadley. The room was crowded 
in st part. 

Mertuyr.—On Tuesday evening, the 13th ult., the members of St. 
David's Church Choir, assembled at the house of Mr, F rout: to present 
quite unex pectedly, to their esteemed Conductor, Mr. I dward Law- 

rance, Organist and Choirmaster, a beautifully mounted d.iton, and an 
exceedingly well de: signed and highly complimentary address, splendidly 
encased in a very handsome goldframe, After a speech from the Rev. 
Chas. Griffith, son of the Rector of Merthyr, and curate of St. David's 
Church, Miss Annie Davies presented Mr. Lawrance with the bdton, 
after which Mr. Frost, on behalf of the choir generally, thanked Mr, 
Lawrance in very touching words for the great —— he had ever 
shown them, collectively and individually. Mr. Lawrance, to whom 
this was all unexpected (for the secret had been well kept), on rising 
to respond, was warmly poo and although his best was done to 
hide his emotion, he was evidently deeply moved by this new proof 
of the affection and regard in which he was held by the — The 
following is the inscription on the bifon:—Presented to Edward 
Lawrance, Esq., of St. David’s Church, Merthyr Tydtil, as an expres- 
sion of affection and regard from the members of the Choir. December 
1884. 











and 





Mipruvurst.—The Choral Society gave its first Concert of the season 
on the r5th ult. The Cantata The Bells was excellently rendered by a 
band and chorus of about fifty, under the conductorship of Mr. W. 
Packha: The solo portions of the work were well sung by Miss E. 
Collins, Miss G. Spurin, Mr. C, E, Pillow, and Mr. Seymour Kelly, of 
Chichester Cathe Iral, 














NoRHAM-ON-TWEED.—Service was held on Christmas Day, in the 
fine old Parish Church, which was beautifully decorated with texts, 
flowers, &c. The anthem was “Behold, | bring you good tidings,’ 
composed by the Organist, Mr. F. W. Smallwood. 


Oswestry.—The annual Festival here, which resembles the Welsl 
Eisteddfod in everything but name, was held on the 5th ult., in the 
Powis Hall, Dr. Rogers, the Organist of Bangor Cathedral, was the 
musical adjudicator ; Mr. R. Humphreys, of London, soloi: st; Mr. 
Percy Mull, Organist of Osw: stry Parish Church, accompanist ; and 
Mr. M. H. Roberts, the hon. secretary. In the afternoon meeting, at 
the juvenile choir competition (subject, Smart's ‘‘ Wood Nymphs ”’) 
three choirs competed, and the prize was won by the Oswestry Phil- 
harmonic Choir, conducted by Mr. Joseph Davies. In the soprano 
solo competition Miss Lizzie Ellis, of Oswestry, was best out of four 
competitors; and in the solo for male voices, there being only one 
candidate (Mr. Joseph Ellis, of Oswestry) a portion of the prize only 
was awarded. In the chief choral competition (subject, Caldicott’ 
“Winter Days”) the competing choirs were Lodge and Bronygarth 

Choir, Oswestry Britannia Choir, and Chirk Choral Union.” Dr. 
Rogers assigned the prize to the Lodge and Bronygarth Choir, con- 
ducted by Mr. H. M. Hughes, In the evening the second meeting 
was held. Mr. Humphreys sang “ Ye people, rend your hearts” in a 
brilliant manner. In the soprano solo competition, ‘* The Rising of 
the Lark,” the prize was divided between Miss Ellis (Oswestry) and 
Miss Williams (Llanarmon). The choral competition for choirs of 
not less than twenty voices for reading at sight brought three choirs 
forward, and the prize was awarded to St. Oswald's Glee e Party. Mr. 
Humphreys afterwards sang ‘‘ Llwybr y Wyddfa,” for which he was 
encored, and gave “ The Pilgrim of Love.” Mr. Owen Roberts, of 
Corwen, won the tenor solo contest with “ Good night, beloved.” The 

subject for contraltos was “ Listening Angels,” an d was won by Mi 
Hamer (Oswestry). ‘The Anchor’s Weighed” was next rendered by 
Mr. Humphreys in superb style. The choral competition prize of £25 
closed the proceedings, the winner being the Lodge and Bronygarth 
Choir. 

Orttey.—On Tuesday, the 2oth ult., The 
given in the Primitive Methodist 
h —— Society. ‘The soloists were Miss E. Norton, Miss N. Pullan, 
Mr. T. B. Rawlin, and Mr. T. W. Booth. The Chorus was very 
pee Fi especially in the alto and tenor department. 











Messiah was successfull 
Chapel, by members of the Pt 






ILTERMARITZBURG, Natat.—The Fifth Popular Concert of th 
eason was given by the Orchestral Society on November 22 last, at 
the Theatre Koyal, before a large audience. Under the conductorship 
of Mr. S. Rowlandson, the band performed with much success 
Clock Symphony,” selections from Masaniello and lolanthe, 
and the Overtures. to Taicredi and Le No dt Figavo. Being the 
Feast of St. Cecilia, an Ode in honour of the day, composed by Mr. G. 
C, Clarke, was given for the first time in Natal, ‘and most favourably 


























Sag ed. The ag -3 Mp ope ts were er Richards, Miss Cadiz, 
. Crane, and Mr. I’. . Molyneux, and Miss Buss sell contributed 

a ‘shea rte solo. a December 2 22, Bo first Ghsienae Carol 

Conce “rt ever given in Natal took place in the Gaiety T tre 








under the auspices of the Orchestral Socic ty. Anumber ofold I 
Car ng by the Choir, and solos were given by Mi iam, 
Mrs. Carr, Mi s Cunningham, Mrs. a tt, Mr. Miller, 

and Mr. Carmichael. The rendering of Gounod's “ Bethlel hem,” with 
orchestral accompaniments, was especially successful, and Mr. Car- 
michael’s singing of the same composer’s * Nazareth” was high] 
appreciated. An orchestra of thirty performers, under Mr. S. Rowland- 

yn, performed the Overture to Zauberjidie, the Pastoral Symphons 
(Me siah), &c. There was a large audience. 


PorLock, SOMERSET.—The Messiah was given in the Parish Church 
on Sunday, the rth ult., at evening service. There was an eff icient 
orchestra of twe nty-five performers, comprised partly of professionals 
partly of amateurs, all giving their assistance. The choruses we “re 
sustained by the local choir, with but little foreign help; and the solos 
were sung by ~ Misses Dudene oy, Mr. T. Taylor, and a member of the 
choir. Before the service, Mendels: sohn’s “I waited for the Lord’? 
was sung. The performance of The Messiah was excellent in every 
respect. The church was crowded with an appreciative congregation. 
After the short sermon by the Rev. W. Hook (who also conducted), 
a hymn, accompanied by organ and orchestra, was sung. Mr. Warriner 
presided at the organ. 















Bp 





Rrapinc.—The choir of St. Mary's performed a well selected pro- 
rramme of Christmas C Carole and selections from the Messiah in the 
Church on Monday evening, December 29, before a lar: ge number of 
earnest listeners. Mr. W. H. Strickland, the Organist, performed 
with much eifect several pieces on the fine organ. 

RocupaL’.—The second of a series of Subscription Concerts was 
given, on the iyth ult., before a large audience. The organiser of 
these Concerts is Mr. S. Myerscough, Mus, Bac., who seems deter- 
mined to foster a love for classical music in Rochdale. Mr. Carrodus 
(violin) and Madame Frost (harp) were highly successful in their 
solos, and Miss Hilda Wilson(a Manchester favourite), Miss Emily 
Marshall, Mr. Kendall Thompson, Mr. Barton, and Mr. Brereton, were 
the vocalists. An excellent performance of Handel’s Largo in G, 
arranged as a trio for harp, violin, and organ, was a feature in the 
programme. 








RocHEesTER.—Two stops having been added to the organ at St. 
Nicholas’s, a Recital, combined with a carefully selected programme 
supplied by local singers, was given to the subscribers on December 27 
by the Organist, Mr. 3. Willis, who played with great taste and expres. 
sion. Vocal music was also contributed with much success by Miss N. 
Cracknell, Miss Bass, Messrs. T. Oldroyd, T. C. Holliday and Ovenden. 


Satrorp.—On the Sunday before Christmas Day, after a short 
Evening Service, it has been the custom for several years, at 
Trinity ‘Church, to have a “Carol Service,” lasting about an hour. 
The ordinary choir was augmented this year to over 100 voices, and 
the Carols and other Christmas music were exceedingly well rendered, 
under the direction of Mr. W. H. Holloway, L. Mus. T.C.L., the 
Organist and Choirmaster of the Church. 
were the anthems, ‘It is high time” 


Among the selected music 
O daughter of 


(Barnby), “ Sing, 
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er, in the well-] 


Zion" (Gadsby), and“ y et us now go cven one ti thlehem ” (Hopkins); | to Raphael, ar i Mr. 
the sacred song “ Let joyful hymns to heaven ascend " (Gounod); and especially etfec ny 
the Carols, “God rest you, merry ge ntlemen Good Christian men, | ducted, for the care ar 
rejoice,” *‘ Silent night,” ** Once in Royal David's city,” and “O come, } Choir. Mr. Roper 


{ 
- ’ ’ | 
all ye faithful,” Novello’s arrangement f t, trio, quartet, | panied the recit 
| 
| 


rair “* In native wor 
rr credit is due to Dr. Heap 0 con 
with which he has trained the 
armonium, and most ably accom- 



























oforte and 


201 . 
and chorus. York.—Herr Pade i 
Institution 


Srvenoaks.—The fifth Concert of the St. | Yorkshire Vine Art 
was given on ‘luesday, 13th ult., under the conductor i} assisted by Miss Har 
Mr. Arthur W. Marchant, Mus. Bac., Oxon., who was most sly | Sonat 
assisted by the accompaniment of Mr. lirnest Ki ver, k.A.M,, | comp 
on the pianotorte 1 Mr. A. Mackintosh, F'.C.O., on the i 
The first part was devoted to Romberg's La i 
decided improvement of the choir ily oviiens 
second part was misc¢ llaneou —Miss Rope Biack well, Miss Ethel | Ocaaniatian 1 faired 
Harraden, Mr. Mr. Maybrick contributing solos with |G 7a. Ward, R.A.M., 
much success. We are glad to find that the Society now numbers | Camde n Town, N.W, 
upwards of 100 voices. to Al 1 Saints’ Church. 
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Appassionata 









































Thomas's, 
oirmaster 


and Gholconn ter to § 
Attersoll, Organist ar 
S.W.—Mr. R. Fre 









Suerriecy.—The first performance of Gounod’s remarkable 
The Redemption, under the auspices of Mr. William Bro V 
in the Albert Hall, on the r6t . With a comprehensiveness 








excellence which reflected the test credit upon all concerne 
its presentation. The principal vocalists were Mrs Hutchi 
Madame Clara ~~ liner, Miss Hilda Wilson, Mr. Edward | 





Mr. Henry Blow Mr. Frederic King. The fe was 6 
the large Psrighe embled in the Albert Hall to perf rm 
and the same remark may be applied to th ,Which,i 
performers from nyham and Derby, included 
local players. ae M. “Ab! rt, of I sem matioa, 
rehestra; Mr. J hillips presided with his well 
> OF ns gate Mr. T. Tallis ‘Trimnell conducted 
‘ ner which calls for th Hreate est ¢ 
y respect the work was finely rendered, the * *Mar 
tal pieces, creating a1 
ially mentio 
pulchre,” the b 
“From Thy love asa dh the splendid singit 
the most spontaneous _appla e-—the massive 
r,”’ the sweet and mel 
y mn of the Ay 





























TEW AND REVISE D EDITION, with various 

I gre, and many additional Chants, of THE 

PSAL TE R, iged fo opriate Engii ne 

Ch i try, Bart., } 

» ee. , Mus, Doc., pm 
“ t vo, with th e chants in short s score. Cicth, 2s. 

dition II., in Foolscap gto, large type, with the chants in short 

score. Cloth, e. 
Edition IIL., in Imperial 32mo. Words Cloth, gd. With 
Proper Psalms, 1s. The Proper t Peal ms separate ly, 3d. 


| NT) EW, REVISED, AN ND ENLARGED EDITION 






abill 




























choru 
“Unfold, ye port u horus 
‘ Lovely appear,” : 
in which Goun¢ P} 
mphant close. The parton 
st sympathetic audience 
StTaverey.—On Monday ev 
vocal and instr i 
the Church of 





















a of THE CANTICLES, &c. First Series. 
I. Post $vo, chantsin short score. 6d. 
| II. Foolscap 4to, chants in short score. 1s. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the ori zinal Work 










a | 
choolroom ina ai i | : ; alle rae 
were Madame Daglish, Mr. iley Shaw : ter (vocalists); | (which is on sale in all its original forms), orders should be specific 
Mr. Wallhe ‘ ‘ L. Butler | for “ Revisep Epition.” 
. er | 
| 





Bowden (conc 

Turner (pianofor ss. TEW, REVISED, AND ENLARGED EDITION 
Srow.—On the r6th ult. the fourth of a course of Lectures, de clivered L | 8 THE ANGLICAN CHANT-BOOK. A_ Collection 

under the auspices of the Litcrary Institute in Town Hall, of Single Chants, Ancient and Moderz, appropriated to the Daily 
siven by- Mr. WC. Stevensonon © Fhe Mode rn § ” The lk apis s | Psalms, Canticles, and Hymns in the Book of Common Prayer. __The 

iemarks upon * Folk-Sonz, Artistic Song, and Nati ong," Ww Chants correspo nd with those of the “Ps salter,” and are similarly 

highly interesting; and illustrations from the works | numbered. ited by Epwin Grorck Monk, Mus. Doc., Oxon, 

posers were contributed with much effect by Mr. T. pot fig pt - + Staal 1s. 6d. Foolscap 4to, large type, Paper 

“it 1 hy: cover, Is, 6d.; cloth, 2s. 6d. 

ik, OO ADAPE ERE hE SUR ‘eis London: Novetro, Ewer and Co. 


Tunprmoe Wert On Saturday afternoon, the 1 meer : 
; MISS Seeigens BOWEN eon 





Miss 





The Concert was in every respect a 
















interesting Violin Kecital was given by Mr. Carrodu 









Hall, before a large and ap preciative audience. The prog Tor Oratorios, Concer Soi irces, &e. 1 vacant dates, 

excellently selected, and included Bach's Chaconne in D minor, aaaen .9l, ( mp 2 

fernst’s ‘‘ Carnival of Venice,’ a Romance and Tarant ‘Tours , = een itiettien 
: ; a . : ’ » , eon Pa TOR ”s 

Paganini'’s * Moto Perpetuo,” &c., all of which were y per- MR. RO] 3B 1 GRICE (Baritone). 

oie and warmly received. Vocal pieces were contr ed by Miss (Principal Bass, New College Choir.) 








ughly | For Oratorios, Concerts, Dinners, &c., ad iress, New Cc Nege, Oxfor ford. 
; NV R. SANTLEY will be happy to : CELVE 
YONATIONS for the REL hi ( 
WakeirieLv.—A highly impressive rendering of Gounod’s Kedewt} DREN ~ gi Ge — c pyyinely shag he. me We 
ion was given at the Parish Chu rch on December 27, the work taking Halian O; wea Com nh w hod ied thee @ lai Ps 
the place of the anthem in the evening service. The solos were all ah : - sce es = 
ung with excellent ctiect, and the choruses given with much pre- totall unprovid is t to tel he r Hamilton Tet 
cision and devotional feeling aes The accompaniments were YD ECITAL S \ 7 ms given by DR. BRI DGE and 
most skilfully played on the organ by Mr. J. kmmerson, and the com- \ MR.STEVENSON HOYTE on thet hinal Org } 
position was listen yp 
, Balham 
Wacsati.—The Choral Association gave an excellent performance | Hull, 5.W., on the 
of The Messiah, in the ——_ ince Hail, on Monday, the sth - a Ie, - 
The vocalists were Miss Adelina Clarke, Miss Emilie Harris, Mr. said“ and bre KM AS’ TER W: ANT. F ED, 
Lreese, and Mr. j. Lander. Mr. J.C. Clarke condu »¢ Booterstown Church. Salary, 70 per annum. Apply, 
\ J er letter only, to W. Overend, 24, Ww altham reel ce, Blackrock, Du lis 
Mr. Birch (professor 





Bertha Moore,who by her artistic and sympathetic singing 
enlisted the good ion of her hearers. Miss Ada 
ficient accompanis 






























ed to with earnest attention by about 1,800 persons. div Isao: AShatk of L eeds), at the Church of th 


ind 16th inst. respectively, at $ p.m. 












ted. 











Wirisworth.—On Tuesday, December 30, : - - 
of music) gave an evening Concert in the Town in ull, assisted by YUBERY HILL ASYLUM.—FEMAL is 
Miss Annie Street, Miss I. Birch, Mr. —_— Shaw (voc lists) ; ATTENDANT WANTE who n ; ‘ 
Miss G. M, Birch (pianoforte), and Mr. E. Birch (concertina and Soprano voice and be able to read Music. Salary toc 
piano), Miss I’. Birch was encored for her songs, and Miss Birch’s | /, per annum, with board and uniform. Apy 
performance on the piano was especially admired. Mr. Shaw's singing ences, stating age and height (experience not n ; 
produced a perfect ovation. at once to the Medical Superintendent, Kubery Hill 


WitiamM.—On ‘Tuesday, the 13th ult., the third Concert of the Bromsgrove, Worcestershire. 

















Musical Society was give ain the L iterary Institution, ‘The first part TH E ORG ANIST and C] 1OIRM AST E kK ca 


of the programme consisted of a selection from the oratorios, aod the 
flourishing Seaside town in England wishes to DISPOSE of 


second part was secular. The professional vocalists were Miss Jeanie | |: : 
Rosse and Mr. Koofe, both of whom were highly successful. Soprano his PRAC1 ICI: For particulars apply to Mr. Stedman, Musical 
Agency, 12, Berners St., W. 


and tenor solos were also given by Miss Ethel Butler and Mr. F. 
3rown in a perfectly satisfactory style. The bandand chorus numbered id . TIUNRR . > 
about sixty performers, the per formance evide ncing careful preparation W: ANTED, a Good TUNER. One De ele bbe 
by Mr. Howli ett, who conducted. Miss E. Hawkins presided at the R ‘ seer me oo O: ‘ane ~ gare’? 
ianofocte wiih taute and ehill: Repairing so to play Piano. ate salary. tdres 
gs RUC weer ae f eee & Novelio, er and Co., 1, Berners Street, W. 
7OLVERHAMPTON,. 1e performance of Haydn's Creation by the 
Festival Choral Society, at the Agricultural Hail, on December 20, ia ” NE EW EASTER ANTHEM. 
was in every respect a decided success. The choruses were excellently N OW UPON THE FIRST DAY Solo, Res 
sung throughout; and the soloists—Miss Mary Davies, Mr. Robert Duet, s 5. S05 Chorus, Duet, T.e., Chorus. ‘“ Simple, but tel ing 
Hilton, and Mr. Bywater—were thoroughly satisfactory. i and effective.” sd. Specimen, ahd. 
in * With verdure clad,” Mr. Hilton in the whole of the music assigned M. MakSHat, Yorktown, Surrey. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
PEs ee, PHILIPP.—* Johann Sebastian Bach: his 


Work and Influence on the Music of Germany, 1685-1750.” 
Translated from the German by CLara Bev and J. A. FULLER- 


MAITLAND. -Vol. LIT. 14s. 
ACH, JOHANN SEBASTIAN.—* When will 
Cantata for the 16th Sunday after Trinity. 


God recall my Spirit.” 
Translated from the German of Kasper NEUMANN, 1690, by the | 
Rey. Dr. Trovtpeck. 8vo, Is. 
OWEN, FREDERIC H.—Symphony, No. 4 (The | 
Welsh), in B flat minor. For Orchestra. (Composed —_ ly 
for the Philharmonic Society of London.) Full Score, 15s. String 
Parts, 7s.; Wind Parts, 14s. 
(GALL. ALFRED R.— 
Vocal Duets for School use. 
Second Series. 
paper boards, 2s, 


SVvO, paper cover, Is. 
; cloth, 3s. 
"P AgEOR. WILLIAM, 
Magnificat and Nunc dimittis. 
4 


“The Months.” Twelve 
Words by Epwarp OxENrorp, 
Complete, paper cover, 1s, 6d.; 
Mus. Bac., Oxon.—(in I’). 
8vo, 6d. 

—Cantate Domino and | 


AMMATT, EDWARD. 


Deus misereatur. Svo, 6d. 


A AUNDER. J. H.—Benedicite omnia opera. Set 
to Chants, Post Svo, 14d. 
OBINSON, SIR WILLIAM C. F.—Offe rtory | 


Sentences. Svo, 6d. 


OZER, A. E. M.—Service for the I 


senediction of 


the Blessed Sacrament. Svo, 3d. | 
"HARA, MARY.—‘ Rest in Paradise” (‘*O loving 
Father, lead me on”). Hymn. 8vo, 3d. 


SOL-FA SERIES. 


>hristmas, 


TOVELLO’S TONIC 


No. 250. Sing and rejoice. Anthem for 
J. Barn 4d, 
251. Hymn of Peace W. crc s CALLcoTT 1d. 


TOVELLO’S OCTAVO ANTHE)D 
No. 281. Thou, O God, art praised in “ne — Solo 
and Chorus -- git R. STEWART 4d. 
283. Come, Holy Ghost. Qu: artet and Chorus. 


Sir GEORGE Eivey 4d. 

287. Save me, O God. Alto Solo and Chorus. 
r. J. L. Hopkins 2d. 

1, 288. My God, look upon me. Solo and Chorus. 
Dr. J. L. Hopkins. 3d. 


TOVELLO’S COLLECTION of TRIOS, 


1 QUARTETS, &c., for FEMALE VOICES. 
No. 1y2. Morning Hymn. Chorus of Priestesses from 
the Opera of *‘ The Vestal” G. Spontini§ qd. 
393- Sweet and low “S. LUARD SELBY 2d. 
+ 194. Flow down, cold riv ulet.. “ 3d. 
uf OVELLO’ S PART-SON 1G. B OOK. 
1 No. 509. Tell me not, in mournfulnumbers) C. Pinsuti 3d. 
+ 510. There is music by the river ... - 3d. 
7 DWARDS, GEORGE H. L.—‘ Only to love 
thee once again.” Song,in D minor and E minor. 2s, 
SATE, MELITA.—‘ A Madrigal.”” Song. The 


KX 
N 


2s 


AusTIN Dosson. 


T.—* Edith.” 


words by 
USGRAVE, J. 


Pianoforte. 2s. 


Gavotte for the 


oe grate B. LUARD.—Sonata in B minor. For 
Pianoforte and Violin. 6s. 
LEXANDER, ALFRED.—Andante in A. For 


the Organ. 1s. 


‘Hig cege GEORGE.—Soft Voluntaries. 
Organ. Book VI, 2s. 6d. 


Tor the 


RIGINAL COMPOSITIONS for the onan. 

No. 37. Andante in B flat, and Short Postlude. A 

Bb. Luarp Sripy : o 

, 38. Sarabande... Ses wip i * Io 

yw 39. Postlude in D.. ro 

» 40. Andante graz ioso 5 Dr. C.S.Hrap or 
y, 41. Fantasia in C (in form of an Offertoire) 

BERTHOLD Tours 1 6 

, 42. Allegretto grazioso ... sek ns “ ro 

» 43. Menuetto ae ae = - os t © 

sy 44. Postlude ae mae ae ‘a se Io 





“MENDELSSOHN’S ORGAN MUSIC 
EpITED by W. T. BEST. 


SIX SONATAS | 


AND 


PRELUDES AND FUGUES) 


In One Volume, oblong, price 5s. 
London: NoveE.LLo, Ewer and Co, 


THREE 


| FURINO, F.—Tarantella. 


WAGNER.—Bridal March om « Lohengrin. ‘é 


NEW FOREIGN PUBL ICATIONS. 


1 and 2. 
each 


AGGHAZY, C.—Small hacen 12, Nos. 


For Pianoforte : 
- Hungarian Dances. 


al 


For Pianoforte : 


No.1 
| BOHM, C=" Le Carillon.’ Op. 315, No.1. For Pianoforte... 
—— “The Amaranth.” Op. 315, No.2. For Pianoforte Pe 
—— “Styrian L andler.” Op. 316, No.1 For Pianoforte 
. My Favourite.” Op. 316, No. 2. For Pianoforte 
-—— “ The Gazel.” Op. 316. No, 3. For Pianoforte 
“Inthe Moonlight.” Op. 319. For Pianoforte 


Third Sonata, in F major. Op. 317. For Pianoforte Duet 
— ‘Entreaty.’"’ Song. (English and German words) ae 
* Forsaken.’ Song. (English and German words) 

* The Oracle.” Song. (English and German words) 


* Lacrime Christi.” Song. (English and German words) 
——— ‘ The Parting Cup.” Song. (English and German words) 


(E nglish and German words) : 
‘A Night in Spring.” Song. (English and German words) 
*The Woodland.” Song. (English and German words) 
Cavatina. For Violin and Pianoforte. Arranged for Cello 
and Pianoforte by H. Griinfeld .. 

—— Serenata Espagnola. For V iolin, with Cello or Pianoforte 

Accompaniment 

DESHAYES, H.—Composit 


“The Vow.” Song. 





"Second Ser he 
1et 


a Piano- 


ion ja the Or: gan, 


DVORAK, A.—Second Trio in } 
forte Duet by RK. Keller 


minor. Arranged as 
For Cello and Pianoforte a 
Overture 










GADE, NIELS W.--* Echoes from Ossian.” Op. 1. 
| for Orchestra. Arranged for Military Band by A. Thomas: 
ra oe ids ae He os t 
GERL ACH, T'H.—Variations on an Ori Theme, “Op. e 
For Cello and Pianoforte : ae 
GOLTERKMANN, G.—Concerto, No. >, in C major. Oe I 
For Cello and Orchestra: 
Parts 
For Cello and Pianoforte bes 
GORING, L.—Three Pieces. For Viola and 4 Pi janoforte. Op. 4: 
ag i and 2 eas F each 
GUILM. \N I, A—‘Noél.” For the Organ . > et 
— Fourth Sonata. For the Organ... ae : ae ‘a 
HILLER, F.—‘ My heart’s in the Highlands.” Song for a high 
or deep Voice. (J:nglish and German words)... * 7 
KRAUSE, A.—“ Prinzessin Ilse.” For Solo Voices. Female 
Chorus, bias Piano!‘orte. Op.32. (German words) 
KitUG, A—“An die Hoffnung.” Op. 26. For mixed Voices, 
with Gecke strai— 
Full Score 
Orchestral Parts.. 
Vocal Score eee . . eee eee 
LANGE, S, DE.—Adagio and Tarantella. Op. 38. Concert 
Piece. For Cello and Orchestra, or with Piaroforte.., 
LANGE, G....“ In the Mountains.” Op. 321. For Pianoforte. 
a orn sweet dreams,’ * -Op, 322... For Pianoforte 
aa “La Napo! itana, * Op. 323._ For Pianoforte 
‘ Bluebells.” Op. 524. For Pianoforte sue 
ee Langage du Cccur.” Op. 325. For Pianoforte 
—— “Silvana.” Op. 326. For Pianoforte. 
—— ‘“ Mazeppa.” Op. For Pianoforte 
“The Minnesinger.” Op. 328, For Pianoforte 
ME YER, W.—Legende. For V iolin and Piano ... 
MOZAKT.—Symphony, No. 38, in D — Arr ranged f for two 
Pianofortes, eight ha ands... 
— Lita aniz « Lauretanaw. Vocal score net 
PROCHAZKA, L.—Nationsl Songs. For one Voice, w ith Piano- 
forte. (Inglish and German words.) In four books wee CAC 
Or each Song singly, 2s. or 3s. 
REINECKE, C. —Cavatina from * King Manfred.” Op. 93. 
For Horn and Pianoforte, by F. Gumbert ... = ee 
— Pianoforte Works :— 
Vokes. ee ie ne ote net 
Vol. II. te sen site oe §=— Met 
RIEMANN, H.— Studies in Scales. For Pianoforte :— 
Books I. and Il. .. each 
SAINT-SAENS, C. vo tl to Vv ‘ctor Hugo. Op. 69: . 
Full Score ‘ oe §= Bet’ 
—— Album of Six Pianoforte Pieces. Op.7 72:- 
Complete. eos eee a et 
Separately he ; - +. each qs. & 
—— Rhapsodie @’ ‘Auvergne. Op. 73. “For Pianoforte net 


SCHMIDT, H.—-Five Songs for One Voice. 


With Pianoforte. 
Op.g. (English and German words.) ... i 


SCHUBERT.—New Edition of Complete W orks, Série 1. 
Vol. I. Four Symphonies. In Full Score soo = OR 
| SPIESS, E.—Six Characteristic Pieces. For Two Violins and 
Pianoforte net 


“Arranged for 
Pianoforte, Harmonium, and Violin, by. A. Ritter Sie 
— Isolde’s Liebestod from “ Tristan und Isolde.” Arranged 
for Violin and Piano by A, Ritter... sa see nar 
Sold at half-price, if not marked net. 


LONDON: NOVELLO, EWER AND CO 
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VOLUNTARIES 


ARRANGED FOR THE 


HARMONIUM 


BY 
J. W. ELLIOTT. 


In Six Books, each containing Sixty Voluntaries, 
One Shilling each, 
In Two Volumes, Cloth gilt, Four Shillings each. 


Lists OF CONTENTS GRATIS AND POST-FREE. 
London: NovELLo, Ewer and Co, 


py — “ . ” samme 
THREE PSALMS 
FOR SOLO VOICES AND EIGHT-PART CHORUS WITHOUT 
ACCOMPANIMENT 
COMPOSED BY 


LOUIS SPOHR. 


No.1. JEHOVAH, LORD GOD OF HOSTS (Psalm viii.) 4d. 
» 2 GOD IS MY SHEPHERD (Psalm xxiii.) ... od. 
» 3» FROM THE DEEP 1 CALLED (Psalm cxxx,) ... 6d. 

London: Novetto, Ewer and Co. 
Dedicated, by permission, to the College of Organists. 
N TUNING THE ORGAN: Illustrated. 


Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. Hem- 
stock, Diss. 

“ Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. | 

“Contains much useful information.”"—Musical Times. 

‘*A practical and useful book.” —Music Trade Review. 


HE SINGING BOOK Series of ‘Two-Part Songs. 
For Treble Voices, with Pianoforte Accompaniment. Suitable 
for Classes. 8vo, 2d.each. London: NoveLio, Ewer and Co. 


LFRED GILBERT’S SINGING-BOOK for | 

PUBLIC SCHOOLS AND CHOIR BOYS is equally adapted 
for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d. London: Novetio, Ewer and Co. 

IMPORTANT TO ALL TEACHERS OF SINGING!! | 

HE SIMPLEST and EASIEST METHOD of | 
. Learning to SING AT SIGHT from the STAFF is by means | 


of the 
LETTER-NOTE SYSTEM. 

















The following Works are recommended :— 
ELEMENTARY SINGING MASTER, a complete course of Instruc- 
tion on the Method. Cloth, 1s. 6d.; paper, rs. 
ELEMENTARY SINGING SCHOOL; being the Exercises of the 


above Work published separately for the use of Pupils. In two 
parts, price 3d.each, in wrapper. In this Work the letters are 
gradually withdrawn, training the Pupils to dispense with their aid. 

CHORAL GUIDE; a complete course of Instruction, embracing 
Modulation and Minor mode, arranged in four-part harmony and 
lettered throughout. In three parts, price 3d. each, in wrapper. 
Parts I. and II. now ready; Part III. in press. 

SCHOOL MUSIC. Revised and enlarged edition. Part I., 32 pp., 
stitched in paper cover, price 3d., containing a complete course 
for Junior Pupils, with the addition of Voice-training Exercises 
and Elementary Instruction in the Theory of Music. The above 
is also published in eight halfpenny numbers of 4 pp. each. This 
is without exception the cheapest and most systematic educational 
work ever published. 

LETTER-NOTE VOCALIST, for class and home singing; being a 
carefully chosen selection of favourite high-class melodies arranged 
as duets and trios. Price, stitched in paper cover, 3d. each, 

The following numbers are already published :— 

DUETS.—No. 1. Ring for Christmas; 2. Cherry Ripe, &c.; 
3. Love’s Messenger; 5. Won't you buy my pretty flowers ? 
&c.; 6. Say a kind word when you can, &c.; Before all Lands; 
g. Harvest Song and Dulce Domum. 

TRIOS.—No. 4. The Bells; 7. See our Oars; 10. The Wild 
Rose; 11. Have you ever heard the Echoes? 12. Where art 
thou, Beam of Light ? 

The entire 12 numbers, handsomely bound in one Vol., cloth, red edges, 

price 4s. 

SELECTED FAVOURITE SONGS, Printed in Letter- 
Note, with Handsome Illuminated Covers. 

No.1. HOME, DEAREST HOME! (J. Guest)—Arranged 
as a duet for soprano and contralto. Price 1s. 4d. net. 

No.2. OUR FAITHFUL FRIENDS (J. Guest)—Song for 
mezzo-soprano or baritone. Price ts. net. 

Liberal terms to the Profession. Catalogue sent post-free on application 

to F. A. and Co, 

London: J. Aptry and Co., Letter-Note Publishers, 26, Cornwall 





Road, Finsbury Park, N. 
Wholesale Agent: F. P1tMan, 20, Paternoster Row, E.C. 


DP ALMAINE'S PIANOS, HALF-PRICE, from 
£10. D'Almaine’s American Organs from £5. All full com- 
pass. Warranted for ten years. Carriage free and all risk taken. 
Easiest terms arranged. Established 100 years. Old Pianos repaired 
or taken in exchange, and liberal prices allowed. 91, Finsbury Pave- 
ment, City, E.C. 
R. WILLIS (established 1827), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 


Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 

London. List for stamp. 

““TOWER” ORGAN WORKS. — Specifications 
L made out for Organs. Rebuilding, Repairs, Voicing, and 

Tuning by experienced Artists. Pipes and Fittings. Second-hand 

Organs and Materials. T. Willis, 29, Minories, London. 








THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS FOR THE PAST YEAR, 
VOL. XXV. 

Are now ready, and may be had of all Musicsellers in Town or Cou 

Cloth, 








bevelled boards, handsome design in black. 
Price Is. 6D. 
Cases for the Volumes from 1577 (Vol. xviii.) can also be had. 
London: Nove.io, Ewer and Co. 

‘Te CHURCH CHOIRS.—Vor SALE, a large 

number of complete sets of the best modern ANTHEMS and 
SERVICES (49 to 50 copies of each, together with slips of the word 
only), for congregational use, from a church where they are no longer 
required. For particulars address, K.B.b., Messrs. Novello, Ewer 
and Co., 1, Berners Street, London, W 









True va bl . . rh . , 
> | \ 
NEW METHOD FOR THE PIANO 
BY 
ALOYS HENNES 
A PRACTICAL GUIDE FOR YOUNG BEGINNERS 
DIVIDED INTO FIVE COURSES. 
Each Course, 5s. net. 
London: Nove.to, Ewer and Co. 

ECHNICAL EXERCISES for the PIANO- 

FORTE. Apply for remaining Copies to the Author, John 

Pooley, 10, Cavendish Place, Carlisle. ere 

ARMONY NOTES. Compiled by E. M. Bow crs. 
Price 1s. 

“The modest title of this little book will scarcely perhaps suth 
ciently indicate its value."—Musical Times. 

‘A great deal of information as to what is generally called Thorough 
Bass 1s presented in a concise form, as well as the principles of 
Harmony.”—Orchestra, 

Lameorn Cock, 26, Old Bond Street, London. 








— 


OW TO TUNE YOUR OWN PIANO. By 
One Wuo Has TauGut HiMsecr. Just published, rs. 
“The art is so simply and clearly explained that any lady or gentle- 
man may acquire it.” ae 
Fourth Edition. Price rs. 
OW TO LEARN TO PLAY THE PIANO 
WELL. By One Wuo Has Taucut HIMseLr. — 
“ Shows clearly the way to succcss in pianoforte-play ing. 
HE ART OF PLAYING AT SIGHT. By One 
Wuo was TauGut Himsecr. Third Edition, Pricets. | 
“The author believes his system to be infallible; after a fair trial, 
we must say we believe so too.” 
Tuos. SmituH, Music Warehouse, Bury St. Edmunds. 


Thirty-third Annual Issue. 


HE MUSICAL DIRECTORY, ANNUAL, and 
ALMANACK for 1885, is NOW READY. Contents: The 
Names and Addresses of the Professional Musicians ; Musical Instru- 
ment Makers, Dealers, and Musicsellers in the United Kingdom, 
arranged under the towns, and in a complete alphabetical list; also a 
list of the New Music published during the past twelve months, with 
the names of the Publishers, and the principal musical events of the 
past year, &c. Price 3s., or in crimson cloth, 4s.; postage, 3d. extra. 
Rupatt, Carte and Co., 23, Berners Street, London, W. 


NV USICAL TREASURY. A Monthly Journal, 
J) with sixteen pages of Musical Literature, and tour pages 
Part-Songs, harmonised 1n old notation. Catalogues may be had on 
application. Shou!d be read by everybody. 
Star Office, North Bridge, Edinburgh. 
Caviy and Dobson, 14, Pilgrim Street, London. 
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TH E Y M N RY Price 3s. 6d., cloth, red edges. 
H A HE TUNE-BOOK, ‘with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
A BOOK OF CHURCH SONG. Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
No. s, d,| Tones; the Music of the Reproaches; the Seven Last Words; and 
1. Hymns only. Royal 2ymo. Bourgeois Antique. Cloth, Litany Tunes, &c. London: NoveL1o, Ewer and Co. 
red edges ... ws be aoe as aoe ose ws © O Pea ee i we SS 
2. Hymns only. Royal z24mo. Nonpareil Antique. Double FOR NONCONF ORMIS" rs 
Columns. Cloth, red edges ... +. we 0 6] No MORE TROUBLE IN CHANTING.—CHOIRS FAMILIAR WITH THIS 
” “— only. Royal — Nonpareil Antique. Double SYSTEM CAN SING ANY PSALM AT SIGHT. 
olumns. Limp cloth... 4 oe O 4 2T RC * . . 7 a 
» Hymns only, Royal 24mo. Nonpareil Antique. “Double SELECTION of PSALMS and CANTICLES 
Columns, Paper cover es ~ 0 3 (Bible Version), pointed for Chanting by B. J. Feraiz and 
3. Hymns with Tunes. Demy 8v0,, * Cloth 4 0| GeorGce L. Mitrer. Cloth limp, 9d.; boards, rs., post-free. 
4. Hymns with Tunes. Demy Svo. Cloth, bevelled "boards, London: E. W. ALLEN. Liverpool: G. L. Mitirre and Co. 
gilt lettered, red edges .. ose we 5 0 
Fy — only, Demy 8vo, Cloth. 3 0 Just published. 
9. Tunesonly. Demy 8vo, Cloth, bevelled boards, gilt let- 4 x 
tered, red edges ... 40 ORIGINAL COMPOSITIONS 
7. Hymns with Tunes. Treble part only. “Roy ‘al 24mo, cloth 1 6 aes : 
” a = ae Tunes. Treble part only, Royal 24mo. Cloth, ela be . 
evelled boards, gilt lettered, red edges 20 
8. “ Tunes. Small post 8vo, to bind with the Pearl O R G A N 
vo Prayer Book. Cloth 2 6 7 a 2TINNETT 7 ) ThaD 
9. Hymns with Tunes. Ditto. cloth, bevelled boards, gilt By E. BUNNETT, Mus.D., Cantar. 
lettered, red edges ue «- 3 0]}No, 1. Larghetto Espressivo ‘ 
ro. Hymns with Tunes. Large ty pe. Imperial “Bvo. Cloth, » 2 Andantino in G ooo poe 
bevelled boards, gilt lettered, red edges... 10 » 3» Festal March . os ea in wy ane ' ws 
Selections of Hymns with Tunes for Advent, Christmas, Easter, and » 4. Andante Religios sO in E oes oe as ad aot 6d 
Harvest, price One Penny each. »» 5» Funeral March in C minor ae ws ‘ast Be 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash,; ,, 6. Fantasia and FugueinD ... oe fed oa oe gg HRs 
when not less than six copies of one edition are taken. Or, the whole complete Sis a ove ow 38 


Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


LONDON: 





The complete work, containing 751 Tunes and Chants. _—s. d 
No.9. Limp cloth sen ons i a ose one. oe 4 0 
» 10. Cloth boards use es oes nal re aos os § 6 
» Ir Smalledition ... ave ave ace gu ons on 3 oO 
» 12, Tonic Sol-fa ae ue c we 3 0 


First and Second Series can still be aren separate, 


THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting or Congregational use ove eve we I 3 
(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help, 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Novetio, Ewer and Co,; Bristol: W. and F. MorGan; 
And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 
Seconp Epition. REpuceD PRIcgs. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, ts, Words only, gd. and 6d. ; ; paper, 44d. 
London: NoveLto, Ewer and Co.; and SiupKry and MARSHALL, 


E DEUM LAUDAMUS, set to music in the 
key of G. By asoens 7 Dre, "Price 4d. 
London: NovELLo, Ewer and Co. 











E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs, By S. C. Cooke. 
The No. 1 in D was selected by the Lichfield Diocesan Choral 
Association, and sung at Staffordin 1881. Price 4d. each. 
London: Nove.tio, Ewer and Co. 


Reduced Price, Threepence. ree 

A. MACFAKREN’S CANTATE DOMINO and 

e DEUS MISEREATUR. For Voices in Unison and Organ, 
London: Nove.tto, Ewer and Co 


REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 


e forsmall Choirs. First Series. Boys’ aid Female Voices, 
econd Series, Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: Nove.to, Ewer and Co, 


8vo. 








Never before published. 


ARCHE POSTHUME (Rossin). 
s.: Organ (3 staves), 4s. 

“ Brilliant and effective.” 
BUCKLAND, Regent Street, Clifton, Bristol. 


Piano solo, 


L Liberal terms to trade and profes- 
sion. 








London: Novetto, Ewe R wnt Co, 


THE POPULAR CANTAT A 


CHRISTIAN THE PILGRIM 


OR 


The Pi Igrim’s 
WILFORD. MORGAN. 


This charming work, founded on Bunyan’s allegory, has been per- 
formed with the greatest possible success by many Choral Societies 
both in Great Britain and the Colonies. In many instances a second 
performance has been given owing to its success. It is full of melody, 
and both choruses and solo parts are most effective. Worthy the 
attention of all who desire a successful work. Price 3s. net; Harmo- 
nium Accompaniment, 2s. 6d. net. 


N.B.—Chorus parts and Band parts are printed. 
performance. 


MorcGaNn and Co., 27, Charles Street, St. James's, S.W. 


PHILIPPI 
* SACRED CANTATA OR CHURCH ORATORIO 
THE WORDS BY THE 
REV. J. POWELL METCALFE 
HE MUSIC COMPOSED BY 
F, E. GLADSTONE, 


Mus. Doc., Cantab. 


Progress 


No fee for 


Octavo, Paper cover, price 2s. 6d.; Vocal Parts, 6d. each. 
Full Score and Band parts may be had on hire. 


“ Dr, Gladstone having intended his work for church use, we expect 
to find the music solid in character, sober in expression, and liberally 
contrapuntal. In this we are not disappointed, Flimsiness and 
tricky effect would be out of harmony with the sp init of English chnech 
music, and Dr, Gladstone has avoided both with indisputable succes 

; There is abundance of talent in the work.”—Daily Telegraph. 


“Dr. Gladstone’s music to the words is learned and clever without 
being abstruse or unvocal; on the contrary, the several numbers are 
so written as to bring their own interest both to the si ngers and to the 
hearers. .. . With a view to enlisting the sympathies of those who 
listen to music for the immediate effect it produces, or for its apt 
association with words, Dr. Gladstone has contrived his design most 
ably. It may, therefore, be recommended to the consideration of 
church choirs and choral societies with every confidence,”—Morning 
Post. 

“The composer expresses his thoughts in a clear and pleasing 
manner. The voice parts are soberly and effectively written.’ 
Academy. 


“ The purely religious style of Dr. Gladstone is admirably suited for 
the subject he has chosen; for although throughout the Cantata he 
has most sympathetically coloured the incidents of the narrative, in 
no part has he been betrayed into an ultra-dramatic setting of the 
events which would in the slightest degree unfit the work for the 
sacred locality which should be its natural home. . We heartily 
welcome so excellent a specimen of church oratorio as the one now 
under notice.”"—Musical Times. 


London: NovetLo, Ewer and Co. 
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Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 
3s., Cloth lettered. 
NGLICAN PSALTER CHANT S, Single and 
Double, edited by the Rev. Sir F. A. Gore Ousevey, Bart., 
&c., and Epwin GeorGE Monk. 
This work contains nearly yoo Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the keciting-note. 
London: NoveL_o, Ewer and Co. 


Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each. 
1st and 2nd Series bound together, cloth, 2s.gd. Vocal parts, rst and 
and Series, bound together in limp cloth, rs. 4d. each, 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 

pointed for Chanting, and set to appropriate Anglican Chants ° 

Single and Double; together with Responses to the Commandm 

Edited by the Rev. Sir F. A. G. OuseEcey, Bart., &c., and E1 

GeorGe Monk. This work contains a selection of Do ble (b 

additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new, 

London: NoveLLo, Ewer and Co. 





HE ANGLICAN CHORAL SERVICE BOOK. |! 


Edited by E. G. Monx, Mus. Doc., Oxon, In paper, gd.; cloth, rs. 6d, 
London: Nove cto, Ewer and Co. Oxford: PARKER. 





hth Edition. 
HE ANGLICAN. ‘CHAN T BOOK. Edited by 
E. G. Monk, Mus. Doc.,Oxon. In paper cover, rs. 6d. ; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Nove.t.Lo, Ewer and Co, 
USELEY AND MONK’S PSALTER AND 
CANTICLES, ‘pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York, 24mo, without Chants, 9d.; 
with Proper pleas 1s.; Proper Psalms, separately, 3d.; small 4 4to, 
with Chants, 4s.; each voice part, separately, 1s. 6d, Canticles 5, score, 
small 4to, 9d. ; e parts, 3d.; words only, 24mo, 14d. NoveELLo, 
EWER and ea: : { Par KER and Co. 
xhteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 63., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d 
The Cha 
Reciting-note, 


HE PSALTE! R, “PROPER PSALMS, ae 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jove. 
Large type, price 2s. 6d. This Psalter, having been collated with the 












selected with due reference to the position of the 








Sealed Books, is free from the errors contained in all other pointed | , 


Psalters, through printing from the i incorrect copies commonly sold by 
the Stationers. N.B.—A small edition is in preparation. 


Eighth Edition. 
OULE’S Se CHORI 


CANUM. 15mo, price rs,; in cloth, 1s. 6d. 
Fourth Edition, 


OULE’S DIRECTORIUM CHORI 


CANUM. Quarto, in cloth, elegant, price 7s. 6d. 


ANGLI- 


ANGLI- 





h Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J. B. Joutr. Price 3d. Nov LLo, Ewer and Co, 


UST PUBLISHED, with the sanction of the Lord 
Bishop of Guiana, A TROPICAL HARVEST HYMN. Words 
by G. H. Hawtayne; music by W. R, Co_veck. Price 2d. Suitable 
for Harvest Festivals in the West Indies and Tropics. 
London: NoveLLo, Ewer and Co, 


HURCH SERVICES. BOOSEY and CO.’S 
NEW EDITION. Edited by Dr. StecGcaiy and W.H. Biren. 
Rogers in D, 4°. Cooke in G, 6d. 
Gibbons in F, 6d. Jackson (of Exeter) in F, 4d. 
Aldrich in G, 6d. - pe in E flat, 6d. 
Nares in F, 6d. 3oyce and Arnold in A, 4d. 
Child in G, ‘6d. King in F, 4d. 
Barrow in F, cd. Ebdon in C, 6d. 
The Te Deums, separately, 2d. each. 
Boosty and Co., 295, Regent Street. 
Ba fOniricat and NUNC DIMITTIS in F. By 
p James Firzcrratp, Organist, Kidderminster. Price ts. 
London: Nov ELLO, ‘Ewer and Co, 


YMN TUNES, 18 in number, chiefly | composed 

for use in ST. MICHAEL’S CATHEDRAL, BARBADOES, 

by Jonn Mircuinson, D.C.L., D.D., sometime Bishop of Barb: does 
and the Windward Islands, and Precentor of St. Michael’s Cathedral. 
Price 6d. London: Br MROSE and Sons, 23, Old Bailey, and Derby. 




















RAISED BE THE LORD DAILY. By W. 
Lockert. Full Anthem. Second edition, price fourpence. 
London: Nove..o, Ewer and Co. 








YRIES and QUADRUPLE CHANTS.—Ten 

Kyries, with other Chants, 2d.; also, Te Deum, with Five Quad- 

ruple Chants, 2d.; in simple arrangement for Choirs, by C. G. CLAPHAM. 
PitMAn, Paternoster Row, London. 








PASSION, SERVICE 


PHE SEA 


LENT AND GOOD FRIDAY, 


ALFRED R GAR, 


Composer or THE * Hoty City,” &c. 








MUSICAI 
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Holy City and 
A hich impressed 
for silver the 
Ww mee of the c horal 
iginal treatment of this 
f the Passion music of 

re r ye this, all ye people’; 
the fine chorus ‘ Conside ‘this, ating point of the scene on 
Calvary; the trio fer s« prano, ‘ter nor, and bass ‘ Thou hidest a 
face, O Lord’; the quartet ‘Hath God forgotten to be gracious 
the strikingly effective ch ‘Codi not a man that He should lie’; 
the solo before ed are th rted,’ with its choral 
appendage (soli ‘ st in merit, the fine 
setting of Acelai rocter’s ‘ hould'st thou fear the 
beautiful angel Death,’ full like the poem of a sweet, subdued, de- 
licious calm. Mr. Gaul has not written new hymn tunes for Mr. 
Blissard’s lyrics; the tunes selected for this occasion were from 
among those in ordinary cor gational use. Alt ogether considered, 
Mr. Gaul’s new work will undoubtedly greatly enhance his already 
high reputation in the line of sacred composition. An overflowing 
congregation testified to the great interest taken in the service. On 
Saturday evening the work was repeated, the attendance being 
almost equally large with that of the previous evening.” 











othe r writers) 






























BIRMINGHAM DAILY MAIL. 

k hazarded on the 
> most important 
t is one that, when 





‘* 4 second experience simply confirms the 
first presentation—viz., that the work is not on 
Mr. Gaul has yet given to the world of art, 
familiar, must arrest attention.” 


Price, paper cover, 2s. 6d.; paper boards, 3s.; Scarlet 
cloth, 4s. 


LONDON: NOVELLO, EWER AND CO. 
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ANTHEMS, FOR LENT. 


All ye who weep se me, .. Ch. Gounod 34. 
Blessed Jesu, Fount of Sancs ie 266 oe Anton Dvorak 6d. 
Come and let us return Sir John Goss 3d. 
Come unto Him . Ch. Gounod 2d, 
Come unto Me Sw He: srbert Oakeley 6d. 
Come unto Me ; me ; 
Comfort, O Lord, the sou il of Thy y servant ... 
Day ef anger ‘ 

Distracted with care 

Enter not into judgment 

lor our offences 

Have mercy upon me 

He in tears that soweth ... 

Incline Thine ear... ‘ie di v8 a wi ig bei 14d, 
In Thee, O Lord }. Tours 3d. 
In Thee, O Lord ven . eldon 3d. 
Is it nothing to you? M. B. Foster 2d. 
I will cry unto God 5 .. C. Steggall 3d. 
Lord, for Thy tender mercies’ sake Farrant 1d. 
Lord, for Thy tender mercies’ sal:¢ igh Vicars iid. 
Lord, I call upon Thee J. E. West 14d. 
Lord, on our offences ns Mendelssohn id. 
Make meaclean heart ... ine ca 7 .. J. Barnby 3d. 
My God, look upon me y. L. Hopkins 3d. 
O come near to the Cross ne .Ch. Gounod sd. 
O day of penitence — wide ee a = - 6d. 
Henry Leslie 1d. 


&C., 


Dr. Crotch 14d. 
Mozart Gd. 
Haydn 4d. 


Mendelssohn 14d. 
. C. Steggall 6d. 


Two-part Anthem 





O have mercy upon me 
O Lord, my God ... C. Malan 14d. 
O Lord, my God 3 ie ‘ S. Wesley 13d, 
O saving Victim ... es se i an «Ch. Gounod 4d. 

O saving Victim Berthold Tours 14d. 
O Saviour of the world Sir John Goss 141, 
Out of the deep J. Naylor 4d. 






Outofthedeep... ine oes sa Dr. F. E. Gladstone 3d. 
Rend your heart... i an nile .. ), Baptiste Calkin 13d. 
Seek ye the Lord ... ‘ ‘as . Dr. Roberts 3d. 
Spare us, Lord most h« ie éad ah .. E.A.Sydenham 14d. 


Think, good Jesu Mozart 6d. 
Thus saith the Lord .. Dr, Garrett 6d. 
Turn Thee again ... jie Attwood 14d. 
Turn Thy face from my sins... bas ie ba fe 14d, 
Turn Thy face from my sins... sos wes «. A. Sullivan 14d. 
Turn Thy face from my sins . C. Steggall 16 
Unto Thee have I cried ... - Sir George Elvey 3d. 
Word of God Incarnate Ch. Gounod 3d. 
__ London: Nove ELLO, , Bw ER and Co. 


F OR LENT. 

HE PASSION OF CHRIST. Set to Music by 

G. F. HanpeL, Octavo, paper cover, 3s. d 
Scarlet cloth, gilt, 5s. 


HE PASSION OF OUR LORD. 

St. Matthew.) Set to Music by Jonn Sesastian Bacn. Octavo, 

paper cover, 2s. Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 

HE PASSION OF “OU R LORD. (According to | 
St.John.) Set to Music by Jonn SepastiaAn Bacu. 

paper cover, 2s. Paper boardt, 2s. 0d. Scarlet cloth, gilt, 4s, 


HE PASSION OF OUR LORD. (The Seven | 


Words of our Saviour on the Cross.) Set to Music by J. Haypy, 
Octavo, paper cover, 2s. Pz aper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 


HE PASSION OF OUR LORD. 
Words of our Saviour on the Cross.) Set 
Gounopv. Octavo, paper cover, Is. 


HE PASSION OF OUR LORD. 
Jesu.) Set to Music by C. H. Graun. 
Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 
London: NOVELLO, Ewer R and Co. 


FOR i, E NT. 
HE MISERERE, &c., as used in St. 
Cathedral Lenten Services. 
Price 3d. 


ISERERE MEI, DEUS. 
by J. Barnsy. 8vo. Price 64. 


ISERERE MEI, DEUS. Set to the well-known 
Ancient Chant, as arranged and harmonised by VINCENT 
NoVELLO ; from the Appendix to the Accompanying Harmonics to the 
aa Directory of Plain-Song, by the Rev. Tuomas [! ELMORE, M.A.,, 
Tice 2 





(The Seven 


(* Der Tod 











The music composed 





London: Novze.Lo, Ewer and Co, 





. J. Stafford Smith 14d. | 


Attwood 14d. ! 


Dr. Hiller rid. / 


Paper boards, 3s. 6d. | 


(According to | 


Octavo, 


to Music by Cu. | 


Octavo, paper cover, 2s. | 


Paul’s | 
Arranged by J. Strainer. 8vo. | 
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FOR LENT. 


Jesu, Fount of Mersey 


ANTHEM FOR FOUR VOICES 
THE WORDS ADAPTED BY THE 


Blessed 


FULL 










REV. BENJAMIN WEBB } 
The Music from the “STABAT MATER” by ff 


ANTON DVORAK.  / 


Price Sixpence. / 





! 

| London: NovELLo, Ewer and Co, 

ee ‘ Piste ann nce decsiatas 

FOR LENT. 

THE BENEDICITE 
SET TO MUSIC BY THE FOLLOWING 


ae COMPOSERS. 


aia 











MARTIN (No. 1 in F, No. 2 in E flat, No. 3 
Sea 5 each 4d. 
hg T. BEST Ss ies fee sae ae ee ae ae 
BARNBY . as : as wa ite ++) 
JOHN FOSTER. ; So fae yi oe aialt 
MONTEM SMITH (t wo setting ‘ ren ns wen splat 
J. TURLE (two settings) ; ie aes 
REV. C. A. WICKES (two settings) A ese = eal 
HENRY GADSBY rp a ove ae ase aye cas’ Sl; 
C. E. MILEER .... _ es “ 35 ee 
DR. STAINER, R. ve L ACEY, A. Gini and F. CHampneys... 14d. 
DR. STAINE R, W. ig eee N, and F, Wa ALKER ses He ses, Tae 
Diet . BRIDGE, 1:8 Ture, and Dr. Hayts ... ws (@Ge 
Lon ble: _NOVELLO, Ewe R and Co. 
FOR LENT. 
| PyA VT ™~ = rt. 
| YHE BENEDICITE 
ORIGINAL SETTING B\ 
T. M. MORGAN. 
Bright, cacy, and effective. Specially suitable for Parish Choirs. 
Price 13d. 
London: nn: NOVELLO, ‘Ewer and Co. 





Just publ lished. 
BENEDICITE, OMNIA OPERA 
SET TO CHANTS BY 
JAMES TURLE, Dr. HAYES, & Dr. J. 
Price Twopence. 
London: } NovELLo, , EWERa and Co. 


F. BRIDGE. 





Just published. 
SUITABLE FOR LENT. 
ANTHEM FOR SOPRANO SOLO AND CHORUS. 


HEAR MY PRAYER, O LORD 


BY 
BAT ES, Mis. Doc. 
Price Threepence. 
L ondon: NoveELLo, Ewer and Co. 


4 ASTE R ANTHEMS. B 3y Caves SimPen, Organist 
| of St. Mary Magdalene, ., Worcester (Composer of Orchestra 
pong Tunes to “Rock of Ag * Lead, kindly light,” ‘‘ For thee, O 

car, dear country,” “I heard ‘oe voice of Jesus say,” “Lo! He 


| 


FRANK 











| comes,’ * &c.): Price 
Hallelujah ! Now is Christ Risen (new) 3d. 
The Hallelujah portion of this pata, is easily arr. from 
Handel's * Messiah.’ 
| Heisrisen. roth Edition. Easy andetiective  ... Pa sav 
| Why seek ye? 3rd E-dition. With Bass solo he 
And behold, there was a great earthquake. 2nd Thousand very 
effective) .. ; ae ies rE ons ree.” 
Also, Easy Te Deum in F, 2nd Edition a sa ae sec. Oe 
Magnificat and Nunc dimittis in F. 3rd Edition ... 4d. 


To be sung this year at the Festival of Choirs in conn nection 
with the North Devon Choral Union. 

Festival Anthem. 2nd Thousand . 3d. 

Festival of Choirs in connection 

Archdeaconry of 


Make a joyful noise. 
To be sung this year at the 
with the Choral Association for the 
Coventry. 
London: Weekes and Co., 


>~ASY ANTHEMS for LENT and EASTER. By 
Tuos. SmMiTH. Price 3d. each. 
Lent.—* Hear my prayer.” ‘ Like as the hart.” 
basterR.—" Christ our Passover.” Second Edition, 
from the de ad.’ Ninth Edition. ‘Lift up your heads.” 
Edition, “Sing we merrily.” Third Euition. 
London: Nove.to, Ewer and Co. 
Post-free from the ene Music Warehouse, Bury | St.1 Edmunds. 


14, Hanover Street, Regent Street. 


“ Christ is risen 
Second 





ourth T housand, 


HE IS RISEN. "“Secteon for Easter, by W. H. 
Hotioway. Duet and Chorus. Price 3d. 





London: NovELLo, EWER and Co, 
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REDUCED PRICES OF 


OUSELEY AND MONR’S 


POINTED PSALTER. 





4to Edition, with Chants in Short Score... = - einad : 
12mo Edition. Vocal parts ‘la ‘ia ai wv. Each 1 6 
32mo Edition. Words only wae i sie sis ae 

Ditto ditto with Proper Psalms _.... re me 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


London: NOVELLO, EWER & CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 


DEDICATED BY SPECIAL PERMISSION Second Edition, Enlarged. 
TO rT. 4 >) x . 
HER ROYAL HIGHNESS I HE I — aa 
THE PRINCESS OF WALES. | passa 


R. P. PAINE 
H QO I ] D A Y G C) N G S| Price, in paper cover, 2s. 6d.; scarlet cloth, 4s. 
This Work will be found very suitable for small Choirs 





WRITTEN BY 


C ; F. A LEXA N D E R Full Score and Orchestral par ot rdly 4 


SET TO MUSIC London: Novetto, Ewer and Co. 





e had on application to the 


BY Just published. 


LADY ARTHUR HILL. GREAT IS THE LORD 


(Psatua XLVIIL.) 


CONTENTS. ; 
. SET TO MUSIC BY 
ALL THINGS BRIGHT AND Two Ways. : 
BEAUTIFUL, Tue SEASONS. Re Po PAINE. 
\n EARLY Cows.Lip. WAKING. ee 
A WINTER BREAKFAST. LONGINGS. Price One Shilling 
DREAMS. In THE DISTANCE, Ds i 
PRIMROSES. HOLIDAYS OVER. Full Score and Orchestral Parts may be had on application to the 
?ublishers. 


AT SUNSET. 
London: Novetto, E WER and Co. 


ILLUSTRATED TITLE AND COVER, ‘ THE GOLDEN LEGEND | 


PRICE FOUR SHILLINGS AND SIXPENCE. 
: DRAMATIC CANTATA 
LONDON: NOVELLO, EWER AND CO. BY 
HENRY EDWARD HODSON. 


Just published. 
Paper cover, 2s.; paper boards, 3s. 


SIX TWO-PA RT ANTH EM S | Licnrretp Mercury.—‘A musical work of very considerable im- 


portance. ... The work, which was enthusiastically received, was 











FOR | entirely successful.” 
LADIES’ OR BOYS’ VOICES BirMINGHAM Daity Post.—'‘ The composer has won laurels far 
beyond the grasp of the ordinary amateur. ‘The work is one destined 
COMPOSED BY to live.” - 
, rel A\O m Tue Era.— Mr. Hodson has displayed more than ordinary ability 
MY LES L. FOSTER. in his treatment of the subject.” 
No.1. The Nightisfarspent  ... pe «. Advent. London: Nove.to, Ewer and Co.,1, Berners Street, W., and 
2. There were Shepherds... .., ss. Christmas. | 80 & 8r, Queen Street, Oak ee ey 
3. Is it nothing to you? Good Friday or Lent. 7 4 
}. Why seek ye the living among the dead? Easter, NEW SON G S BY M. F. COATES. 
5. If ye then be risen with Christ ... ... Ascensiontide, THE, B ALLAD ‘OF THE ve 
6. Eye hath not seen, nor ear heard ... Whitsuntide. NeeEkES and Co. ts. 6d.n 
; owe E ME BACK “MY HEART. 
Price One Shilling; or, Threepence each, I PRAY THEE, GIVE ME BACK 


London: NoveLLo, Ewer and Co. Rosert Cocxsand Co. 2s, 





J 


110 





OUR-PART SONGS by S. S. STRATTON.— 

“ Monarch Winter,” words by W. S. PAssMorE, 3d.; “ Summer } 

is but fleeting,” words by E. OxeNnForD, 3d.; ‘‘ Merrily every bosom 
boundeth,” words by THomAs Moore, 3d, 

London: NovetLo, Ewer and Co. 

ICKORY, DICKORY, DOCK. Humorous Glee. 

By Atrrep Atien. “ The c omposer evinces considerable 

humour.”—Saturday Review. Price 4d. OVELLO, EWEr and Co. 


POPULAR COMPOSITIONS by GABRIEL 
DAVIS. 





SONGS, NET. 
WHO’S FOR THE QUEEN? (New Patriotic Song.) s. d. 
The Words written by F. E. Weatherly aes iu a 0 


(Sung by Mr. THuRLEY BEALE.) 
KING CARNIVAL, The Words written by F. E. Weatherly 2 
JER. The Words written by Herbert Gardner... 2 0 
2 





ELSIE (The Flower Girl’s Song) eee eos o 
(Sung by Miss ADA To kK IEN. y 
THE ZINGARA.., ovo oe 2 0 








( Z by Miss Jost SHERRINGTON.) 

THE COMING YEAR. The Words written by Dean Alford 2 0 

THE OLD ME — GATE, The Words written by R 
Richardson, Es os eee wee vee oes ooo 2 0 

ero OF THE. ‘LE Ne TheWords written by R. Richardson, 


THE LITTLE Lass"o’ DRay. The Words written by 
Edward Oxenford... 2 0 
(Sung by Miss Jos£ Sur INGTON and Miss Je ante Ros SSi.) 
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Just published. 


PART -SONG 


| THE RHINE-MAIDEN 
(Sung at the Norwich Festival) 

BY 
E. BUNNETT, Mus.D. 


Price Threepence. 








Also, by the same Composer :— 


Part-Song, ‘“ Now Autumn crowns the year” a so —— 
se “ Spring ” age <n Re maa et Sen sas: a 








130th Psalm, “Ou t of the deep, for Tenor Solo, and Chorus ... 1s. 
Suitable for Choral Societies. 

Office of the Holy Communion ... oc oS a si es QO. 

Te Deum laudamus, in E rer aie oh i Pe on Sie 

Benedictus and Jubilate, Tne 6 ee oe oe ca sso 9Ge 


Magnificat and Nunc dimittis,in A... aA oe ce « Sh 
And all other w orks by the same Composer, 


London: Novet.Lo, EWER a ata. 


WILLIAM J. eran 
POPULAR PART-SO ONGS for SATB. 8yo. 


: love the merry spring-time . ase ie Pes 24th h thousand ad. 
The Coming of Spring ... ‘ee ws aad ~~ A » 3d. 










































PIANOFORTE, &c. Gaily thro’ the gre A, A ee ae nad, 
ALBANY. Grande Marche Triomphale (Composed in honour + Aretagina ter oeny ‘i BO CINCH UDC RIE ase y 
of the Marriage of H.R.H. Prince Leopold). 2nd Edition... 2 0 : a = is aa 
Transcription for the Organ, by Dr. W. J. Westbrook ... oe 2 0 Sunny Rays and T} 1€ Stre: amlet » each Sd. 
MY LADYE BARBARA’S GAVOTTE ... ae Par we ae jae a i 3d 
—_—— ar and Con ie, let us be merry » each 3¢ 
PART-SONGS, S.A.T.B. as ee + 3 
pases t Th ir re 's each 2d 
THE THREE STARS. 2nd Edition .... sie ssh 20) 2 : AK genta 
THE KNIGHT'S RETURN, 6th Editior : ae oe we se calheg rte oe a yy cach 3d, 
GOD SAVE THE PRINCE, 1Sth Edition 00 us ene 0 2 DBMS ne! OF ADE Pra ve \Oeie Dirt 
THE DISTANT SEA. 5th E dition : sce ze o 2| London: Novetio, Ewer & Co.; Manchester: Hi 1E & Avr DISON, 
TO THE WOODS. oth Edition . ve . oe Bip OO ee ee . 
HARK! ’TIS MUSIC. 6th Edition see woe o 2 > > T2 
THE HOUR OF REST. 5th Edition ahh = 02 I Ol U LAR aX P A Ir l- = ) N GS 
DAME WIGGINS OF LEE. (Humorous.) 7th Edition 0 2 “-\ 1D — 
DAME TROT. (Humorous.) 3rd Editio sey ee Se FOR S.A.T.5 
WHO'S FOR THE QUEEN? 35rd Edition, (Patriotic Part- * : ‘ tii, a ane ace 
Song. For 1.1.8.8.) " sine! 9] By W. W. PEARSON 
London: Novetro, Ewer "and Co., x , Berners Street, W., lies ee ~ ' ; ape . A 
and 80 & 81, Queen Street, E. | Siweet to live i Lae sand) (22nd Thousand)... ‘ne + 2d 
aN — d rs (sth ousand) 2d. 
COMPOSITI ONS sy CH ARL ES B. INGHAM. | Dopmcer 1 Joys (Thomas Moore) 4 is i ‘a wa 2 
| Phe Dream of Hom: (Thanos Moore)... ae .< sas con) ee 
a ‘ . | Sun 1 Winter * : a ate das ans sce Be 
Mhree Sones for the Nur scry and Junior Be : tn le pe 
Cie iSS@es If: Th (6th th 104 sand) 3d. 
Price Threepence each. 1% n Side fe (4th Thousand 3d. 
ALITTLE SKATING SONG | TWO LITTLE BIRDIES | 5 sic (The Nightingale eens 2 jeeeam 
FLUFFIE | Sect Spots gMadrigal) oe se ee ae > 3¢. 
TRIO FOR LADIES’ VOICES, “ DOWN ON THE SHORE.” | The River (4th Thousand)... 0. ee - + 3d 
Price Sixpence. | The Ocean (4th Thousanc) be sas us ae 
de > n{ "wm ou roth The nd) . 

Vocal Solo, in Lindler form, with Pianoforte Accompaniment | tg dg Hors ee re ot m ; : ce se 
Especial] lapt Mig THINGS HAVE e VOI si ones apa A Ryghte Mer ~ Geste (Humorou rous) “us ree oF x 
tspecially adapted fe nison Si es’ Schools. Price ondor VELLO, Ewer and Co. 

“One | Shilling ; Vocal Part only, price ireepence, — - ag eee — oo 

A short Anthem, “THE LORD BLESS THEE.” Price Threepence. H UMOKOU: Ss GLEES, PART-SONGS, &c., by 
London: Nove.to, Ewer and Co. A. J. Catpicort :— ; 

-_—— Humpty Dumpty .. 6d, ] Sobbing Qu: 3d. 

ina «€6«< WF Gag PR TT? The Hou hat Jack Built... 6d. | The Haymakers + d 

NEW SONGS by ALFRED J. DYE. eee 3 

Little Jack Horner... ... 6d. | Out on the My aters ae w. 64d. 






THE KING OF THE NIGHT. (For Bass or Baritone.) | 
Words by B y CORNWALL, 
Sung with great success by Mr. Egbert Roberts and Mr. H. Prenten. 
Price 4s. 
FICKLE MOLLIE. (For Tenor.) 


Words from The Century. 
Sung with great success by Mr. Arthur Davey, Mr. Redfern Hollins, 
Mr. George Micklewood, and Mr. A. Lawrence Fryer. 
Price 4s. 
London: Nove tio, _ Ewer and Co., 1, Berners Street, W. 





~NEW FOUR-PART SONG. 
IRO PINSUTI’S new Four-part Song (words by 


HELEN M ARION BuRNSIDE), with Pianoforte Accompaniment. 


Quarto size. In Score. j 
THE BELLS’ MESSAGE. 
silver sweet bells ? 


“What are they saying, the ; 
Tenderly, softly, their wild music swells, 
Over the river and over the le a, 
Floating, and calling, and ringing to me.” 
Price Is, net, 
(Bell Accompaniment ad lib., 6d. net.) 
London: De NcAN Davison and Co., 244, Regent Strect W, 
N.B.—Bells can be hired of the Publishers. 


Now ready, A FISHEY CAS 
Children’s Operetta, in two acts, with illustrations, price 2s. 6d. 
METZLER and Co., Great Mariborough Street, WwW. 


HE HANOVER EDITION OF CLASSICAL 
AND STANDARD PIANOFORTE WORKS. Latest issue: 


| Mozart's Fantasia in C Schulhoff’s “ Confidence,” 2s. 6d. ; 
| Souvenir de Varsovie 38; Grande Valse “ Victoria” 












(duet), 5s.; Wollenhaupt's 3s,.° Fisher's © Robin’s s 
Return,” 38.5 en 1” and ‘*‘ Traumerie, 2s. 
Jagdlied, 3s.; Gottschal nt’’( The Dying Poet), 3s. ; 


38.; Liszt’s * Rhapsocie Hongrois e,” 4S. 
2a, George Street, H anover Square. 


‘THE HANOVER EDITION OF STANDARD 
VOCAL MUSIC. The following are now ready :—All’s Well 
Set). 3s.; The page s Weighed, 3s.; The Bay of Biscay, 3s.; 
e Brave Old Oak, ; Cherry Ripe, 3s.; The Death of Nelson, 3s.; 
How me, sweet Home, a. I know a bank (duet), 3s.; The Light of other 
days, 3s.; The Pilgrim of Love, 3s.; The Pilot, 3s.; Should he 
upbraid, 3s.; The Thorn, 3s.; Where the bee sucks, 3s. 
DuFF AND STEWART, 324, George Street, Hanover Square, 


HE HAUNTED MILL. Drawing-room Operetta. 

Metzler and Co. Music by Ma.tranpatne. Words by J. P. 

Woorrer. MUSIC WANTED. Address, J.G., care of Davies and Co., 
Advertising Agents, Finch Lane, Cornhill. 


Holst’s * in my Cottage,’ 
Durr aN STEWak ¥, 
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TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Price 3s. 


(Ps. xlvt.) 


Cantata for Mixed Voices. 


GOD IS OUR REFUGE 
Soli and Chorus. Price 1s. 

COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., CanTas. 
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Unspoken Love ... 
Only for thee 
The Abbot 
Shipmates 
Shipwrecked ‘ 
In twilight shadows 
Please yourself ... as 
Ww ceping and waiting ... 
Oh! rest thee, Babe 
Ici bas ie 
Till comes the end 
London 
O calm thyself my y heart 
A breaking heart! 
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(“Grand Mogul”) .. 
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Daybreak . 
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Heart to heart 
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Love's appeal _... 

The Song of a Boat 
Pack, clouds, away sf 
Ta! ta! tra, la, la, la!.. 


T heir customs are very peu: 


Love's device 
On guard ... see 
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Young folks’ ways 
The vision beautiful 
monium ad 110.) oe 
Walter’s choice... one 
Steady and ready 
Fishing < 
The Zephyr and the night wi 
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Composer. Title. re Publisher. Composer. Title. ian Publisher. 
Hearn, A. .... Loving memories a «- £ © LMP. Ca. Reeve, P. Good business os 2 o MErzter. 
HeEDGcoc k,W. A drinking song . w« 3 6 es Reeves, H.S. Song from a Gondola ... 2 0 Boosry. 
HENNIKER, LE. Speak kindly (cello obb. ) o«. 2 0 WEEKES. Rey, V Only a memory 2 0 ORSBORN 
Who will come with me «.» 2 O AUGENER. Reytorr, E,... Steering for home o Boosey. 
Hints, H. ... Six Songs... a 4 0 Forsytn. Rice, E.C. ... Let all the Sons of Temper- 
Hitt, Lady A., and C. F. ALEXANDER ance... o 3 CuRWEN. 
Holiday Songs .. 5 0 NOvVELLo. RicHARDSON,E, The Reaper and the F low ers... 2 0 NOVELLO. 
Hixcuuirr,O. A toast (Silver W ‘eddings) 2 0 L.M.P.Co. | RivenHatt, F. Prithee, Madam.. 2 o Lucas & Co 
Hunter, G.W. Married life a 1 6 Francis, Rowertson,E, Stay, stay at home, my heart... 2 o Forsytu. 
Hercuinson,T, Our Warriors... ase 2 0 Mortey. RoeckeL,J.L. page night, Robin 2 0 PatTey. 
InGuam, C. B. Gliding along... sn es 2 O Forsyth. * In the old, old way 2 oO HUTCHINGS, 
he F. .. The Bowlers : ats «- I 6 WEEKES, ” Barbara ... . 2 0 Ewnocu. 
JAKOBow sk1,E, The remunerative “brown” The skipper of St. Ives” or ie 
a (“ Dick") 2 0 JErrReys. Rosati, ey is In midnight sleep 1 6 Davison. 
o Joyful is dreaming og Dick’ .. 2 0 - Rovis. K. .« Masonry ... <n yet 2 0 Hoprwoon. 
se She's a dainty little dear(‘ ‘Dick") 2 0 ia SALAMAN, C... Love's legacy 2 0 Lucas & Co. 
a Swift pinioned bird (“‘Dick”) 2 0 Pe ScaLE, M. The time of roses 2 o Cramer. 
Jensen, A. Gaudeamus. 2 songs. Op. 40 2 6 AUGENER. ScHROvER,H.F. Mine and thine ... pom 2 L. M. P. Co. 
Jounson, L.... O Salutaris (with chorus) - rt 0 NOVELLO. SCHROTER, M. Wild flowers ses 20 ms 
Jones, S. The modern swell 1 6 WILLcocks. SuHe_ton, A... The Italian maiden’s Song 2 o L.M. P. Co. 
JoNGH? MANS. The broken down masher 2 o Hoprwoop. Simms, F.H. A cradle song os 2 0 WEEKEs, 
KENNEDY, C... At the fall of the year ... 2 0 CHAPPELL. Skirrow, M. Endure and die ... ose 2 0 NOVELLO. 
KENNINGHIAM The hour of love oon 2 0 PLAYPAIR. SLATTER J. W. The hour of prayer 2 0 Donajowskt. 
Kerr, E. A.... Old letters 2 0 METZLER. SLAUGHTER,W. Hand in hand 2 0 CRAMER, 
Kina, L. ‘Lhe lay of the very ylast minstrel 2 0 Cramen. ” Thornorrose . . = 
Kina, O. Israfel oe . 2 0 Morey, ” Vanished foot: steps | (haz 
° Night and ‘Morning jue ee. 2 © CRAMER monium acc.). ae 2 Cocr 
is Hush! 2 0 CHAPPELL. Ssutnu, B. ... Wishes... . wax: Asnubpown, 
Larort, J. When the mighty ocean moans o 3 CURWEN. Situ, S. ... Under the shadow of St. Paul's 
Lavcuiix, F, In honour bound nid «. 2 O CHAPPELL. (Har. acc.) 20 
Lennox, Lady Joybells in the air 2 0 Boosey. Soromon, E It is not always May ; 2 0 Ascites 
Levey, W. C. May and December 2 0 AUGENER. ~ I was the daughter (Polly | Ree a - 
ie Jack's Adventures 2 0 Downajowskl. - «. Dear Mother England (Polly 2 0 ” 
Liszt, F. Songs : each rt 6 Lucas & Co, +. You mustn’t marry (Polly) 20 a 
No. - oO how can we win? + Yes, that is love (Polly) 2 0 7 
ss . Oin my dreams. 9 I was content (Polly) ... 2 0 
Loaé, H. . Adrez be n of yore.. 2 0 ASCHERBERG. : Dear Papa (Polly) 2 0 a 
5 YNDON, A.H. You softly whispered Yes 2 0 RANSFORD. eS Thee alone (Pocahontas) 2 o Boosi 
Macsernu, A. King and Crown «. 2 0 WILLCocKs. Cripps, the Marine 2 o WILLcoc: 
Mackenzie, A, The Lord is my Shepherd Sorc oMON, England is ready 2 0 Davison 
(‘‘ Rose of Sharon”)... -« @ 0 NOVEEEO. SonvdeEr MAN,O. Moments of peace 2 Pate 
‘~ i lo, the winter is past Speer, C. T..... The Viking bold 2 Morey. 
‘Rose of Sharon") ... ace, BO 1“ io ... Deserted ... ‘eis 2 VE '. 
Mark, H.R.... Scams ago... es 2 0 B. Winriams.| StaLtcarpD, H. Parunr +: 2 me 2 ‘ 
Marks, G. A brave heart 2 0 Donajowski, | Staxrorp,C.V. Prospice ... 2 Lucas & C 
 aRLots, E,... Mai tout en fleurs 2 0 CzERNY. Surtivan, A. A shadow... 2 0 PArTeyY. 
Mason, W.... Old chums... 7 2 vo Woop. SyprenuamM,E.A, She's fairer than the May 2 0 NOVELLO. 
pa . There be none of beauty’ s TARTAGLIONE My three treasures - 2 ASCHERRL |} 
daughters . - 2 0 ASHDOWN, Tuomas, J. R. A merry and we laug 3 CuRWEN, 
Mattei, T. .... The song of love’s sentinel 20o0H.&R Tostt, F. «.. Bid me good t ; 2 o CHAPPELL. 
MayiatH, H. The clouds are rolling by 1 6 FRaAncts. Tours, B At Prayers Nr us 2 0 OrsrorRN. 
Mazzon}, P..... A Royal Hero ... 2 0 ASCHERBERG, | TRAVERS, The Smuggler’s Toast 2 VILLCOC! 
McHarpy, R. A song of the twilight .. 2 o bE. M.P. Co. Tuy Love launched a fairy boat 2 AUGENEI 
Pe The liberal bachelor 20 pe VINCENT Where the heart is 2 Mor.ey. 
Merion, C.... Tears of joy 2 0 Boosey, | ViviAN Hoat Song ° 2 L.M.P.C 
Mittats, A.... Somewhere or other 2 0 Lveas. I WAKEFIELD,A. « Sourting days 2 0 Merziur 
Mitvarp, H. Let Temperance advance o 3 CURWEN. | Pe Nancy 4 2 0 pa 
os The Drunkard’s Grave. : 4 - | ni Lad and Lass 2 o Ewnocnw. 
Mouawk MINSTRELS’ MaGazInE, No. o Francis, | Wacker, J. H. Star of the sum ht 4 NoveLio. 
Morr, F. L.... The last regret ... o Boose | Watters, A. S. Caught in the rain ; 2 CRAMER. 
sa Do you think of me? 2 0 ‘is Warner, H. E. Distant voices (violin, tiute, or 
mA Just a hand wae 20 oa cello obb.) net 2 AMOs. 
> Can it be true? 20 i Watson, M. Two Bells Patey. 
: Three trusty friends 2 0 Morey, The merry miller 2 Lucas & Co. 
- Wait, darling, wait! ... 2 0 Cocks. 6 Heart and Hand 2 B. Witrrast 
MotLoy, J. L. Love's old sweet song ... 2 0 Boosry. a London Town ... 6 . 
Moncriert,L. The parting kiss... 2 0 a Wesster, J. E. The Stars are fading 2 AUGENI 
Moxey, G. Loving for ever ... 2 0 CZERNY a The Gamester .. 2 
i From first to last 1 6 Pe Weker in, J. B. Birds of balmy wood land 2 CzrRNy 
Moss, §. Weary no more... 2 0 HERz0G, Wexiincs, M. It was many a year ago > o ENocn 
" ‘The Roses know... 20 ue Was it for this ‘ °o be 
2 Johnny, get the ring 20 ee Wuire,C. A. The old man’s song ) Crew 
. Three gifts of love 20 “ Wuitcey, A. If you ple 2 H.&R 
* Dr. Dan's secret... = 20 a Woopwarp, E. Mrs. Grundy 2 o Cocks 
a . Lessons for Lovers... 20 - 
Muscat, H.A. When day is dying 2 o ASHDOWN, 
vs Fleurette ... P 2 0 + oe 
By Love of mine... 2 0 B. Witttams, DUETS. 
Musicar Liprary, No. 68. Schubert's Songs o 6 PITMAN. 
Newcombr,G, Forgive : . i 6 J. Witriams. | Apt, F. Boat song (s. and .-s.) as 2 AUGENIR. 
i“ My sailor lad x 2 0 L.M.P. Co. Brenrenp, A. Surely. Arranged by A. J. 
Noa, J. M. The sleeping Shepherdess of Caldicott ose 2 Moers 
Glenfiddich Ke : ue & @ ~ Cooke, I , Frage el So ne ee Cocks. 
Oriver, M A village fair 2 0 Boosey. Foster, M.B, In the forest ‘Fen male Voices o «4 Leceas&€ 
Parker, H..... Once more... « 2 @ CRAMER. Gitpert,aA.... Bird of the wilderness. Two- 
Prarce,C.W. To music, to bec alm his fever. 2 0 L.M.P.Co. part song oa es «- © 2 NOVELLO 
ne The Colonel's Story os 2 0 NOVELLO. GiLserTt, B. F. How bright the favoured 
Puiciips, EF... The distant village chimes 1 6 Mortey. dwelling... aaa des «ws O 3 Gurwen. 
Puittips, W.H. O, you girls! ms 1 6 Francis. Heats, H. Hunting song. Two-part song o 3 Avo: NI 
Puysick, A... Church mice 2 0 PLAYFAIR. : We'll go a maying. Two-part 
is London Bridge is b roker ndown 2 « aa song as me eae ee ae 
ia The Italian Flower Girl’s epic 20 es Lawrencr,E. The Sunshine and the Shade 
me A few white flowers 2 0 a (mM.-S.andc.) ... 204 
Pinsut!,C.... Estelle . “a 2 0 Cocks. Mitvarp,H... The Temperance Ship... aie! ee 
ee +. Peace, troubled heart 2 o CRAMER, Mortey’s Scuoor Soncs: each » 4 Moriry 
me Three wishes : 2 o ENocnH. No. 8. The Angel's Gift (Dick). 
es Lamps of memory 2 o MARSHALL. yy 10. The New Kingdom (Tours). 
“a «. Unseen singers ... 2 0 ORsBOoRN. » 11. Jack Frost (Stark). 
Pontert, H.... Song of Sixpence aes 2 © MARSHALL. Suarpr, H.F. Where dwells the Fa ; 
Prout, T. i= I am love's messenger ... 2 0 WEEKES. andc.) ... «we O § Forsyt 
Pyne, E. B.... Nydia on 2 o CRAMER. - Gold and Silver (s. and c.) Oo 4 o 
Ravpn, K. At the feet of my Tove ... 2 0 Lucas &Co. | Soromon, E. Were La flower ( Poliy) .. 2 0 ASCHERR: 
¥ «. Arise, beloved 20 a Supps, W. F.. O how glowing the Pleasure o 3 CuRweEN. 
Kepueap, A... Heaven's voices ... 2 0 Woop. Tutry,].H. Love launched a fairy boat 2 0 AUGENTR. 
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TRIOS, &c. (FEMALE VOICES.) 
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a ric 
Composer. Title. ae Publisher. Composer. Title. oo 
3ENDALL, W. Whocantell? ... oe .. O 4 Forsytn. | ANTHEM LrarLets, Part I, see ‘ o 6 
: Arise! Oearth ... ate ce af Bootu, J. .... Nehemiah. Oratorio . > a 
ie The Streamiet’s Song ... Oo 4 a | CuristMas Carots. Part II. ... o 6 
Czerny’s CoLtection oF Lapirs’ CHORUSES | Curistmas Music Lrarriers ‘ o 1 
each o 4 CzerrRny | Curwen, A.J. La lyre des écoles : o 6 
No. 55. Village Wedding (Flotow). Curwen, J. S. Young Voices. Parts 2 
» 50. The smiling dawn (Handel). | _ 
Heare, H. Lullaby ssa «. © 3 AUGENTR. | Doane, W.H. The Night of Glory 0 
SS Evening B Sells es o 2 ~ Foxwe tt, A. J. German Two- part Songs. 
Kemp, S, The stars are with the v voyager o 4 Lucas & Co. and 3rd series ... each o 4 
= ... O lady, leave thy silken thre ad o t oe om German Trios. 2ndseries ... 0 } 
Lawrescr,E, Dolly and Dick ... : « O 3 L.M.P.Co. | Haypn Hark! the deep tremendous 
om low, heavenly blessings ; aa | Voice (Seasons ) 0 !I 
ss All veep thing s are song cdl (be 6 NOVE * } Macuitn, A O were my 2 
NOVELLO’s COLLECTIO . or Trios, QUARTETS, o .» Here aw 2 
ko. Vol wit.. +. » § 8 “ |} Mackenziu, A. The Ros cof S 2 0 
Novetto’s CoLiecrion ol TrIos, Ov ARTETS, &c. Mokvey’'s Part SONG Jour cach 2 
‘0. 187, The Fairies’ Song. H.K. Bishop o 4 No. 1. The Children’s Home (Co wen). 
es June. Dun aus say ; » 2. The Old Brigade (Barri). 
7 A Northern Love Song. H. Hot- 9 3. The Broken Pitcher (Pontet). 
oe : ie ~« O @ : , 4. Laddie (Pinsuti). 
» 190. Sympathy. O. Schwe izer ... ic a 3 y» 5. Carrier John (Pinsuti). 
» 191% Quiet Hours. R. B. Addison a: OD 3 » 6. The Troubadours (Male 
POPULAR FOR I ADILS’ VoIct each o 4 Cock Nover.io’s Tonic Sor-ra SERIES, 
No. 26. The Snowdrop. Curschmann, 0, 226. Praise the Lord, O my soul. 
4 27. Autumn leaves. Hiller. Lahee ... > 2 
28. The Prisoner. Halle 227. God hath appointed ad y I 
29. Morning Song. lat In Memoriam (There 
» 30 The Chapel. Hiller ; 30. J L. Roeckel I 
m Ts Con olation, Gumbert, ly Ls t 
‘i 32. he Fisherman's Song. Gumbert. Henry oO 
y 33. A song of Spring. Gum ert. not, neither for 
Procnu, H. ... Ina gendola 3 ies cost 7 ae a ae as 
Kicnarps, B. The Bridal of the Bires so 1G The Urchin's Dance. I (By ) 
Weekes’ § ES or € ES, &¢ Christ ou r Passov er. Sir J ( 
J star. S.S.a.A. (Car- ’ the 3 ord. Sir J.G I 
eae wee =< oo O 4 Wt watched 
x “2 rising of the Sun. 
‘ : gs gs Re Sir F. Ousel-y eae oO 
I OU R-PA RI SONGS. ( Lullaby. ip Barnby... 
ws Re ek * (Farewell. German Volk mane 
Fors.a inless otherwise indicated, ga Ble ssed be th e Name of the Lot 
$ Gadsby ... dak mt ase O 38 
. y ens eae eae tt i $2. Sin praiscatoG od. H.W. Ware- ' 
ae ; ' NM. Pp. x » 243. Praise ye the Lord. Dr. Garrett 1 
ree st $4 10f God. A. Sullivan I 
: GLE} , , eS, ow lea his watery 
No. 61. Dame Durden 1 Boost _ cat. ee 
CHaweneys, F. [asked m3 fair, one happy ¢ > 1 NovELL« ' ) God. eae Z 
Cro Pie each 1 Boosry were Sh epherd 
” ? Ror W the a 
” Ss DN, 0 6 
* — TEM! ANC € Oo 
e rene lo Sor ail ARY °¢ . . Cc 
Janes : hen Gotad Handel), 
CHRISTMAS Me cach 0 WEN feo the Tord (Handel). 
I SE pa L.M.P vet thy hand (Handel). 
Banivorcder : I a: ven Service in kK sae a ) 
eee es Watson, M.... Come near, ye nations (Ch 
Hrare, H. ; s se » a 
Kreutzer, C. Parry. 
LAMBERT, FP. A. charming air 
0 4 Lucxis& Co. |p . 
Lewi Ne] : ae 0 3 L. M. P. Co. Bac =e Ma a 
Macnuetn, A. o 3 Parey. 
Mority’s Pas ‘ CHURCH SERVICES. 
: o 4 Morr 
No Ja BENLDICITE, OMNIA OPERA. 
» O- 2h J. Turle, Dr Hayes to) 
s Boosty AND Co.'s Fpition 
op Oe Crurcy SERVICES :— ... mie . 
No. 1. Rogers in D t 
NoveELio’s Part-SonG Boor, » 2. Gibbons in F » 0 
No. 508... Lc C.H. Lloyd o 3 Novetto. » 3- Aldrich in G » ob 
OxeHEus my mist » 4. Nares in F yf 
O32 ‘5 » 5- Childe inG Oo 6 
Reap, F. J. Go. love A.T.T.1 > 3 i » ©. Barrow in F Oo 4 
Rouinsos, H. J. Coudl Oo 4 | » 7. Cooke in G o 6 
ROECKEL,J.L. © Nigt iful! © 3 PATEy. Cupp, E. T.... Te Deum an bi 0 6 
Rossini Night's l o 6 PriMan. Ditto, in C oO ¢ 
Saunpbers, G. Tio e€(S.C1 1 6 NOVELLO. Cosn, G. F.... Cantate and Deu ov 
Scaweizer, O. When the kve comes ham mew ie Draycott, W, e Deum in D ) 
Sporrortit... Come, Bounteous May ace: MO eA RWEN. | Duprey, J.S. Te DeuminG ... iS 0 
Srakerk, G, .... My Country is Bas oe 8 2 P.Co. JE LLioTT, A.J. Hymns, Chants, and Kyrie 
Storer, J. Good night eee rs “«, 0-3 shat ), for Church use ove ase 
Summers, J... Let us be merry and gay . © 2 WEEKEs, | Fitzceratp,J. Magnificat and Nunc dimittis 
Sypenuam,E.A,A ow Song (harmoniun } in F T ¢ 
=, acc sen «- © 3 NOVELLO. | Garrett, G... Morning, iE vening, and Co 
TATTERSALL ieee ind ji m ne © 4 is | munion Service in EF flat. 
TEMPERANCE Cre s each o 1 CURWEN. | No.4 ; 2 ee 
THE Apotto CLu :, ‘No. 37 Come , let us march GrauamM, G..... Magnitice at and Nunc oimittis 
(L. de Rille) ... 0 3 As in E flat.. oe o O 4 
VINNING, W... Hey d dd © diddie .- O 4 MBETZLER. Gray, A. .» Magnificat and Nunc dimittis 
Yarwoop, J... Our jolly tars. a.t.1. b.. + 0 © NOVELLO, in F axe aaa tn 0 3 
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Title Price abl ~ + hI rot 
Composer. Title. (net). Publisher. PIAN OF O R TE M Lj SIC 2 
Haynrs, B. ... Pencdictus and Agnus... -- © 6 NoveELLo. 
KING, O. Te Deum and Jubilate... ‘am Oe ” SOLOS. 



















Morcan,T.M. B +, omnia Oper «<o @ ¥ | abit fu Price a 

Reap, F. J. lificat and Nunc dimitti Composer. Title. fnet). Publisher. 

o 6 ; | ALBUM PouR LE P1ano. Vol. V. és ow. I 6 AUGENER, 

THATCHER, H, : es Oo 6 ’ | ANDEKSON,J.S. Bourrée . r 68 LSE 

TURNER, R.H. — at end Nunc dimittis | “2 Gar 6 ASHDOWN. 
In G oO f 


Agnu and Benedi 
” 
WaAtter, J.... The Office for th 





rin I o 
Wittriams, C.L.’ rand B oO : | 
| Barnett, J. F. Th 
Doane, W.H. Immannel. Cantata for Sunday | Bate! ELDER, J Rosie 
School Festiva! a ws O 4 WEEKEs: | Beazcey, J.C 6 a 
BEETHOVEN H i 


mo . * . 7cre . ce (Liederk is) 
ANTHEMS, CHORUSES, &c. | ibed by E. Pa 

} 
ANTHEM LEAFLET Part 1 ce - . 0 6 CurRWwen, 1B 
Buiss,W.H... Jo day, we hai h gh: IB 








ness (Carol) : - 0 2 Ne ) a 
Braprorp, J. Iwas glad (New ony .. @ ¢ ; | 3 
Bringg, J. F. In 1 sorrow and in want (Carol) o } 2 an . 
Brooke, W.M. x Hymn tunes % ao 8 } 
Burstaty,F.H. The healing of Blind B: meus o € |} Bevanr. H Te 
Cackin, J.B. To Thee, O loving ‘Sa wiour | Off to th me 





(Bridal Hymn)... 4... 0 Late ine lS L. M. P. Co 
Cotpeck,W. R. A Tre ypical Harvest Hymn ... o 2 es | Birumentiat,]. Giuvres Choisis: ne . 7 ma ee 7 
Cooke, S.C..... Glory to God (Christmas) . © 3 EL. MUP. Co. | No a : ron 
Davipson. H, ht » Chris tian soldie ; 3; NOVELL 


Druce, G. W. the mid 





















Cz 0 , ss 
Dvorak, A.... B - seed pee : 
(Lent) 6 
Emerson, L.O. The twilight fal's . o 4 Curw | ie 
Foster, M.B. Six Two-part Ant thems for | , 
or Boys’ Voice ae 8 Noven! 2 
Grapstonr, F. Blessed is he that considereth } ; 
Hupson, H.... 4 ” © 
Kinsey, H. ... 1 ’ He 
Lott, E. M.... 6 H.&l 
3 ASHDOWN 
” I CzerRNyY. 
I ” I Ar NER 
” mn)... , i NG 
as There were Shepherds (Chri st 
mas) P wx £ 6 ” | (ae 
Lyttet, E. Z. Highin our Fetherland —... 0 3 NoveLto. | ss 
Martin, G.C. Holiest, breathe an evening | 4. 
blessing . a «a & 2 ; | ae 
Piows, W. ... A Christmas Care Al se «x © | ay 
REDFERN, Six Hymn Tun: a oe 8 | of 
Simper, C Glory to God (Chri tmas) .. oO | se 
STEPHENS¢ A. The Hymn of the Cross se, 0 ,: ~ ® 
THew, H. ... Grant, we beseech thee we OS -. 10 
Vicars, G. R. O Lord, Thou hast been our = 
refuge ... be ee we O& 3 Li MP. Co, in 3% 
Watson, M... pp a nations (Christ- | CAVENDISH Mu 1 j 
m: 4 = Se «ws», O 4 Party No. So. Eigh s by Sir W. S. Bennett 1 
Wicksey, J.T. Del ef thou in the Lord .. O 6 NOVELLO CHARLI I ” Danse » Cap re e ee Wit! 
Woopwak! /H. Behoid, the days come seq <4 1.3. Fo. | Cnopr ndworth | 





ise D fla 
ctive Recre 


IP RAS CraremontT, F. Inst major Ses 
OPERAS, No. 50. Oh! had I but Aladdin’s Lamp... o 








B 
AvupRAN, E,.... The Grand Mogul ‘his e«- 6 0 Boosey. Crarke, H.... — : eee J. Winnrant 
Corr, J. P.... Bustle’s Bride (Operetta) ... 2 6 Cramer. CravpeT, FE... Cinderella, Galop de Sal Coc 
OFFENBACH... Paquercette (Le mernee aux Crotsez, A... or se ODGERE «ss oe 0 H.&R 
l_anternes) «ws 2 6 Boosey. ’ } ” 
Sotromon, E. Polly tie tae ase See Ot Or ASC HERERO: : 
italk Ro Wh Locks. 





Crook, : a rien , ave 2 
DEcKER, T. ... Edelwe iss. Mazurka ... ‘ae rm L. M. P. Co. 


ORATORIOS, CANTATAS, &c. De Loxur, A. Pearls of Sacred Melody. 


























; each o 6 Durt 
Ast, F. sik Jorinda sic aida Female Det VALLr DE isse _Op. w AUGENER 
voices men ‘“ : 2 6 AUGENER Dick, C. ok I Cc 
” «. The Gipsy Queen. Female Dickson, D. P: 
voices .. . es aa ok 6 | Donicny a a 6 D OWSK 
” ... Christmas. Female voices 2 6 = | a .. Cujus Animam { ‘ o ¢ 4 
= ... Summer, ‘male voices 2 6 NOVELLo. | ts .. Faraway ... a oe on f , 
Barnett, J.P. The Ancient Mariner (New {Dopps, T. W. Gavotte... an yt 
F dition : 6 . | Dunsti r, J.C. Dance of a Marionett es at 
Benepict, Sir J . Legend of St. Cecilia (New ” Encet, C. .... Musica Divina. 12 sacred pieces 1 
‘dition ) es ial le = Ernest, G.... Puck on ord a = £0 
Bootn, J. ... ne hemuah... ‘is ee ee 3 O CURWEN., Ferraris, G. La Rondedes Fleurs. Serer r 2 
Diemer, P. H, Alcestis ee — WEEKES. Fiiece, H. Gavotte Casarewitsch oe 
Doane, W. H. The * ight ‘of Glory Ap wee O 6 CURWEN. Gabe, Nrecs’~ Album for Piano. Vol. I., 16 
Mackenzir, A. The Rose of Sharon « 5 0 NOVELLO. pieces . nde saa ae 3, GEN 
Roppiz, W.S. The Queen of the Seasons, Fe- = Aquarellen, 10 short as : i 
male voices we 1 6 CuRWEN. Garpner,C... Bourrce .. St 6 Coens 
Smart, H, ... Kine René’s Daughter. Female Gounop .. Danse des B. sechanten:. ea See Ce NER 
voices (New Edition) ... 2 6 NovELto. Greou, L. Coqueterie «- 2 © WHLLCOCKS. 
Spinney, T. E. Villege Belles... «« 9.0 Lo MP Co. Grecory, J. L. Chloe and Corinna. Gavotte 76 3M ee 
Stanrorp, C. Elegiac Oce om a we 2 0 Lucas & Co. | GREsstER, C. Ungarisches R-iterstiick 2 ® 
Stark, H. J. The Rival Seasons. Female Gureuitt, Cornetius. Our Favourite Tune AUGENE 
‘ is ad o Mortey. No. 9. The Last Rose of Summe fish)... o ¢ , 
Stratton, G. Female voices 2 o CURWEN. » 0. Oh, the Oak and the Ash(English) o ¢ 
» Ir. Die Zukunft soll mein Herz bewahren 
(Weber) ia Coe 
VOCAL PARTS. » 12. The British Grenadiers (Englis Bio <a 4 
: eyes ie » 13. Air from the Merry Wives of 
Gtapstone, F, Philippi. Cantata .. .. 2 © NOVELLO. Windsor (Nicolai) ... So ane 
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Composer. Title. = 
Guruitt, Cornetivs, Our Favourite Tunes: 
No. 14. Come, Cheer up my Lads (English) o 
a Ae Minuet (Mozart) : re a 
, 16. Gipsy Dance (W eber)... a oe 
» 17. Home, Sweet Home (E nglis sh) oi 
, 18. Jubeltone, Helde -asohne (Euryanthe) 
(Weber) te) 
», 19. Lascio ch’io pianga (Handel). as 
» 20. The Minstrel Boy (Irish)... as. o 
» 21. Volkslied aus Thiringen (German) o 
» 22. In einem kihlen Grunde (German)  o 
a 3. Die Forelle (Schubert) ste a @ 
a Marlborough s’en va-t-en guerr 
(French) ink Ps i) 
+» 25. Die Loreley (German)... o 
», 20. Der rothe Sarafan ¢ Russian) 0 
» 27. March of the Men ot Harlech 
(Welsh) as i) 
. 25. Auld Lang Syne ‘(Scote ‘h) ee o 
Hauie’s, C., Musicat Liprary: i ach 2 
c. No. 1. Two Favourite Rondos (Hiinten < 
2. Three Favourite Valses (Beethoven). 
3. Two Airs de Ballet (Hummel). 
ma 1. Rondo Mignon ( Reissiger ). 
3 . Danse Montagnarde. &c. (Bertini 
.» 6. Hunting Song, &c (Hiller). 
» 7+ Rondo Scherzando ( Haydn). 
Ss. Tyrolienne (Bertini). 
6. Sonatina in I. flat (Dussek), 
10. Gay otte in F (Martini). 
II nata in B flat (Mozart). 
» 12. Three Characteristic Pieces (Mayer 
» 13. Gipsy Re do (Steibe 
34. Sonatina in E flat (eethoven). 
» 5. Phree Miscellaneous Pieces (Lenorim: 
, 10. Two Rondos (Couperin). 
1-. Sonatina brillante in G ¢Czerny). 
» 18. Tarantella (Franck). 
> 1. Ten Valses (Schubert). 
.. 20. Six Characteristic Pieces (Reinecke 
» 2t. Carillon Rondo (Cramer). 
» 22. Twelve Liandler (Schubert). 
23. Andante and Allegro in A (Mendels 
» 24. Three Rondos (Moscheles). 
» 25. Polacca in D (Schumann). 
» 20. Impromptu (Heller). 
55. ngs without words (Mend 
28. Caprice in F minor (Haydn). 
20. Aaa i gr r). 
Novelette in F ( 
H: EE pition oF Cia 
Christmas Bells. ‘G. 
Confidence. J. 5 chulhof <6 I 
Fantasia in C. Mozart 2 
Joyful Peasant, &c. Schumann I 
Le Crepuscule. Wollenhaupt ... I 
Le Poéte mourant. Gottschalk 
{Khapsodie Hongroise. Liszt 2 
The Robin's return. Fishe r ‘ I 
i Varsovie. Schulhoff .. 1 
HaArpir, i ; ne , 
Harvey, ‘Two Friends was I 
Hatton, J. L. Pestal. Transcribed . otek 
HaypDy Air Varié in B flat (J. Tu 
pin) nee = sae 1 
Haynes, B.... Gavotte .. 2 
Hecnt, fh. .... The Manc hester March 2 
Hisxsiker, H. Introduction and Gavotte 
(Violin ad 17b.)... a 2 
Invitation to the Dan ice (\ 
ad lib.) ... : : 
Hint, W.K. The Advent of Sprit ng. Rondo 
after Haydn .., ove 
Horrmasn, J. Ball Scenes: 
No. 4. Mazurka 2 
Galop 
Horsti =. Davi s March 
Howe. The Khartoum March .. 2 
Irons, N. E. Lisette. Polka Caprice 2 
Jakosows Dick. Comic opera 2 
KELLER, W..... Christmas Festivities son 2 
KrssLen, A. Cecilia 2 
Les Reveurs Ser —s 2 
LANGHAM, =. Evening thoug I 
4 The Choristers’ March... oO 
Larpeiyi,G. Necturne in G flat ae 8 
= Midnight March... pee pee, 
atu, H. E..... Dado Dance 2 
Livery, A. ... Italia BA 2 
Licunur, H. La belle Anglai ere 
+ Reminiscences du Tyrol des ak 
La belle Polonaise sai on 
Souvenir de Varsovie .., ieee 
a Le Chant du Rossignol I 
a Deux Rondinos faciles I 
LicutTenstrin ZweiClavierstiicke ... ssccece 
Linpt, E. .... Two Gavottes from Bach's Sixth 
Suite for cello ... 
~ LBourrée in G from Bach’ 1's sT hir 4 
Sonata for cello spe ok 
Loat, H. La Marche des Bohémiens ... 2 
a . Les C astagnettes. Bolero I 
.. Tip-toe. Fairy Dance ; I 
Lovr,E.M,.... Andante (Sonata in F)... ow 
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Price 
Composer. Title. — Publisher, 
Lott, k.M.... Les Carillons Belges ... each 2 0 ASHDOWN. 
1, Antwerp. 2. oo 
Macnetu, A. Hornpipe ... a 2 0 Patry, 
Macrarren,W, Caprice F sharp minor | .. 2 0 ASHDOWN 
MAHLER, C..... Rhineland Melodies. 12 Nos. 
each 1: 3 Cocks. 
Mann, PF... Libelle. Etude chantante 2 o AUGENER 
Mattel, T.. Valse de Salon 2 0 - 
| is -. ering... - 2 0 H&R., 
Meyer, L. H. Schankeluder Kahn 1 6 ASCHERBER( 
Mitver, G, ... A voyage in a troopship 2 © FRANCIS. 
Moore, R. B. A Trifle ‘ ee I 6 NOVELLO. 
MORGAN, Vr. Marche Nationale Re > o Donajow 
loszkow’sk!, M, Trois Etudes de Conce 
No. 1, in CG flat, 2s.; 2, in C ane min. 
3,19 © ... ee oo XY 6 AUGENER. 
Barcarole, Op. 27 , No. ror a ee ‘ 

» ‘Larantella, Op. ies ri Se ae ’ 
Nevustepr, C. Manon Gavotte ... oe 2 0 HAMMONI 
as Ila Caressante ... sina kok ear pe 
| New Lt, J. | Summer rain... 1 6 Dosajows 

Welcome ... 1 6 = 
; A Gipsy Dance 1 6 
ss The Flower Gathere: £5 ' 
ma Happy moments... ; 6 es 
May Dew ... ne er a 
+ Madame du Barri Gavotte ... 1 6 ” 
Nicopi,].L. Sonate. Op. 9 3} Q AUGENER. 
OperTHir, C. Twilight ey one «. I 6 Donajow 
| Ovey, Souvenir. Caprice... w. 2 O WEEKES, 
' Parker, H, March of the Trojans ... 2 o CRAMER, 
Paver, E. .... Old German ee for the 
Clavecin : ee «. 6 0 AUGENER 
ra «» Algoin2vols, ... a « 38 * 
Pripuam, J..... Nellie Waltz. a «. I 6 AsHpown. 
a9 ss» Cuckoo ss. < on. h 0 ~ 
3 Wait till the clouds roll bs oe t 6 Coces. 
: The Holiday “Nee sia... 2-0 re 
Rare, {J Canzona .. 1 6 CzERN 
‘5 Notturno (Italian Suite) 2 0 METZLEK. 
Reyvorr, F, Danse des Lutines «2 2 0 CRAMER. 
Ricuarps, 8, The Fairy Boat. (Tully) -. I 6 AUGENER. 
- The Liquid Gem ive 2 © (EOCKS:, 
om Sleep, gentle lady es «. I 6 Donajowst 
Riprey, S.C. Pretty Trifles «ws each o 9 L. MLP. Gc 
No. 4. Reginald’s March. 
+» 5. Nellie’s Schottische. 
» 6. Blanche’s Polka. 
E.W. A la Pantomime. Six petits 
Morce: aux de Salon each 1 0 Donaysowsk 
T20, W. The Sail or Boy’s Hornpipe .... 2 0 Cocks. 
a, A. ayer de 2 flat Symphor ad Arr. 
by J. L. Hatton ‘ . 2 0 Ava 
ROSENHAIN, J. cries tise 1 6 Asupown. 
RKouniir, H. The Maids of Honour Gavotte 1 6 J. Wicrtam 
Polo ; x O 
Rupinstern ALBUM. ay Trot de Cavalerie): - 
Caprice in E flat, Souvenir 
and Nocturne in I ne (CO “Ai 
Runinstein, A. Select Pianoforte Works :— 
No. 23. Preghiera ... = £4 es 
» 24. BarcaroleinG ... te, Ok, IO 
G. Edith. Réverie - see %  O CASH 
kA,N. Te voglio bene assaje, from 
3ilder aus dem_ Siiden. 
Transcribed by Max Pauer 2 0 AUGENER. 
ScuuMann, L. Handel’s Gavotte and Musette 
in B flat ie eA 1 6 Ranst 
Scnumann, R. Phantasie Sticke each o ASHDOWN. 


No.1, in C minor; No. 2,in A flat; No, 3, in c minor. 
| ScuuriG, B.... Marche romantique... 1 6 AUGENER, 
| SHARPE, H. F, Romanesque pox 2 0 PATEY. 
Suepparp, H. The Improvis atrice ies : 2 o LL.M. P. Cc 
Suvute, E. Caprice inG aia aes ape 6 J. Witvram 
Sivrat, J. pi Summer waves . aa «. 2 O CHAPPELL. 
SLATTER, J. W. Marmion Valse ... ie ws SO BMP. Co: 
SMaLLwoop Only a pansy blossom ... se I 6 Francis. 
Siti, Boy ton Surely (A. H. Behrend) «. 2 O MORLEY. 
Ssitn, Stry- 
MOUR «. Twelfth Night ... vA «« I 6 RANSroRi 
i ... Musical Flowrets oa “ORR 2 6 os 
No, 1. Roses. No. 4. Primroses. 
» 2. Laurels, . 5. Forget-me-nots. 
3. Violets. », 6. Orange blossoms. 
i Illustrations of Shakespeare 
each 1 6 ASHDOWN. 
No. 1. Puck; No. 2. Romeo and Juliet; No. 3. Ariel. 
Summer Sketches each 1 3° ASHDOWN 
No. 7. Dawn of day. No. mg Morning glory. 
- : Evening twilight. 2 . The children’s hour. 
s Summer noon. ae » Fobylaad. 
SMirit, aad y Souvenirs de Londres. Cinq 
Morceaux een Par L. 
Streabbog each 1 6 ASHDOWN 
No. 1. Gaieté de Can No. 4. Esprit de corps. 








2. Marche des tamboure. 
5. Les Trompettes, 
Maritana (Wallace) 


Polly. Ope 


STRAUSS Arh UM 


Also in 2 


ra 


Wedding Dance ‘of the Elves 2 
Egyptian March (Strauss) ... 2 
Si ANISI AUS, H. Ghist ening waves 
12 Favourite Dances 
Books 


s. Marche Hongroise. 





«. 2 0 ASHDOWN. 
3. 0 ASCHERBERG 
o WILLCocKs. 
o ” 
ee I 6 ORSEORN. 
a 2 'O AUG : 
each 1 0 
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ric 
Composer. Title. —— Publisher. 
Strauss, J... The Bat’s Revenge (Die Fleder- 
maus). Comic Opera. Ar- 
ranged with new — Ballet 
Music, by Hamilton Clarke. 1 6 AtGrner. 
Taurier, W. Liebesliedchen ... o 6 AsHDbow 
Taytor,W.I. Marche Grotesque (V ioli nad 
lib.) 2 Oo BDRrewer. 
TraLperc, S. L'Art du Chant, ‘apphiqu au 
Piano. Oy AUGENI 
No. 1. Ateocara .. ine és - 2 - 
ee a lade ( Preciosa) ca 
2u. Edition facilitée 
» 26, Edition pour Piano a 4 main 
. 3. Adelaide <a ail re ; 
}. Pieta Signore... ine is ey oe i 
l.acrymosa e’sull’ Aria... roa a 
Nel silenzio fra l’orror is «- 2 oO 
Bella adorata incognita 2 
a Perché mi guardi © piangi.. 
Tscuatnowss:, Christmas (Noél) 
7 Valse Caprice 
Turse, F.... Evelyn. Grande L.M.P.C 
VALMENCY, F Zoé. ( 
VANDE! k, bP. Whittin Hot 
VeInTEMiLLA Grande Valse L. M. P. C 
$¥ Etoile filant 
ViENZAY Valse brillant 1 by 
F.E.B ache ... pes «we 2 AUGENER. 
Vincent, G.F. Staccato e legato ne I 
Vortr. C. Gavotte ns re a7 
Voss, C. C-uvres choisis: A 
No. 1. Bouzy Impérial < z 
a . Esmeralda aia ae 7 ae 
po ‘Toujours fid 
; 1. Une Petite Fleur... pe ioe 
¥ 2 C ne e Pens * t 
ey3¢ f ! 
, \¢ pr 
10, te Holzel x ¢ : 
Waaner, E. Eirvcas & Cc 
WAGNER, O. ( 
Warract, W. $ ‘ 
Danse Cos: yu 
Mazurka (F min.) _ Sie was - eee 
LaGondola. Op.18 ... : ka ee 
Nocturne. Op. 32 a we “ wee 4 
Air Russe ... oe “a wat ee 
Chant Re ligieu ise de F, De ies x 
The Angler’s Polka... x : am 2 
The Bee and the Rose ... sia es ee 
Caprice Heroique ‘ ia 2 0 ; 
Mos aique sur Don Pasqt vale ... eas «ai 2 a ‘ 


Melodie Irlandaise 
Watsons, M... Little Treasures - 
No. 25. Only an Orang 
» 20. Sone of the Cloc 
)» See-Saw Walt.:. 










F . Round the world 
No. 1. Paris, 


2. Poland. 

Munich. 
Grand Festival March 
Elfenmarsch 

















West, G. F Irish Fantasia h 
Wi ARE, | Lyra Stude “ntium ! 
No. 1 
» Tf 
» AS ” 
» 16 Toccat a. Clementi 
eck Inventions, J. S. 
Bach eee ‘id U 
» 18. Nove ett shumann i 
1g. I t Mos ~~ ont, Sonata 
a t 1ubert... 
x . La Cha ass Dussck 
21. Ist Movement, Co 
certo Op.15. Be ven 
22. Gavotte. Ramea 
Valse, E minor, 
“Cho in ; 
Pres sto, Sonata No. 6. 
a urini ... f at 
Wi », A. Sarabande and Gavotte en NovVELLO. 
Witp. A. S. Pixie. Gavotte ... aes we 2 O LE. M.P: Go. 
WILSON, Do. Toccata ... ra ; 2 0 ; 
DUETS 
Ascu, G. .... Esquimaux Dance oa wa 26 BW 
ig .. The silent highway ak in Oo ee 
D’Ovurvitir,L. Tarantelle Italienne  ... «> XY © .AUGENE! 
+ Soirées Musicales. Vel. 3. I 4 
Govunop Danse des Bacchantes... mr ee 
Grean, I Coqueterie 2 0% WILLCor 
GURLIitT Favourite Tunes :— AUGEN 
No The Last Rose of Summer 


r(Irish) ... 1 0 
10. Oh, the Oak and the Ash (Ie: ( 
tt. Dic Zukunft soll mein Herz bewahrena 

(We ‘. eas ‘tips 
The British ) Grena liers 


lish) 





$s: Re 





| Composer. 


| Guruitt, 
No. 13. 


» 34 
“ I 
” Ih 





Honsiry, 


KELLER, 


RICHARD 
ROECKEL, 


Rouspinr, H 


SCHULHO! 


PAGNEI 


q. Lascio ch'io pia 
. Volkslied aus Thiri 
. In einem kithlen Gru 
. Die 
- Marlborough 


6. Der rothe Sarafan 
. March ofthe 

S 
.T.... Psyche. 


;s,B. The 


Title. 

C.... Favourite Tunes 

Air from the Merry Wives of Windsor 
(Nicolai) 


. Come, Cheer up my Lads (E nglish) . * 
aa Minuet (Mozart) . a e x pod 
. Gipsy Dance (Weber) ... 

. Home, Sweet Home (E 

. Jubelténe, Heldensohr 








(Weber) 
The Minstrel Boy 


(Iri h) 





Forelle (Schul € 





(French)... po 
Die Loreley (Germ: an)... 
Russian) 
Menof Harlech 
yne (Scotch) 

2. David's March aed 

Christmas Festivities ... 

tame gga “og ? 
Gavott ere ooo 
I.... March of the Tro ut ; 

Notturno (Italian Suite) 
Liquid Gem 
Danse Slovaque... ha 
The Maids of Honour Ga 
vr, J. Grand Valse (Victoria) 
Christmas (Noél) 
oO. La Valse des Abeille 


(Welsh) 





votte 


>» E. Grand Festival Mar ik. 


a Little Treasures. No. 29 
Saw Waltz 
W G.F. Maritar 1a (W ull ace) 


” 
Cauors, I 
CLaARkE, ( 
CLARKE 
ComBEd 
Coorg 
Coot, 





Govt REY, 
G 


HArGITT, 





| 
I Grit, 
Ee 





Lan, 


ATH, 
EITH, ‘9 
ESSL?"S, 


| 
| 
| 
| 


) Li wis, L. 


” 
Low?riita 
MAITLANI 


McLean,W.R. 
MEISSLER .. 


Mfrtra 


MICHAELIS -.. 
Mitton, C. . 


| Monte 
' Mort, G. 
| Muiurn, 
1 Mer 





J.P. 


L 
L 
L 
Levey, W. e: 


JW. HL. May bl 


The Bohemian Girl Balk 


DANCE MUSIC. 


SOLOS. 


”.E. The Mona's Isle Polka... 





H.... Margie Valse «e ose 
Good old days Waltz 

Leap Year Quadri! <a 

Bravo Quillinan Pol! 
Tender and true V 
Merry 
Phyllis 





footste; ps Polka ... 
Waltz 

[.pi 
iM. 


p 








anky-] 
The Priva 
Merry lit 
Cerise Waltz 
Forget-me-not Polka 
La Salutation Valss 

Le Prestidivzitateur 
Sianara Valse... mea 
Couleur de rose Walt: 
Tziganka Waltz 
Marquito Waltz... 
Claire Waltz 
The Cosmopolit 
Ye olden time L 
Cc. Cr 





ain Ou 
Ance 





Valse 


me de la creme 





& Scho tische 
P: auline Waltzes 


Telephone Schotti che... 


€. }. 


SUI Dick Quadrille 





You = {0 
The F e 
. Fleur de Nob 
. M. Souvenir d’éré Val 

June Roses Walt: 
I..... Joyous Spring Po! 
W. Fascination Polka 
L. Bonne Vie Polka 
La Féte Valse 
Babes Quadrille 
L. Alice Waltz 
The Primrose 












and Blue Ww altz 


x, C. Black and Tan Polka 

», P. F. Minerva Waltzes a 
St. Cecilia Waltz pe 
Far away in dreams Waltz 


il Quadrille . 
ul Walt 


The Grand Mog 
The Grand Mo 
Wera Galop 
The Grand Mogu al Lancers 
Vous et moi v alse 
P.... Pleiades Waltz ... 
F.... Carlotta Walts 
blossoms Valse 





Price 
(net). 
I 
to 
I oO 
I 0 
I 
I 
I 

oO 
I 
I 

t 
> f 
2 Oo 
2 0 





N- 





Publisher. 
AUGENER. 





JW: 
DuFi 
AUG 
Czer 
Cock 
Mert 
Cocks 
Cram 
Hasire 


MARSHALL. 
WILLcoct 


TCHING 





Forsytii. 
L. M. P. Co 


HavMonp 
WILL¢ 
Jurrreys 





Hays. 
a EWER. 





Cuai 


‘PEL! 


LLCOCKS. 
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Composer. Title. res Publisher. Composer. Title. i Publisher. 
Nystrim, A. Souvenir Polka... —... 1 6 CRAMER. Spark, W. The Organist’s peetenty : 
OsTLeRE,M.  Eurydice Valse ... _ 2 0 ‘ . Journal. Part Ixv. 5 0 NOoVELLO. 

‘ Ariadne Waltz ... ai 2 0 PITMAN. Vincent, C.... Twelve Interludes or End lings 

a Clytie Waltz 20 Pm for Church use.. o Donajowsxt, 
Puysick, A..... Sunbeam Polka ... 2 0 PLAYFAIR, 

Italian Flower Girl Valsc 2 0 ae — . Sim ase _ 
Pitt, L. Lilian Valse 20: Lae R’Co: HARMONIUM AND AMERICAN ORGAN. 
Po.vock,A. G. La Bella Cheltonia Polka 2 0 FRANCIS. 
PRIDHAM, J.... ‘Testi ia Schottische 1 6 ASHDOWN. VESPER VOLUNTARIES. ose ee each r O ORSBORN. 
Provt, E. H. Elsie Waltzes ... = «. 2 0 HamMonp. Look 4, J. a Beazley. look 5, A. J 
Ricumonp, W. The Lily Waltz . ‘ .. 0 6 ASHDOWN. Greenis! 
Rupini, G. J. __ Flirtation Polka . 2 0 Mortey. 
St. Quentin, E. Summer of love Waltz. 2 0 MARSHALL. 
SCHENCK, C, The Matlock Pavilion Val se. 2/0. 1.:M.P. Co; | TON = ie te at ae 
SMALLWoop,W. Ballroom Gems ... par each o 6 Hopwoopn. H IN S I RU MEN I Pele M U SIC, 
No.1 1. Les Sirénes Valse (Waldteufel). 


. Pretty Lips Schottische (Coote). 


a . Officer’s Waltz (Coote). 


1. Flower Show Waltz (Coote). 


Bric-a-brac Polka (Coote). 








Oo ASCHERBERG, 


Merzier. 
» L. M. P. Co. 
G ORSBORN. 


» BM. B. Co. 
o WILLCOCKS. 
JEFFREYS. 

WHILLCOCKS. 
: iL, MiP. Co. 
6 WiLvcocks. 








nt te 
» ©. Rouge et noir Polka (Coote). 
Soromon, E. Polly Quadrilie ... oon 2 
be Polly Valse 2 
ne Polly Lancers... ‘ 2 
SprakE, H. ... Inthe Ranks Quz rdrille. 2 
STAKER, G. .... Sun shower Waltz 2 
Sranisiaus,H, Roses or Thorns Waltz Sas. at 
StuTrieLtp,G. The Kensington Parliame nt 
Waltz ... eA 2 
VALMENCY Berceau d'Amour. Waltz 2 
VANDERVELL — Rigolot Polka a 2 
WacHs . Loyal Galop ee 2 
Waub, J. P.... Harvest Home Vals e 2 
WENZ1 L, Li. DE Nice old Maid Polka rt 
wd Polentina Polka 2 
Wirziams, W. Round F 2 
ee Sweet Violets W: altz oe 2 
York, M. The Chevy Chase Polka I 
DUETS. 
Bucatoss!, P. Sweet Violets Waltz 2 
Tender and true Valse... 2 
me Merry footsteps Polka Ria: 
ue Phyllis Waltz. “PK see 1 
Camors,H. pe Bid me good- bye. Walt: ~ a 
CoorTe, C. London Life Qi uadrille, 2 


Cowarp, J. M. 
DEACON, C. ... 
D’EaviLtez, L. 
GAUTIER, L.... 
KreLier, W.... 
Lowruian, C. 
MULLEN, F.... 
OSTLERE, M... 
Puysick, A.... 


ULOVER, 


BACH, J. S. oe 


BRADFORD, J. 
Bercuir,W.T 


CECILIA 


Griri 


Irons, H. S... 

MAILLY 

Martin, G.C. 
No. 


Mason, W.... 


iTHs,G.R. 


Hanky-panky Po 

Merry hittle iommene rs Pp olka. 
Cerise Waltz... ms on 
La Salutation Valse... eta 
Claire Waltz... ron rae 


The Festive Season. Quadrille 2 
Black and Tan Polka a 
Carlotta Valse ... oe ae 2 
Hypatia Waltz ... as ee 
Italian Flower Girl Valse 

TRIO. 
The Happy Family Quadrille 2 


ORGAN MUSIC. 


The Organ W orks s edited by ]. 
1]. Higgs 300k 
s or Trios for two 
and pedals 

- No. 6, “ Hanover" 
No. 1. Ade ste 








A Col! cetion of ‘Organ. Piece 
edited by W. T. Best. Vol. 
xVi., XViL., XViii. each 1 

Six Grand Marche 
No. 5. In K minor (Schubert) 

6. First Suite, Op. 113. 
(Lachner) ,.. au 

Wings (Dolores) 

Medit: ition, Toccata,an aPa iques 
1 — ae 


each 





The Cat’s a“: ugue > (Scarlatti). 

\lbumblatter, 
5. Romanze, &c. (Schumann), 

Air from Overture in D (Bact h). 
Shert Voluntaries. Book 2 





MrNDELSSOHN Overture “ Ruy Blas” (A. F, 
Delmar)... “ si 2 
Mcnro,R. .... Three Andantes... e ach I 
No. 2. Hope. No.3. Prayer. 
NeweELt, J. 2. 12 Original Short Movements. 
Books 1 and 2. each 2 
ORIGINAL CoMPpoSITIONS FOR THE ORGAN— 
No. 34. Sketch in C minor (J. E. West) 1 
» 35. Fugue in E minor (J. E. West) 1 
» 30. Minuet and Trio (B. L, Selby) I 
PARKER H. .... March of the ‘Trojans ( West- 
brook) ... ane 
Pearce,C.W. Urbs aR Hierusalem oa 3 
Sawyer, F, J. Chopin’s Prelude in E minor... i 





oO 

» Metz 
Hopwoop. 
CHAPPELL. 

Oo ” 

o Hoprwoop. 


6 Merzier. 
CRAMER, 


” 
o CHAPPELL, 





o Brewer. 
CHAPPELL, 

o B. Wiiitams, 

o PITMAN 

o Coc! 
NOVELL 

o 

o AUGENER 

o Cocks. 

€ Torr! \ 

oO AUGENER. 


6 NOVELLOo. 


Op. 99 (Schumann). 


o Doxajow 
6 Noverro, 
WEEKES, 
0 Donajowsk1. 
0 NOVELLO, 
» 
oO ” 
o CRAMER. 
6 L.M P.Co. 


o Doxajowskl, 




















Bant1, G. Twelve Favourite Melodies 
each r 6 Coc 
The Wishing Cz ap (Wrighton). 
= Re esignation (L indsay). 
7 9. Tired (Lindsay), 
Bes ¥, J.C. Pleasing Strains. Nos 7 to 12 
each 1 0 Woop, 
” . tT 6 + 
’ 5 V eee 1 6 : 
| a Barcarole... t 16 < 
| Brocca, D, .... Fragments favoris de la Cha. 
| conne célébrede J. S. Bach... 2 Czirny 
| Burnutr, A The Violinist’s Répertoire: 
| Adagio and Fugue (Corelli) :r 6 LMP 
| 1}uo. Two violins and _ acc. £ 6 ; 
Al Select Melodics. Nos. 1 tu 6 
each I o i; 
,E. ... Estudiantina (Lacome) oe \ 
| , J... Whisperings of Love (Kinke!l) 1 6 Brewer. 
| Pa Gondollied (Oesten) ... 46 BO ee 
| Rounier, H... The Maids of Honour Gavotte 1 6 J. Witiias 
Tours, B. . Repose... ae & 6 (Gapeny. 
| Trempati, H, HL ago ; ~ .. 2 O WEEKES. 
j Vortt, C. Modern Gems... each 1 oO aD. 
| 1. The Sea is England’s glory (Glover). 
| 2. My old friend John (L and). 
| 3. Oh! how delight ful (% lo!loy 
. Sing. sweet bird (G: 
wi % A: Andante ... ag ' ee ® GD 
OUNG, J, H.. sritish Gems. ‘Twelve Fanta- 
BiASies. os wes as ach f Oo 
PIANOFORTE AND VIOLONCELLO. 
Swert, J Gavotte (Martini) ee oa EG: “EAVES 
a Adagio(Schumann) ... we oF 40 
DUETS. 
| 
| ALruAus, B Airs Irlandais (2 violins), Nos 
I and 2 each r 6 Downajow 
PopuLarR OVERTURES, 2 violins: 
No. 16. Tancredi (Ross sini) we oF. 6°) 
| mm ~ 
| TRIOS. 
| 
| MALLANDAINE,J. I] Trovatore (3 violins) 6 Donajowshki. 
QUARTETS. 
HuaGues, R.S. Wales. Fantasia on We 
Melodies (2 violins, cell dene 
piano) ... ~~ ors we 3 0 “Nov 
SEPTETS. 
Ascu, G, Esquimaux Dance as mw 2 eo AM 
The silent highway... Eo 


Bark, O. 


The First of May. 
The Shilling. 


Song 





” Song ... I 
BoGGeETTI, Moonlight ve ts I 
LATH, Bi. E...; Dado Dance cr 4 
Parker, H. .... March of the Troj: an 1 0 
Rovupmr, H... ‘the Maids of Honour ‘Gavotte 1 4 


Garigo.p!,J. Album. Vols. 2 anc 3 each 2 


ORCHESTRAL MUSIC. 


Troisieme Messe Solennelle 
(de Paques) . ro ws 4? 
By Babylon’s Wave oe ad 


Govunop, C.... 





we 


FULL ORCHESTRAL SCORES. 


PIANOFORTE AND VIOLIN. 








7" 
CRAMER, 


ORSBORN. 


HAMMOND. 


CRAMER. 


J. Wit viaMs. 


FLUTE AND PIANOFORTE. 


AUGENER. 


0 NovVELro, 
0 
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Composer. 
Asci, G. 
rJ. 
Barn, O. 


” 
BARNBY 


Sir H. 


” 
Bisnop, 


» 


” 


” 


BoNHEUR, T. 
FANING, E. ... 
Gounop, 
LaTH, H.E.. 
Luoyp, C. H. 
ParkeER, H. ... 
Roveier, H 


Polka 


Camons, H! 
Coote, C. ae 
Deacon, C. ... 
D’Eey ALLE, L, 
MUL F 








’ 
Camors, H.p: 
Coorg, C. 


” ae 
Deacon, C.... 
D’EGviite, L. 
DREVINSK 
GAvuTI 
GODFRI 





b. 
y, C. 
Haxarrt, C. J. 
JAKoBON SKI, E. 
Lang, G. M.... 





Lesseps, L.... 
LowTHian, C, 
MULLEN, F.... 
Nystrom, A, 
OsTLexe, M. 

” 

” 

” 
Soromon, E, 


” 
WILLIAMS, 


” 





I le Von 
140. Gavotte, 


ONC 


The Mona's Isk 


ORCHESTRAL PARTS. 


Title. 
Esquimaux Dance 
The silent highway 
The Lord is King (Psalm xevii. i.) 
Wind parts... 
The First of Mz ye 
The Shilling. Song ... ime 
Sleep, gentle lady (s.A.1.B.) 
Ptto (A. 7.7.8.) .. eae 
Hark! ‘tis the Indian 
Round, 4 voi ce s 


drum. 


When the wind blows. Round, 
3 voices ... aes 

Stay 
v 


, prythee s tay. Sestet pie 

it shall he have that killed 

deer. Glee 

ce Blossoms (string 7s) 
Ner's Wooing . 

By Babylon's Wave 

Dado Dance 

Hero and Leander 

March of the Trojans 

The Maids of Ho 
votte 











MILITARY 


Dance 


limaux 
nd} 





Ba ‘D 
“Les $o ires” 
ee r 














iat 


ahd nk” = nium 
oder) ) 
OUBRNAL, “th Serik 

* Marco Visconti ” (Pe 


saw"? (Crowe) ee ) 








Clarinet Solo) 
Faust) 
s Entoiles | 
} 
1 RNAL 
rir ) 
} 
> Valse 
d). 


DANCE 


SEPTETS 


MUSIC. 


Polka 
Tender and True Valse 
Merry Footsteps Polka 
Phyllis Waits = 

e Vi ilse 


Bid me good- 
London Life Ou adrilie 
Hanky-panky ‘Polka 


Cerise W vice 


La Salutation Valse. 
Couleur de Ro:e Valse 
Claire Waltz 

e de ja cré me Vz alse 
Li -herub Potka 
Pauline Valses 

Jick sh Ika 

Souv té Valse 


Cié 





June ps seS :v a 


Konne Vie Polk 

Black and Tan Polka ... 
Carlotta Valse 

Souvenir Polka . 
Eurydice Valse 

Hypatia Waltz 


Clytie Waltz... ; ne 


Ariadre Waltz 


Polly Quaarille ‘eas ae rae 


Polly Lancers - 
. Roundabout Qu adrilles 
Swect Violets Waltz 


Song per 


” 


Price 
(net). 
1 6 
z 6 
16 Oo 
I 6 
1 6 
23 
~ > 
- 5 
3 
3 G 
3 ) 
4 Oo 
I Oo 
5 3 
5 3 
> ae 
2 


i=a) © 


n 


I 
Is 
I 
Is 
I r 
(9) 
2 9 
2 © 
2 0 
$ O 
oO 
I oO 
I oO 
1 oO 
z 98 
r oO 
§ @ 
Io 
3 © 
I Oo 
7 @ 
Io 
I oO 
r 4 
oOlr 
8 Oo 
ro 
Io 
Io 
i Oo 
I oO 
ee 
EF @ 
Io 
Io 
ro 


Publisher. 


B, WILLIAMS. 


” 


NOVELLO. 
CRAMER. 


” 
NOVELLO, 


” 


Hopwoop. 
NOvVELLO. 
” 
HAmMMONI 
NOVELLO, 
Cram: 


J. Winiram 





CRAME 
Hopwoop. 
CHAPPELL. 


” 
en 
Hopwoc 
CRAMER. 
” 
JRSBORN. 


CHAPPELL. 
Hays. 


HAMMOND. 
JEFFREY 
ENOCH. 
FRANCIS. 


Cuar PELL. 


B. WiLLIAMS, 


CRAMER. 


PITMAN. 


” 


ASCHERBERG, 


a 
FRANCIS. 


FULL ORCHESTRA. 


Composer. Title. cor Publisher. 
Auten, W. E. The Mona's Isle Polka... 14 C 
BonuHeur, Tt. My Lady Waltz ; ene 
Bucacossi, P. Tender and true Valse... pres Te 

a Merry Footsteps Polka 2 0 





Phyllis Waltz in ie 





















Camors, H.pr Bid me good-bye Valse 2 0 a 
Coote, C. London Life Quarrille 1 6 Horwoo 
| ” . Hanky-panky 1 ¢ 
Cowarp, ten Merry lit Polka 2 
|} Deacon, C. . Cerise | WwW 1 6 
; D’ Eovitte, z. 1 6 9 
| Drevinskt, E. 1 6 Ors 
| Gactier, Le... 2 0 L 
| Goprrey,C. créme Valse 4 
* . Little Chan ib Polka 4 
| aitaal ITT, C.J Pauline Valses a MMOND 
East. Geih. Dick Polka I JEFFRE 
j Las: Souvenir d'été I 4 ENocn 
| June Roses Wal I 6 FRANCIS 
aD ESS I I Bonne Vie Polk oa 
wt } n 1 » CHAPPEL 
6 B.Witriam 
I CRAMER, 
1 ¢ 
Pit ® 
a 6 PLa F 





Italian Flo wer 
Polly Qu 





INSTRUCTION BOOKS, 








| Dosiany, A t A = 
| 6 Donay 
| Guk a > r I] 
| At 
iL TE. M 
I ASHDOV 
{ Mo I I 
Nav 
Me 
‘ tT o Av 
| Oaxi ¥, Gi Cut 
| Pat E. Hi 
i lef 
AUGEN 
2 6 
Rock, M I 
R | Pr ul I Da i 
of 5 
on scale \ 
Chord 
Book I. Major and Minor $ 1 
Chromatic Scale ; A NE 
300k II. Chords and idies in Ar ’ . 
Book III. Chords with their Inv ns, 
Modulations, &« ; ‘ 26 
| ScALES IN Major a Mi k 
\ NC LLO € 


| VenaB_es, L.C, Choral Drili Exercise 
; Watson, A.... Pupii Teach Ha 


MUSICAL LITE! 





| Licey, B. Why are there so few 

| vocalists? ane 7 Donajow 
) Pitman’s Mustcat Mostury. \V p 6 Prt 
THe Tonic SoL-FA REPORTER, 1885-4 : Cc 

| Toxic Sot-Fra CaLenpa = - 

| 








SFOUR-PART SONGS by E0\ ARD HECHT. 


THE CHARGE OF THE LiGHT Bilt 


Orchestral Accor paniment (or Pianotourte). 


tADE, Chorus, with 
The Poetry by Lorp 


TENNYSON. Price 41. 
TWO LOVERS. The Poetry by GroxGr Fu ot. Price 4d. 
ie fy RLAND WITCH. The Poecuy by Epvwin Wavoun. 


TO ‘THE SPRING WIND. The Epwin WavuGuH 

Price 14d. 
BE STRONG TO HOPE, O HEART. At 
The Poetry by ApeLaipe Pricrer. i 
Lendon: NoveLio, EwLr 


Poetry by 
rio for Female Voices 
rice 24 


3d. 
and Co, 
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VOICE-TRAINING 


FAERUIDED 


EMIL BEHNKE 


CHARLES W. PEARCE. 


Price Eighteenpence. 


In Cloth Boards, Three Shillings. 


OPINIONS OF THE PRESS, &c. 


“Tenbury, July 14, 1584. 


“ They will not only be found most valuable and admirably adapted 


‘\ My dear Sir,—I am much obliged to you for sending me your Voice | to the purpose for which they were written, but they are at the same 
Exercises. They seem to me admirable, and doubtless will prove of | time melodious and attractive. The work is quite devoid of theory, 


great utility.—I am, yours faithfully, 
“ Freperick A, G. OUSELEY.” 


© October 4, 1884. 
“] like the Vocal Exercises very much; they are scientific, syste- 


matic, and ingenious. : . 
. “JOHN STAINER, 


“This is a novel work, both in plan and detail, and the combined 
labours of a well-known scientific lecturer on the voice and an excel- 
lent musician have brought the undertaking to asuccessful issue... . 
The exercises are melodious and attractive, and are planned to do their 
work without the possibility of strain or fatigue. The pianoforte part 
is everywhere judicious and artistic. These very complete and satis 
factory training exercises are printed in six different books for the same 
number of voices, thus: soprano, mezzo-soprano, contralto, tenor, 
baritone, and bass. The work may be safely and cordially recom- 
mended to vocal students and even to practised singers, quite apart 
from any grounds of discussion concerning methods of teaching.” 
Musical Standard, August 30, 1884. 


“The conjunction of science and musicianship expressed by the 
names of the two authors of this well thought of and well carried out 
work is a sufficient guarantee as to its objectivity and musical adapta- 
bility. . . . The exercises are, with great skill, arranged so as to give a 
maximum of benefit with a minimum of fatigue. They are melodious 
and natural, and are consequently pleasant of performance. The 
accompanying pianoforte part is helpful without being either distract- 
ing or unduly prominent; and the work is throughout characterised 
by artistic forethought and good musicianship. Its popularity will 
doubtless be extensive in accordance with its merits.’’—4cademic 
Gazette, September 1, 1884. 


“They are constructed so as to fit in with the vocal principles which 
Mr. Behnke teaches, while at the same time they are melodious and 
interesting.”—Tonic Sol-fa Reporter, August, 1884. 


‘This is a valuable series of vocal studies, based on the principles 
advocated in‘ The Mechanism of the Human Voice,’ by E. Behnke, 
and in the more elaborate work, by Messrs. Lennox Browne and Emil 
Behnke, entitled ‘Voice, Song, and Speech.’ ... The exercises are 
published for each of the several rarges of voice, and from theit 
utility and cheapness thcy deserve to find a very large sale.”—I/Just. 
London News, August 9, 1884. 


| for which the authors refer elsewhere, and it is divided into progres- 
| Sive parts, each part containing exercises on the various detaiis 


requiring cultivation and development in the production of a good 
voice. These exercises are the best of the kind we have seen, and 
clearly printed and neatly got up. We wish the authors every success 
in their endeavours to facilitate the cultivation of vocal art.’— 
Public Opinion, September 12, 1834. 


“A personal experience in my own family enables me to speak in 
the highest terms of Mr. Behnke’s method, which is absolutely invalu- 
able for increasing the power, resonance, and flexibility of the voice, 
both in speaking and singing, and I am glad to be able to recommend 
the exercises as being thoroughly practical and most useful.”—C. D., 
Household Words, October 11, 1884. 


“The combined simplicity and utility of the plan upon which these 
studies have been written will commend them to the notice of pro- 
fessors and students alike. Theoretical subjects are wisely eschewed, 
and the books deal solely with matters that concern the actual training 
of the voice. Proper importance has been lent to the system of pro- 
duction, and the exercises on Resonance and Attack will especially be 
found excellent. Altogether Messrs. Behnke and Pearce’s studies are 
of a description that cannot fail to be used with beneficial effect.’”"— 
Sunday Times, August 31, 1884. 


“That the work is based upon sound philosophical principles is 
certain, and it may be said with confidence that no better exercises 
for the purposes of voice cultivation are to be met with. No attempt 
is mace to teach the art of singing from notes. The compilers’ efforts 
have been directed to special objects—the production of pure vocal 
tone and the power of commanding the vocal organs—and we can 
confidently recommend the publication to those who are pursuing 
these objects."—Birmingham Gazette, August 14, 1884. 


“ The exercises are emphatically practical; but they are enhanced in 
value by pretty and attractive melody, oceasionally rising far above 
the character of mere training compositions.”—Salisbury Times, 
August 2, 1884. 


“The authors have conferred a great boon on the musical world 
and on the public generally by the publication of these exercises, 
which so happily combine science with simplicity, and system with 
charm, The very youngest pupils will feel and enjoy all this, and 
the elder ones will see that a new era has dawned in instruction 
books for singers.” —Oldham Eveiing Chronicle, August 19, 1884. 
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